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TWO rULUSTIL\T>T> DEVIMAHAT^H'A MANUSdUPTS 
FROM NEPAL* 


Mod Cliandra 


Thz Dfrimih&mya which rmtiu m p^ari of ihc I’vf^ cn a ioiig 

hymn in prauc of Diirga Mahittuutmrdin^ glorifying her Action ogaimt ii\c 
ilcmon MdhrshamrA and ba army of dannn!^ U i* fcciijtd hy ihc followcn 
of tlic Dc%'T during (he Navajutra fsth-al and It it lUKrtcd hy the devnut that 
Durga ric%'cr dci^rtt a icmplc or a houM: vvIuttc the hymn h- rcciicd daily^ It h 
further maintained thai in Kaliyugu all power rt^xs with Chandx and 

'flie DmmaMin^a^ describes that, a king named forced to leave 

his Idjigdom by hit enemies and treachmoui frieitdjp wandered alJ alone In a 
fnmt. There he met a Vailya named fiatnadhi wlm had been completely dJs- 
possessed by bU wins and wife. l*o gei his grievances redrracd they both pro¬ 
ceeded to the hermitage of the saint Medhns for ihe solution of ilj«r pmhlcma. 
He nedted the paneg)Tic of Durga by wh«« grace they gained ihelr desired 
end. 


It is dlflictill to ascertain ilw date of the composition of the DmmihMtmra 
but the maztuscnpL cs'jtlcncc indJeates that by the tenth it had become 

popular. MM Karapraiad Sastn has Jilted as many as SAern Dti'^tndhmmfa. 
MSS, izmsUy from Nepal of tvhkli as many ai nmeare dated. The carUeit MS, 
b dated in N\S. i |R>99B A*D. and the kte^i in V«S* 1493^ 1436* Ap 0. Htw- 
ever, Petech luks read the date as NpS. 51^^13.9^ A.D = Painter has suggested 
(hat die Dtfim&aim^ must have been compoied at an early date but how 
much earJy it h tUlficuh to say,* 

thustrated copies of the Dmni^myA dating from t!ie end of the hflccnth 
century and originating from India proper are alio common, Majmudar has 
mentioned twenty MSS. ranging ui date from the early lifrecndi to eighteenth 
Oentiiry^ ail of Gujarat orighii, an important scat of Dcvl wunrsliip.'* .\jauiid 


■ ] wwM mlit-cd by my Shri Sadiihiv Gg«Joitltir m the prcptmtlmi ef thb aute- 

t Hbri Sami, A ^ f^ptr MSS~ tt tkr Dm&m 

IJhmy, AV^Cftkutti&t P- lui- 

* Luebno Pewdi, MedunT ^ {f. 750 ^ 1400 ), Rwnr, 195 ^ p. 

*■ Bd. L Psigtmr, Delhi, iKepniu) 1969. Kii and » 

■ M- |L Mmniuftaip Tjwikit DrvtmAhAinn'a mmiaium with iperiaJ rtfereiwc Ip ^kti* 

wmhipinOujarwt'i V<aL Vt ( 193 ^),p 
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KrixKna mecitiom illustratrd copies oC Dci^md/i^mva «f Malwa tmguiT® tlie* 

cacllesL of whkih^ |mlnEcc| At Ptifip aln rr iiL Miilwii fL't te d AkD.^ iil ill 

tile coUccLkiu orBUilrai KaII Bliarati, B^i^raa- 


An illustrated cop)' «f fhf^^mdhdlriiq^ on pzilmde]^ datable m nrca fj^uo 
A,f). is in til?!* rollcction of Htince nf Wales Museum, which on the baaip of our 
prc?K:ni knmdcdge cfnild be considered as tlir earliest ilJu^nued MS. of this 
poem. Tt U an Incoiiipretc MS, with fQTT>^*nine foHos measuring 33.5x6 cm. 
and having border dccormion, measuring i\m cm. of gecmrirical draigns^ 
tfowers, iitcdalhom and scrolls represeiued alKiut a centimeire horn dtber ed^ 
of the foUo, A 5.5 otil bmad btauk verti<^ paud in die ceitifc djvjdes the text 
into tivo parti and has a perlbratioji in the ctrntre for Atringitig ihe fulioa. AM tJtr 
lUustniUoiit are plocctl cm (lie riglii Aide and mcasuTe approslmaidy 5.5 
lan. Tlie 5 safiA]erit lest Li in Srwari wipi whkh on palengrapkic groiEnd ims 
Irrrn dated by Pratapaditp Pal to c, 1400 A^D.* 

The MS. hait two svaoden ccjvcrs illusiraung Sha and Tlseir 

appeal is purely mvocaiory. litick 6gure appears whliin an arched panel with 
red bAckgmund the intemal Iseiwecn die arclic^ Tjeing lUlod with l>lur. 

The fol lowing figures appear 1 

1. Xapifija dancmg on hiA biill: I'hc eight drttied and white cnlcnired 
Siva ik dandng on du? ochre coloured tnill with !ii# right Jcg lifted. Re wears 
the low'cr garment reaching upto the knecs^ the crown, circular e^ii ringf^ a 
ncckiacr, armlrLs, hmccktSi etc. Of his four right hands the original one In 
riiatta-miidrd is mn. the rest, except a second m uplifted pose, are worn off 
due to the darnaged end of the cover. Hts original left hand Is in kafihmi/^: two 
upper hands hold par^u [battle axel and and the third resting on hi.s 

ihigh holds the pd^a (iHKne). 

The aasodauon of Aiva w^ith the Devi h Imt rdbnxd to in the ei^th 
chapter of llie DfcfmdMtmya whidi refers |o the emcrgcitce of die &akiis 
{flnergiwi of variout gods- ‘l lic puem states, '‘litem the energies of gods sur- 
rounded Sh'a Hr ^d to ClianijLika *Lct the ,\fsura3 be itain forthwith through 
my goodwtir, thnC& pre^oe whh Mitfik^ ts thus eKplained- 

a. Mahidmmardini: The cightcen-handed and ihm^ td gtxhjiwi, 
richly ornamented* wearing an axmnured tunic with her Itmct garment spreyid 
fiiiiwisc between her legs, viands widi her left fool firmly planted oti the t>a€k 
of the buffalo demnn MahisJia and tier right JbtH on the back of the highly 
stylised lion which has attacked iht htahisha. In the left hands from top to 
bottom ihi* holds a kAai^ga (sword), (mace)* fAdbo (dJsciLsJ, (battle 


AoaiuI . 4 rdw-a 19%, pp. 

^lapadj^ m 'Pain^ lrt*tl Nrpd Ul ifac PriBfij trf WsJea NWum' lAt 

^ ti ida Minum, No. m. 19^. {i, 4, 4 ekI 3 [Aoe. No, 5^.45^ ^ 
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asccjj d^m^m (Tom-toin), .iara (arrcrvif) md p^Ti (ftOo»e}^which flhc ha* 
LbiDwn rourtd hb in>dt. llirt c^riginat righi hand is held ift 
wliiie* ill die remajjilng liand?^ froifi fop to boiiom she hcilds [diifdd!k| 

ii 2 jyUbz (coaflij, vaft^ (thiindcrboh), rhdf^ (tjow)^ gh&n^ (hcJI)j 
ibr tail nf the BuJIalf^ dcfntm and die noose thrown mimd the head of the 
demon^ 

3, Kali: The black coloured and poL-lwltin! KAlF h seated on 3 corpse:, 
t n licr thrrr Itandi she holdi a ^amaru, khapMga^ Jtitftala (akuJT) and the fbujtli 
held in rntm^ia^mnAa. She tvtan a ctxiwn^ emrinp, amilct!h and a garhuiil of 
ikuLh^ her loose hair h falling down on litc J*act- 

Brahmi ; 'ITic rouf-handt^ Ugh: yellow mltmred ctuivirt uf fimhmB 
13 seated on ho* vehidoj a while goo^. In her three ]ian 4 & she hold^ an OjltAd'- 
fftJ/d, puJioka, piiird fbowl) sjid the fourth is !idd in <^£cirta-iiBKfr*f. She If heavily 
ornamented and we^rt a striped lower gartnenu 

5- MUicjvsri: The threc^Td while cedoured goddew, wearing a 

iiriped idrf and umatnmlA is seated m her ochre-coloured bulL In her three 
hands she bolth an a tiideni and a fiitm and ihr fbunh la held tn 

riiarka^mudra. 

6 - Kanin ; l^he red coloured fierce leaking goddes^ liulding a fpear 
and a msary in upper hanrb and a bowl iu the itatural right hand having 
her lower left hand in i^Murka-rrmfr^, is seated on her peacock vehicle. 

Second co^^er : bcginiiing from the left ; 

N VaishtmvTt ‘llic yellowiiih blue cnloufcd heavily ornamented four- 
handed gnddcKv hold} A rAalnSp ^aJd and m three luuids and the Cnufth it 
In She it icatcd uii Uai'uifa with a l>eaked human face, hit 

hands are folded in and he b pmvided with w'ingv- 

2. Vir^hi: l‘lic pOi 4 >eJticd> red cobured, «>w*fai:cch four-handed gtid* 

dess holding an igoad)^ twh and a cup, her founh hand in 

is seated on her bullklo vehicle. In addition to her rich omamcjm she wears a 

dtull-gartand. 

3. Aindri; The ochre colouredi ibur-hBnfkd goddess is seated on the 

while elephant Unlike the Saivjic goddess she has the third eye 

pbeed borizoiiially oo the forehead. In tlinx nf her hands she Iwldit a 

a thunderbolt and a bowl arid die fourth li held in riioHta-mi^d, 

4. Chaniun Ja: She is squatting ou the cnrpic, has ochie cQkxinrdt fiirree 
coiuitmatice^ flamboyant halo, and skeJetun bone*- In three of her hmidi ihe 
hotels a kha^n, a kktpsks and a bowl; ilie Iburth li iji Litarka-muihd^ 
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5. Mahalakstuni or : Tlic four^-armcd white coloured goddess if 

^uaiiiog oil tlie ^hitc tkin vehicle^ She wesirs a wKiii^ aiad is mtMy onta- 
foeoT«xL In three of her hands she holds a ^ and a liowl; the 

f<^nli one ii in Dilmka-mutlTd. 

h. G a p rift ; The fbizr-aLtnied, white opiouied and pot^bdlinl h 

^ted on 4 white pattemed carpet. In hli hands he holds a rosary^ a baiije 
□ne of his hrDlscn tmks arid swretmtat hall; hb vehicle the mouse;, s uhods below • 

It it ioterettinff to note that the Roml ktoU ™ the reverse of the cov^er is 
the same as oji the cover of the Dfnirmh^mya daiod i 6t0 A.D. in the author's 
coJlccilon CO be descHhed later on. 

The fiiUowing iUustnidoDS give an adequate idea of their quality ; 

r&L f, ITije tage Markao^c^a. b . 3X5.8 cm. 

Red background with yellow borden. The esnadnted brown sage, with 
his liones indicaled'by black linef, h seated on a rovind inai. Facing him is 
seated the white coloured Suratha wcamig a three-^poimed ciara, onmmeiits, 
a striped white dkoii and holding a biut in cither hand. The drawing is ilat 
chough an aiiempi h made at oolour^mcNlcHing and the yeJlow* green and 
blue colours for the back grcHind aid 10 bring the Gguz^ huo protuimmcei. 
Tht farther protruding eye is noteworthy, 

FoL 2. King Suratha and the Vaiiya convening with hlirkao^eya^ 
6.1 X5.3 cm. 


The brown saint sporting a bcardr momtaches and braided hair is seated 
on a round mat, Suratha and the Vaiiiy-a arc scaled with folded hands lacing 
him. Red background. Note the linear draughlnumship. 

fW. (jA. Vishnu destroying the demons Madhu and Kaltabha. 
6. a X 6 em. 

Tlu: four haofkd Vish;QU holdii^ a rAd^tra and a maec in upper hand? has 
caught the demnni with his original hands; the ocean wiih conctMEu:3l and 
fish in the Ibregroitod. 


/W* f^. fit. Mahish^sinannirdmi. 6.4x6 cm. 

The ten hteded ^den ti holding in her ri^^t hand a awwd, a conch, an 
arrow and « trident with which she has pierced the BulEdo A-Tfmn , She h?l di 
a Fwwd, a baitle-aae and a bowi in the left bands. She stands astride ihc lion 
and bul&Io whose tail the hw caught by one of the left hands. One of the 
original bands holds a bowl aad the other is held in pitarjia^adrS, 


TVk'O ILLUSTRATED DEVImAhAtMVA itANtl SCRIPTS PROM NEPAL % 

&'ifL J7. rtif. Slaving of Chan^ and 5.^X6 ctiL 

Againisx red background the Kalocd ibur hafided goddess weaiing a skin 
holds Chan^ and MundA- 

FoL 5^, r 4 E- Slaying of ihi; dfmon Rakud^Tja- J-3X5.8 cm. 

Red iHtekgrtiiind. The four handed goddess has lifted ihc demon in ihe 
air at the fKunt of the tpear. A blur demon in tlie foreground. Note the 
pmtruding Cmtier eye of the goddeu. 

F0L jtf. pA. The ilnyuig dfSumhha., 5.SX53 cm. 

Red baekgmutid. The Jbur^banded haloed goddess is seated oit a white 
slab with two gods faelng The scene represents the prayers offered to her 
after she stayed the demon Similiba. 

Aftcr a caferuL fttidy of ihc minxittires, the folfciwmg eharacterUtJcs [ms 
come ohviom ■ 

1. Like the Buddhist pdm-leiflf MSS, of Nepalese origin the purpose of 
the Dmrtmkdfmya MS- h magicaL Its magical potency is increased by die 
figuTes of the the Devi in her act of destroying the demon. The 

MS, ivat apparenlty worshipped- 

The miniatijrt^ art mostly of iconogrnphfe ifttersl showing a tnwU- 
doo of long duration which in the course of long tranimlxiuon had conikter- 
ably weakened. Tlicy doicly fehow thdf proto-types inslone^broiiit and ttrra- 
4:o-tia; m a mirier of fact the representation of baidt supports adopted from 
stone or other hard materials eonhrms the suggeition, 

3* The background Is luuibrnily flat red and certain device* sucb as 
two dered ptah/uSmii are used to bring the figure! into prominenec. The figures 
are ouillned by a thin block line whlcltr wliile defining the body, stands 
SUudy in its i^weep, 

4, Very mdimcJimry eSort is made at eolour-modeUing by adding 
deeper wash at the edges to sugE^^ volume, 

5, The figures in bill view have a certaiii degree of ilMbesa. but those iu 
profile have better plaxtidcy. 

Gi A significant point in the muasuremeut of the body u the pmtruiiou 
of the fiirthcr eye, a chafacterislic which it shares not only w'ith the Westem 
Indian sryte, but also with ihc m caf the Hijmtayas* and minia uircs of later 
-I SttadMU^ Art, UNESCO, London. *968, pp. 47 ud and other 
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Nepdese *jth 

7, In keeping with jdJfT^catpLui'd concept tiic miniatuEis lack Ttld^ csiitmi 
and even in the vigomus Uaitle tccnxA in whicli the l>evl pailieip^ic^, the 
mo^-emciit U intt^etL The lELanimlty and hlgiility of pw even In gruup 
M:cRHJiniy ajin be due to the cinpiacemcni of the figimn tdcrking away rrmii 
each other- * 

B. In I be coco position no attempt it m^de to introduce nrciiiiecturc nr 
any ocher elemeni of landscape or decorailon co reUex^c ilit tncmoioiiy of the 
red backgrounds 

Up Though a profuse «k of otrumienu h made die hguns wear ouJy a 
Iowa- gannent^ Jeavirtg the rat of the body harCs Only tn onu iiuiauce (he 
OevI i% shown vrorlng a (unicp 

10, A tiger arid a huf^b are the only ammalit ihac appeaCt biit l>oth 
them arc formaliy tTeaicd. 

f t. The style of the niimaiurc! shows that there is definite deeadrjiee 
both in tlie quality^ of droughtsmanship and eoLdurs. The coinposiiinn is ex¬ 
tremely iunited in scope and deiuotulraies inabilJly to go the limim- 

uai\ of a decadent bienaic an in which not the art bin magical value nf the 
tninbtiife jx emphaswd. 

Another copy of the /)rrfwvffta/wtfii in Uie cullectlon of the aiidmr is 
*m hand-^madc paper. Its folic* jncaaure 33.3^5*6 cm. The lest h in five lines 
on each folio v>rith a IntHid border on each side delineated liy a thiti red Line. 
A A X ^ cm. blank square witli a perforation in the centre appears on each foho. 
Out of the totil seventy-one folios thirty-two are ULusimied, Bcith Utc wooden 
COVETS lire mho illustrated on the inner side. 

[ti Ihe present MS* the first five folios contain Hfnmha Stuti and /VrT 
/TowAtf* The lixt two (aim pertain to //tdr^Af Slops. 

The colophoor panly in Sanskjii and panly in Newari, mentions that 
the MS. wm written in N\S. 730 (jfiio A.D.) for one KaJviina Deva who ha* 
iiecn depicted on one of the foliot as wearing a jacket and di&oir and with toMcfl 
bonds is seated against red background decorated with scrolU. On his right 
are sealed his two wive* Vlmiilidevf and Gonmi! (?) dreuiHl in tdFit and ckotu. 
In the foreground It a giecn carpet decorated with a scrolL 

Tltc portrait of Jag^yourmatb A.D.}, on Fol. obv.. 

during wliose reign the hiS. w« painted^ b intrnwting at it proves that the MS. 
was wntten when he ruled over Bhatgaoii. The miniature hat red background 
decorated with % ogoinat which rau a golden throne and some howli 
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and ^ r.wisr. The kiii^; wic^ing a tluw-poiaicd wiiJt folded hancU b 
Eicing to the left. ikJiiiiil hitu the golden coloured woman appanmily hit 
fpiem nAined Kainail DevL 

Jiigaj|]>^tirTnalhi'^$ ftigfi ha* Item pliiced iKtvipen 1613-1637 A.D, hy 
D* R. Regmit* Init it U evident from tlic JvESh tliAl he ruled preceding at Iwx 
by three ^enn. JagajjyotifTRalla was a lover of Tfiuiir and drania and luu left 
irnportaiii works on the subjccls of hb Wklng. 

The following Maifik^ appear on dte wooden covers. The Imckground is 
uitUbrndv white divided inco arched compartniefus^ 

Chi the firal cover the foUnwing ligurei appear (Ftg. j): 

U flraliiTilj The yellow colduied four-ltatidcd goddeas ^muds on the 
goo»e, her vehicle' her jJi^itly bent and nsldde portutr indioitei ft dancing 
pewe^ She wears a mvAuf^, omamenu and a striped In Iter llim liandi she 
hold* a rmswy^ a lKH>k and a liowl white the CmTth one Is tit mlstfia-mMira 

?L MaheiJvnrT 1 The four-handed white genidess wearmg a diaplicuoitjf jdri 
and holding a mary^ & tridefit and a bowl stands no a reeiiinbein bulh her 
vrJiidr^ 


3, Kaumjlrli The i«l coloured four^^ajinrd goddess holding a bowh a 
Ttuary and a ti 4 iw m tlirrc luiridi with the {burth liand in viUirhi-mHikM staiufri 
<m peacock, her vehicle. 

4- Vairhnavi : The friur-handed green coloured goddess bidding a duicm^ 
ftp IkpwI and a niacc in three handi with the fourth in atands on 

Caru<}a depicted similarly as in the palm-leaf MSj cover* 

^ Varilil ; The fed coloured^ four-armed, tow-headed, pot-bellied god- 
dr^ wearing omaiiLeiits and a dhoti stands on her bufialo vehicle* In three 
hands she lioldi a fish, a bowl and a mace whUc the fmirlh is in nitarfca- 
mudrd. 

On the second cover, begitining from the left, the following Eguies appear 

(Fifr a.): 

6. Naraslmhi: The Lion-heaikfl, four-handed goddeu tA’carins a rliort 
toio cloth and ornaments stands on a pediesta] (pffiie) , She holds a diicia, a 
bow! and a macc in three hands; her fourth hand is in mlarfai-wwftfof. 

7, Aindri; The gdlden cofoored. four handed goddess holding a nsj«, 

• D. R. lUgnl. Mofinnl AM ^ ^ AJh),Gikutu, td66. pp. 
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bowl and an tmidi:ntiikd object, her fourih hand bi t^iiarka-^drd, iomda on 
the white elephant Aiiavata, 

a, Ciulnuui(^ t ITw IMr oaloured Jbur-bajwtol goddes bolding a xworch 
4 dikld and a bowl in two lower hamU fttandv atiride a highly alyUKod white 
Ikm lookli^ Like a dog. 

lo. Bhalra^a: The blisc coloured^ roiLr-handcd gtid» holding a 

demaru, a bowl and a stands astride a hunmti Ixxly. 

The icoiwgniphjc implicauop of the bgurts on the book covers is tioiict;- 
able. Apparently the i^tti dmfers share maiiy cximmon f^tuves with ep [400 
covers though it ioems tbr iGonog^nphy of the godde^es differs in certain details, 
which may be dire to iho anisu follawiiig a dtfferEmt Lconograpbic tradition. 

Among ihe Ihirty-iwo painimgs mmt jut of ioonograpbic inlercit but 
some of thetn» following the larger composition of papUf portray eonvUicing 
idea of the incidents ihe>' represent. They are: 

FoL d. Madhu and Kaifabha attacking Bmluna. (Fig 

|ji the upperf pandp against red background decorated with icrolK 
fcmr*banded Brahm^ Is ihown seated on a fnlJ blown lotus emerging from ihr 
navel of VUh^u depicted to the tower pond as lying on the scrpeiii couch in 
the blue ocean, its water Inang npmeTiJ[i:din basket pattern. On the left air the 
deznons Madhu and Kal^abha in the act of attacking Brofum while on die 
right the ten-handed goddess is rudibig to his help. A comblnaison of blue^ 
red, ydicrw, green b«iy coJours^ the vlgoroui action of the demons and ihc 
quietiUide of the ocean show how even a tiny minjatuFe oould express the 
spirit of Vlgoroui form. 

FoL to. ^Vorsliip of the gcidd^- 4) 

The tM.Tive‘-arm«!d lair coloured goddess seated oi» her highly stylized 
lion vehicle h Banked by two gods on eJUier tide m white, green and cinuigr 
camalions. The hearPshaped flatnlioyajit background and the fnrcgmimd anr 
ird, but patches of blue indicate the *ky and a tolitary Uw^ ihc huidscopr. 
The contrasting colour scheme brings the hgurcs inio pronuiiience^ It ti alito 
interesting to note that the compoduon and the poses of the figures show the 
iur\-ival of certain imiu of the old pohn leaf miniaiuroL 

FoL id. fliiy. The Devi slaying the demom (Fig* 5) 

Against ted backgrouiul decorated widt a scroll paurm and blue 
fon^ound the ten-handed gisddess holding various UTapons pubed u'ith her 
tight leg on her linn vehicle and with tht left piuniiig down the demon whom 



W'O IIXL'STR,vn2> DEVImAhATMS'A MANUSCKIPTS FROM ?ffiPAL ^ 

sKe i» piercing w’ith a trldtm; the dtaith agony (» htwnghi out on tii* (somorted 
fncr. Ttic orange cotoorw! Do"! wears a girm annanred limiCt idrf aiul 
ornaments. The poamie of the Devi, the nishing )kiTi in dw fiiT)’ of the battle 
and the distorted movetdcnt of the dying demnn add a forceful spirit lo the 
compodticim. 

Fnl. 16. m. Wonthip of the !>«*». (Fig, 6) 

1 he wn-Jiatuled oraigc colotired DevJ hnltlmg aiid ivKaTing a 

striped sari amd armanicnti s&wd on n white Umv. A wSiitr And a green god 
on red paitchct in the sky holding garlands for vnafrihip hALatice the colour 
sdicme of the compEMJtion, Note also iu ioonographie concept pur^klj 

appear m stone. 

Fttf, jjff, « 6 s. Tlte demon and his messengers, tF*S' 7 ) 

The miniature hns blue Itackground with a tasseled rod frinp! and ml 
foreground. On the left is seated the «d coloured detnon chief, wotriitg agmni 
tunic with fTcnclbitrd ends, a dkeU and oituuneiiu, on a white carpel tulkiog to 
his two advisers, tit green and red, kneeling on the fioor with folded luindsj 
ttearhy lie their weapons. Note liifti the hgure could stand parallel to Nepalese 
bnmzes; extension of the farther ey'c and use ol' conirasiing blue, red, gmm, 
nt^igc ^nd white ^dd. cli&rtii to the compdaliion. 

FoL Sumbhu ^nd Niiuiiibha. (Fig. 8) 

Agniiut bloc background two figura in omngr iUid r«l Iiody colcnini 
and wrariog red and green tunics fr^pecdvrly art depkied w-alkhig on red 
ground. Tlwr iransparcDCj' of their gannent is indiratcil iiy hanging 

XBSsds. tnitpite of ibc crudity of drawing there ts a certain drC^ieaev in the 
cninpodtinu and grace in the movemcjiii. 

FnL ffi'. Slaying of the demon Rakiabfja^ f Fig^ 9J 

Agaknt red hackgrotuid decorated with KfxiUs, on tlic right the Sen- 
handed DcvI riding her veWde* a while lion, lia* pinned down the denum 
with a trirknl:| the blood dripping out from hh tw>dy i» bring colkcted in a 
cup by Ihc blue colnured KA1[ lying on tikegfoiinit The legend meiuioni that 
with ever)* drop of the demnu^s blood that fell on the ground a new demon 
equal in strength ii> RakmbTja was createtL Gh^smuii}^ therefore, requcalod 
Ki!f to coUcct the blood in a howl to avoid Tailing on the grnimd. The 
vigour of the Dm it <t4ih agon>' of Rakiabija and die movement of Kul! 
a.re well strcTaed- The composition protrude* be^'ond she frumc. 

57, efrr. ^■My5lnIstulJ- (Fig- loj 

nterixteea4iandni orange coloured goddew, wearing A green cncfiellatcd 
tunicp striped Jdrf and omamenUt ti on her w hin; lion velilcte against 


to 


1 -RlNCE OF WALKS MUSEUM HUlXETfV 


A red bufStgr^und dconrauMi with «mlis* On Im either aide »* an rirangc ;uid 

cokM4rcd ^rwi with foktrd hantU. In ibc foregrmuijl are thnpc giicla, tdue, 
orange and white^ kneciir^f down mth folded hands. I'hc cnriipodtimi Kai a 
spirit of ease and die contrasting colours sitc clfcciivc* 

F^L 57- r^r. larapraddna or granting of the boott. (Fig. it) 

U i« ait Iniertaiing mitthuurc depicting lltc orange Loloitred goddess 
conferring boon on the ceEcsltal and earthly heings repTe^ented hy flying and 
»quaulfig figures; the iiipcmatttnil power of the Devi b dgmiied by the 
other figntc in rdation to the rat. Hie fignrca in orange^ hluir^ white, r«i and 
green lend an animated feeliivg to she conipositioii- The Imckgmund k red 
wM'tli &iriaicd scroll pattern^ 

Eai. 6 i, fltp, Mlrkapi^Ta and hk devoict^, (Fig, ta) 

The background i* blue w ith a iree on ciUicr side farming an arch; red 
foreground. On the right the blown sage with emaciated btidy indleaicd by 
thick black ilnes^ wearing matted locks^ is seated on a black antelope skill, 
his kgs tied widi a scarf Facing bitn are Suralha ami the Vailya- 

OrtAin devkts like thick blur waslies amund the txro and light blue back¬ 
ground are m attempt to deltneate atmmphcte. Such devices are employed 
in huger X-ESS^ such os the HUoptfdi^^ia dated 15^ A-D.^ 

|[ b evident irom tbe portrait oTJagajjyotLmialla (r. t£ 10*7631 A.D*] That 
our MS. was written and dlu^tt^aied at Bhatgaon, the capital of the Kiiigdom. 
The illustrations are stylistically similar to the illustrated MS. of the //cli>jNu^xd 
dated 1594 in the Btr Libraryi Kepal**^ three scrolls in Prince of Wales 
Mttseiim,*^ KoMptutaLa. now' in the Unh*crsity Librarvr^ Cambridge^^ and the 
MS. of 4 /tmhikiUa in the Bir Ubrary, ICadunaiidu. 

Ttie fajtoiring chaTnctcrUtios appear: 

I« Hie background t$ usually reddeenrated W'ith donated ICT0II17 ai times 
the l>aekgTOLmd is also hlue^ Tlie scrolls add a charm to the otherwise nmitcK 
dunme red. This device hr of eariier origin and appears as carfy as tlic btwk 
covers of the &ra(fiwrTrut -1 u^^wi/Wirot Ui the Bir Library p Kathmandu^ datable 
to the ibirtccnth century and becomes a common feature in ihe scruUs of the 
sevenEccnih century' or even eariier,^* 


* SMIri Krsmriicb^ Nrw Yofk. iip&Sr P^- 9*'' A-C. 

» /M. pi. 00 ML 

^ f S ailjjM diJya 'Priunn^ ft i uuj KcroaJ in ibe Pknfnrr nf Walf^ AituKiifxi^, ^ dW 

f/' PKaicr No hj* 19(17^ p- to. 

^ PtvtMp^itva Pill* ‘A Katupiituahi from ■''wpaJ", if ^hf Amtruw *tca^» ^ 

Vlj^^ L 19^7. pp, 41-58- 

“ KmmriidA, fjj!'. cif.* p, 95 , fig- flo. 

tVAiupailiWa Pall ^^auninigi rniui Nrpul m ike t^uicr 4 



nVO ILLUSTRATED DEV'TALMIATMY'A MAMJSC31IPTS JROM NEJ’AL n 

a. The tnndwapc i* of » very Umited ehanictcr cooiLuini^ of tree# wtOi 
grrcQ foliiigc. placed oa either fide of the corapodtion; in very fe« «Ki they 
appear In the centre l»ehind the main figure. Tl» purpose wciiu to be tiAti. 
fotd—» rcpiwrtii lyitibolicalJy the forest seen* or juat to i«Ucvc tiie monomnv 
of ihtf Ujtckgrcmiiil by providing a frUEne pattefn. 

3, The palette i» liJiiitcd to red, yellofw, green, white, Iihie and hlflffk: 
hut against die red M tJCcaaioiiaUy blue liaekground, they arc juKtaposri m 
such a that they give the compodtioti an animated ttmetute. This 

in the colour sdieine is teen iit toaoy Ulmitxntions. Besides a harmoniotis hk™!- 
mg of c<jJoun* conirastmg coloui^ of W5ai\ or Mimab bclp demarcating ibc 
conlourfr frora the badtgiroijnd ih«A avoiding mcfgiiig widi the Cdloux scheme 
adopted- 

4, Solitary figures and even the composstioiw cotuisting tH two or uiure 
tlian twn figures sliow dose affinity with the figure compoMiiun in tlrnie, 
wood, iuid uiclal ajid the pose* affected bv the figures show tlie prototype in 
the ntuterials fnenduned. 

5, Tfrt figure drawing is delineated in bladi outline, which appears 

schematic in cttaractcr, ted wash running along the notliac is perhaps 
survival of the earlier coloiir-modeltmg suggesting volume. Even the earlier 
convention of the caieiuion of the fiirther eye in cermin owes is also main- 
imined. In drAOghianianihip two convoilioTu arc liS^hib in 

ftgura mugh attd diori cumtA fotlowing ihc cadicr tradition arr ii:mm&itw?d. 
angularity now appears in certain features of the draughtsmanship. This ww 
viewpoint b reflected in ilw seventecnifi century Nepalese documents, the 
figures in profile diow double chin, sharply defined nose and eyehrei^ and rye- 
lashes. Tft indicating movement one leg is drawn straight forward and 
other is hem at the knc*. The seated, kneeling tind dying poses continue she 
earlier tradition, 

6, As the lllustralions are mostly icooograpHic, complcs details of the 

poses, number of hands, the various type of weapons and arc carefully 

worked out vritliin the very narrow space allotted to them. Some other figures 
themgh folloiving the movemenf laid down by the SitpaiSHfoi show a ccriaui 
degree of informality which b very plensing. Two excellent cs;impl« of sucii 
iui liiRueoce in cnmpirtidon are fol. 57 wv- 

movemcni and foL 30 oh, in winch Sumhlia aiul Ndumbha are leading tltrir 
army. Balance b achiwed by drawing the figures facing one another. 

7, In comparison with the scrolb in Prince of Wales Museum aud 
the HiiopiuUnt in die Bir Library the costumes in ilir illmiraitoiw of the 
DmtndkStmiit are of limited character. Both male* and femalrs wear trans¬ 
parent dtu'lU deeorairel with stripes and dou and tunics with crenrlbied 
edges. 


IB 


PRINCE OK MUSEUM DUU^HN 

ItHKin* positibk iW Uir siyte and conienl of ihc La-s^r 

bwn do-ivM from UtiisercqmpQ«tiom, the eaeUer exam^k or^which turvinsm 
the Hilepttdfia tlaled Thh HUofwida MB. trboK ityk h continijed m the 
scroth tkled l6iy tham uriih our OtvpttSftSltii^ % E>rig]it coJour Khcmc and 
angular draughi ima mhi p, thmgh the narrative theme* divided into compart¬ 
ment by tall tnset ait abimt owing to the rciiiicted space in the latter- The 
pahn Jeaf .^rfindAAn^ in Frinpe of ^Valcj Muieum. however, cootinuei the 
icunogiaphic concept of earlier MSS.; it iihares emnia chancterutics such at 
bright colour scheme, ratlier angular dranghtsmatahip, protrusion^ the fartiurr 
eyts, with the /^rrfin^AJiJiiya dated 1610 A.D, 


JAtN BRONZES FROM \MSSTERN INDIA FROM THE 
IwVTE SMT* * .^MAlU^VATr GUPTA COLLECTION 


N!oii CKuinilrd arid Sada^v Gorak&likar 


Tlic dghiii C4!ni\ir\' A.D. scctns to liavc been an ejtciiing period, in the 
hisiory orinidiaiiscuiptiire+The Gupta tradition which hdd the field foratme^t 
four centuriw was now lircating up and the Paias of F^tcrn India, the 
Gurjara Prailhlras of Northern and Weslern 1 ndia and the RAshtrakfitas of the 
Deccan were devdoping their iadividual modes of caprcsiion which, thon^ 
deeply iofluenced by die an of the preceding ccniiiricip brought about pleasing 
changes in the techniques and planie inicrfiretaiion and Lhc>' kdd down a solid 
foun^tion of the true conoept of medits^l sculpture which was to endure 
till the end of ihe iwclfdi centur)-. 

During the eighth and the foJkjwing centuries, different parts of India 
produced portable bronze Images, being more liandy lo be initallcd in lemplei 
and easy to wtuship ju prorate homj»H A beginning in die filudy of the No-rthem^ 
Western Indian and the Deccan brmmr* has been made but the same cannot 
W said about the P 5 ia and Sena broniei, 

I t ii nmewonhy fhat among the and the ble ChMitkyan 

bronzes, Jain figures predominated* They eotoc from Cliopda^ and twenty- 
seven pieces from Rajfmpur-KJiuikhim,^ 

In the W^estcoi Indian groups which support the view of the Tibetan 
historian Tlranath about the exuteucc of a dlatmcilvc school of an in the 
so'endi ccnlury^ which lie d^gnati^is as the ^hool of the Ancient WcKt the 
following may be tneniiouccL 

A group of seven Jsui bronzes horn lilvadev^a, a village situiued at a 
ditiancc of three miles to the north tif Umdi m die Jhalod Taiuka of the 
Panchmabai Dutricc* in Cujarai incLudei one ChuiurviA^ati Though 


* pfnq[bu BarrerLi Cruu|5 <4" Urmizet &im:q ttc JWf# Nos- 

W' 3 M 5 - 

^ S. Ni Cbjikravoriij 'Kolc on an Inudbcd Juna tmi5«% Sm^tM qf ikt PrtK^ ^ Uatn 
PP- 4 **^ 1 *^ XXVI- 

■ BalackiLddra Jsm* Br«xua Fr™ JahthI ^ fttdm Mkawai, 

Vol. XJ, 195^1, pp^ *A-3^ 

* a P. Siiab* Bnnua fnun Ul^^adr^i {FftTScb-htshaiiJp" Bjtfflrim ^ ik BatvA^ Mammr 

VoU IX, Pari i#a* i9^3p Pt^ ^ ^ BrotKet from lih^derf ^ Jwmmi 

AhudWir, Vof 30* pp- lo^ 




i+ PNiNtlF* OF H'AUSS 

iiyltEtitAlIv dtffftfcnl rmiti the Pala bmrusci^ Ra^r, tM 3 c:aiiBc of ihc tinn-avaiF^ 
jUiiliLy «r En 4 tf!riii] on Wni^cfti Indian brnnisas* waA not ccttsiio Avhether they 
belonged irt ihr RaJa Arhool or to an independent school of bronxowra^inj^ m 
Western Indb.^ 

For the history of bnonxc-casting m Wcuern Tiidid, however, the bronze 
hoard from Va^anti^adh Has cojindcrabk importano;,* ^^aaantgmlh h situated 
in old Sirohi State: of tLiJasthaii, five iuiIbi £rofn Road citation on Ific 

Aliniedabad-Ueilii sector, of the \Veaitem Railwny. The? 1 bronze Hoard diiw 
covered fmm the eeilar of ihr irmplr of f^^tinadia was dtsjicttrd, iiiU llie 
imiiri liiiik wrni to Pindwada, AUiiated m a dHlaiice of a mile n™ the Saijana 
Rowtd sUiiinn and hnawd t!i f hr lempkr of MahavinLsvftml. Cine of the iwci 
images \it dated in 667 AJL It is Tcmarkahli: that thr Jina figures^ show the 
rmtr^incc of di^tkiciive VVVsftKni Indian style marked by strong mi>drllirit; 
mundJth Girr, hill :i!nping shoulder^ broad chest* rather well rendered straight 
CP^J^^ leiptj fomely hanging smootfi fipjidrc and picaied garments. Tlir bronzes 
diQw ihe mii>fcry of craftintaruihip. M 11 inaitcr of [act, ihw hgiirci, whiJi- 
CDatimiing die Ciupia iradititm, il!f>w a pJa^lcjtv which, while defining the 
Itody Iwddly. sltow's certain rigidity which in ihv course rtf time rCAidied in n 
LuechanieaJ L^nvetitton whiejt Jain tcmingtmphv i^iiareil with Hindu imtl 
BuddhHt kntiijgr4ph\ 

A large ntiijort&y nfhrotiz.t? in the Vasajitgadii imard belongs m itiedirval 
icUniii wntb iKe Jmas seated In dkydimmuf&M on a accompanied by a 

Jiiui on either side with attrndani 5giireA« goddesses, Vakiiihat and Yakihinis, 
etc. As a mniter nf fart, they amply support the view that hy theniiidi emugry 
in Western India a canon of Jain inifiography had been set up which had 
developrd certain iconographic %ypc^ in keeping with die rigid cimvrnimn 
of a liieratic art and ijiherent orUiodnxy of dm jaiii community, thctc KypQ 
endured for te^-eral cotturif?. In deicrminlng iltc datiss ofiiicAe limiiscr^ there 
ia no dilhculty almut Uifwe btiifiiig dates, nlhcrwiiK! styliiUtr anatysU alone 
Jielpi UA in pulling the Luidated on« in ehronntogkal order. 


ritr acsfhctic apprabal of VVeatcin Indian hronzet shows that while iii 
ibc dewing yean of the HT\-ciLth cenmry they^ reveal a pleasing frt^linesa m 
modelling and dignHkd spiritual and meditative i^uahilrs, ia iJic inter cen* 
turieSf umre or Icpa, they become objects of veneration oiilyr The pmee^ 
continued iliroiighoyt Western India and it u ahiiim eertain tlml it wav a 
unified siyle whose progress or degenjcraUun h seen aU over tile rr^on. 

Use biggest hoard of VVctterti Imlian bnmKev was frtvm Akotii^* a vdlagr 
titLtfLied to tlw wcH of ^arodiip it h also mentioiicd in an imeripcion datetl 

* Sh R p. >1^ 

u. 5[wdi. "Brow Hciani from Wim^adb*', Li^U KaiA, >W l-S, pp. 55^5- 

^ ihit-f pi. LX4 I & ±. 
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JAIN mOSt WESTERN LNDIA 


Hj3 A-Dp ’rhc plskcc mAijitAjucd its importaace till 129^2 A 4 )* llic hoard wa^ 
appiirc!Tiily hurled ai ihe time qf tlic invasian of Gujarat by Alap Khan, one 
of the jgfeiitndi of the Oelhi SuHatt '/\J^^d-dTn Khaljti tn 129^ 1 he 

hrtmsKft nurnbering Ofie buudrrd and Mxiy pieces perlia(>i Iwlnngcd to the 
Jain temple known iah Ahkou'ta N'asafSka^ 

hoard co ntains bfonj-cs of differetiii dato. I Jr- L^. Sliali dale* the 
beginning as early as the fifth tentiiry while some K:holars quesUon this vim. 
I’lie Akota bronzes are cast m rirr-^nAi# pmeesa ixstdtrng in htdlow cast 
images. Tlir Italfw and unakch^Jods in Paf^'anrithu images ivere often cast 
Kcparaii-Jy. 

rhe tr.4rlirr images surh as that of JJvauUsviiml from the Akota hoard 
4 fe the UttugcA of ihc second period datable to the eighth cenlury and 

later pmlnininaic. Tlicre teem in have lnxri cavira ofWcaietii Tndiaii style 
pot onlv in Gujarat p Ntalwa and Mamar, hitt possibly one of Its iilShnot* 
travdJed as far as Kanauj w hich senas In Imve iMScrt the meeting ground of 
Kastem and Westf^-n schools of brnns^iscasting. It is signiilaiiii to note lliat 
Bnddhitfi bfonxes from filrpur in Madliya Pradesh and ibe Jain hronnei from 
Rajanapnr Klilnkhitil in Maltarashira have close airudiirs w ith the Weslrm 
indian bronzes. Tim retatioiighip between the Ihsccmi linddlibi Iironm foUiitf 
frniTi the ^faf^ at Xallu Sop*ra, dated by Douglas Barrett m r. 0 ihi 
and the Jain liroiiKc fr^mi ^Vestem India is obvious. They ihow a liappy 
fynthesia lietwceti the Pabi and Wnttem Indian seboots. TTic influence nf 
Western Indian scimol hi clear in the ircaimcfnt of dicfr fatba* stiff mllexible 
pD«, miiarish faeo and modelling- 

The laic Smip Aiiiara\afl CupU colkcticiii contalfts mutic Important 
examples of Wciitrn Indian bronisc&i our thanks are due to thr donor for ihh 
unique gill. The donors Assen thai the bronaxs arc of Mouip and VManigadfi 
origin. ITowevcr^ the pusdfillity Is dial diey belong to ihc original Var^ntgadh 
hoatti which, as noted Itv Dr. Shall, lias been dispersed. 

Of the Iwetity^nc bronzes h\ this collec t ion there are nine figures of 
Pfijvvanaiha which dmws iliat he was widely worshipped in Western India, 
They range between die ninth and the lifteetilh centuric* and m many as ten 
bear dates. The earhttt h dated in ftSy AT), and ilm btrst In J-p 7 A.D. Tlicy 
also varv from indivldijal figures to dalwraic compofttiom such as die 
CJutmtfin^ah fm^fotAS. In tlic ebibijrate rmageSp with two of mofe amndanl 
figure!, die Yakdut and the YakshI arc often seated nn Indepcndcni lotus scats 
(Fig. 13) whLdi stem from the iiiaUi podcsial. In the sixth-seventh centuries, 
in the Buddhist scidpturra in die Deccan, wc witness n similar ircaimcnt in the 
rcpimcn tat loti of die MJiracJcurSriivastiaiid It isquitc likely tliai spchseulpiurca 


■ pjj. 

^ Ddu^.w Bu-rett, ot., p. 43 . 
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havc.MTtrod as protc^typc G&r Western IndiaA brcitiza^ A similar observ- 
aliAn could be m ade about the representation of Vldy^horas over the 
harkcmtol crosa^bair (Fi^. i6jp» praciice that lemni to haw odginated in the 
Deccan. 

The two linoonwnijofuil Imnxurs that deserve metiibn are Noa* C/ .aj 
(Fig. 15) and $7^25 (Fig- ^2), The ^rrner represents Piiira amended itpon by 
hia Y alrsha and Vakihl wiUt coiled scrpenc-bcidjes- The other stiggests ati 
attempt to dEepici ibe three worlds* by lepcfaLing the main shrme hom tlic 
pedestal, a feature not yet encountered with m other bronzes. 

The following is a catalogue of the bronzes grouped on sty Little and 
chronological coitslderatiotis: 


67,7 Jifle f 

Brass. Western Indian school (Akota style)* 

DatedSamvat 544 = 887 A.D. Hl idem. (Fig. 13)* 


The Jma ii sealed tn on a lotos resting on a The 

figure* now" defeced* bad dongatod ears and the neck h kamhu-grf^ i.c* with 
folds. The hair are m ooavcntiunaLiaod curb with an mh^ha on the top and 
he seems to wear a inuisparenc fitting gamient. He b flanked by Vaksha 
Gomedha m hb right and YafcshT Ambita. to his left, identifiable by Ihc bnanch 
of a mango tree held in her right liand^ both are seated on independent biui 
pedestals. The circular with beaded pattern rests on two plain upright 
pillars tnimounlcd by a mns-bw. OhmuukakTa ftonhtd by a deer on 
cither dde appears on die pedestaL The Xavagrohas arc ccinspictioiJ!i by thdr 
absence. 


The ibllowing inscription appears.on the back: 


** ?Sff 

%r€ . 

Meritorious gift in the year Sadivot 9^, 1 . 


G7 ^ 

Brois, Wcancm Indian school (Akota sty le). 

End of the 9Lb century A*D* Ht 11 cm. (Fig. 14]. 

Tfe Jtna k teated in iihj^mriEidrd on a btus resung on a pedes laL Tlse 
^n: b defeoed; cya and elon«aii;d^ atnc broad; Ups thm and tbe neck 
hastwolblcb. ThcrobanttiWriaraOiciopfrf-dttbcadatHibfijeenBUiwtar a 
tinmparoii eJose fitting gaiment. The haloed ?Luliabhaniiha and Mahivlm in 



J\IN BHONiaES FROM WESTERN ISDlA 


.1^ 

potflurc Appar on hi* right and IHt respectively while m the base 
<d the pedestal appear twu ded^cd^ w^atrd figures wbi> enviM be IdoiLifLed a> 
Yak^hn DharanEfulra and Valuhl Padmavait On the pcdcsid are depicted 
eight ^rakoj. Tbc IloIo cotuprires of ihc caiiopr>‘ of a dieven 4 uxKled cob^a sup¬ 
ported on ill recoiled body. 


67,9 F^fA'andtha. 

Broo^^ Wcstcni Indian school (Akota Atyle)^, 

Knd of the ^th century' A.D, Hi* 7.6 cia- 

The Jina Is seated in dhfinMtuird on a ctuhitm; the rext of the pedestal h 
missing. The %ure, niiw di^aced, luis doubled rafsl the two rippled neck b 
shorty on tqp of the head. He w»n a transparent dose-fttiing gamient. 

Only a ponlon of the recoiled snake appears to his right lO whicSi is attached 
a part of the ilb-rearm of I^hahluin&tha who once muit ha;\'^e been standing 
to hb right. 

The imcription on the base reads t 


Bj .^2 

Brass. Western Indian style. Gujarat/Ik^aaihan. 

I^dy toth ccatury A-D- Hi. cm* (Fig. 153* 

The Jina liavLng a longish fatec with dearly marked ush^Uh^t rippled neck 
And broad shoulders Is seated in dyMmmidm on a carpeted iimAai™. His halo 
co n5itt* of tlie canopy of a se^fen*hoodcd sicrpcnt resting on ha coil showing the 
figure of 8 , A unique f^Uire of the bronze is the depiction of Yaksha Nagcndra 
(or DHarancndra) and Yakshi Padmivatl on his right and left rtsprctivdy 
with didr collrd l>odtes as snakes, and in ^BjidSJBHdtd, emphasizing ihrar asaocia- 
Uon with the serpent vi-orld. 

I'hc only pardlcb that could be cited are two standing images of PSr^va 
from Akota fPb- 17b and 34} published by Dr* U- P- Shah-'** Another unique 
eiiiniple has been published by B. N\ Sharma.^^ Unlike the other image* 
Par^'anatha here is not oidy attended upon by Yakatia SarviniibhQtj atid 
Yaksbl Ambika hut Dharanemdra and FadmivaLf abo are reprtdenred in dieir 
reptUlan form prejecting on either ride of the Jltm^ The miitilutcd pedestal of 
our bronze liStvei roam for doubt whether or not Use N%a and i^agi here were 
united in a Eveti so, the tnsaimenl of theae figures » much more 

lupcrior in our bronxe than in those litiiti Akotau 


u U. P. Abitf Bcnuliay. 195$- 

” B. N. ^Unpublniitfil Jain* flftnuei ui thn MuKum, New lUba,^ JwimI 

tTftW SiLaiM, BfiuutU, V<d. XDC, March* igpa* N&. f. P. 6^ t« 







Ftlir^CE OF WALES MU 3 KUM BULLEmN 
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67*6 J^hitikmMa* 

Brasfi. WcsJicrri ludiim schixil (Akota i£y£e)» 

Lai^ 9th-estrly loilt century A.D. 

Hl ^3.5 cfii. (Figp tS). 

The Jin^ QLiMhikbhaiiatha^ rteognkable by the hAlr4ocks on his^liDiildci^ 
i$ seated in dfy^^iamtuir^ on a cmluon plwocd on a em~cml with a 

car|Ki, The figure b pariiAUy ddacjcd; Uie oyci are dongaied and lulmid with 
silver; the eiir^loties are rlongmed bill da not touch the dhnulders; the neck b 
shorty with two Iblds^ ihr u^h^ka appears on the top of the head and 
symbol on the chen. 

Tlic erreuW prabha rests on two plain upright piilaes. surmounted by a 
cross-bar with gadroonedends. The eightjntAor are repreteuted siandiug bdow 
the jmhkSrami. Ttie Yakflia Gomukba and Yakdii Chakresv^an arc seated on 
lotu&cs to Ills right and left respectively. A maJe rAmrrf«bearer on each tide* with 
llext^ bodies* flank the Jina wluic a VidyOdhafn h perched on the ernsa^bar 
on either side of die halp. Thb suggcsti cnutacti with conuunparaty Orecan- 
Karnataka trsditioii which is stiggested by an exanuxuaclofi of broths 

(fl) A Cfialummlati paffa from Rujnapur Ktiinkhmi^^ 

{#) A Ckaturri^ati pal fa from 

It safely «>mparcs also wiili another bronze (No. 67,7) dated 83 ^ AT>. 
in the Museum coileetjon. 


67*^!* UaijiaAl^^ 

Brass. Weslein todian ityte. Rajaaihitn. 

C. 11 ih century. AJ>. Hu is .4 mm 

The Jina is seated in dhjdaamudrd on a cushiotL resting on a pedestal* 
flanked by his aucndanl Vakdm and Vakdd. The VakshT holds a child in her 
left lap and, what looks like a hunch of matigo fruits in her rights which Ireds 
10 her identification m Ambika and hence to that of llic Yaksha as Gomedha. 
Ckmsequcntiv the Jina ti Xcmlii^tfiii or Arish|anenii* the tweniy scomd 
TTrtliaokara. The halo is dretilar with prsforaied lotus pattisni suritutnded by 
lodscd Ibiiage representing the dCtMd-'C'yiixka of the Jina-iit this case the Triage. 
The fororuec js ddkcech 

The tmcfipticm readS t 
^^»r*TTfiir 


** l^cbMndra Jaan, '*Ja^n Biroaxei fttim Rspupiif KhinkLnk'' Junyi »/ htdm Muwv, 
Xl^ 19^, PJ, HL fii- I. 

” B. R. Rao^ Bahect tom Ldv^ldmi/* ^ htiika Atodu* VoL XL PI. X* a. 






JAUi BRONZES FROM WESFERN INDIA 




^ Tfi-iUlAikit ^ P^ip6itS(h0‘ 

Br a** Western bulian style. Probably Vasanl*a 4 b. 

Dated V.S. log 1 = 1034 A.D. Ht. la.Acm. 

The Jitia i» seated in iff^Smunudri cm a cushion suppocied by a vUtv- 
padnaiT), Hii face is ovaJ with large eyes, Hat nose, thin lips and arApD^ ^ 
lop. He is flanked by RishabHanatha and Mahivira to his fight and left 
respectively standing in kSwiiafgi pae against an oval back plate. On l*c 
plfha on eathcf side ai« the Yaksha Dharaticndm and Y^bl PadwivatL '^e 
serpenuhocid is surmounted by a rkhatra flanked by VidySdhara* cm either 
side. Ttic following inscription appears 00 its back: 

I4 til RTTI'rfiDT *I 

a, m (%) V 

3 i 4 riW ^ 

tl rccortb that the image was madr (got made?) by Srkvtkl Ncniya of 
the Dhar^padiya Gachcha. 


St.I t TH-tItiMka PStitMadlfm. 

Bras*. Western Indian stvle. iVdjably Vasantgadh. 

Dated Satfavat iiob ^ 1049 A.D, Hi, ao.5 cm, (Fig, 17)* 


I'hc Jina » scaled in JhjdntamuirS an a cusiiion placrf on ^ filHS-padW. 
He has a round lace with elongated eats and eye* with shrunken pupib. He 
also has ushffuka on the head. 


He i* flanktil by Rishabhanatba and a male ffaiBri-bearef ^ right ^d 

on «d«r ,ae. are **>«<• hisatleodani Yalmhaanl Yafahl. nliaeaiieinlra and 

FaidmlaVAil. 


His halo comprises ofacoMavc tcrpent-liood but, unlike earlier ^ticc, 

it docs IKK F«t o« i» ^ 

living Vidyadhara while a iMutIra appean on the *<»?• Icaf-^item 

on ti hack plate indicate^ hb Dhaiak. (Gnskatomentnsal. 

On the pedeaial is placed the wheel flanked by the deer and planet*. 


Tlie inscription on the back reads: 


(. *PnFf. 

a, ^fe 5 ’sfr*T^+i<l 4 : 

3, qf{V|^ fjpTRRT 

4. C 





» PRENCX OK WAtES MUSEUM JttJliEnN 

It ferardi Um? making of ihc image t»y the wife (name noc elcai) (if 
Mainiuui, ion of Sfeiiil Sat Vika who twhinged to thcBrahm^fyn SmldnaiTjt 

For aiznilar type tec PI. XVI, Fig, i8 from the Vasaniga^b group of 
bTOittet.*^ llic mJi-a-piiAno moiif 13 tern even in Eliora seulptura. 


*>7*13 Tn-tfruAiltii ^ Parhimithtt 

Bia« 3 . Western Indian Style. Pirobabty Vauntgaijh. 
r.; lojD A.D. Hi. 13.® cm, (Fig, 18), 

The jlna. with a square faer. elongated ear*, eyes, Nptt and note indicated 
by incised linea', on the head broad iHouhteii u teaied in 

rmdtd an a eiioarpailina, tuggetted by ioon^ pauem, under the canopy of the 
seven-hooded Mrpent. On his tight and ^t are jRLbhahhanatha and Mahivira 
Rspeetivdvi In i^abarga ftatr. On twnir independent pedestals projecting on 
either tide are waited tltc Yaksha Dharapendni and YaksJiT Padmavui. In 
Inmi of the pfiia appear* the iI/uwmtuAakra Qanfccd by a deer and Ibtir Gnha.t 
an either side. 

The rollowiiig words aie iiitcribed ii« tbr- Ijack; 
f 


87.13 Tfi’^^hika FdrieaiidtAa. 

Urau, Western Indian style. Probably Vasantgadh. 
f. 1030 A.D. Ht. 15,5 cm, (Fig. 19). 

rhe Jina ts seated ici' oti a trtua-pddlivut with an open work 

lotus scndl. He has a squaridi face, elongated ears that touch the shnutder and 
prominent utifitha. He is flanked 011 his tight by ^hobhanatha, Vidyddevf 
and V&kslia Dhaiapendra and on hi* teli by Maltivlra, Vidyfidevt and Yaksbf 
PiidmaviitL 

The Vidyat^ft here are only two armed and should normally suggeit 
Digambro tra^tioa,'* though, evidently, otir broim: is In W^mhaia tradi¬ 
tion. 'nie two V tdyadevis normally ocoampanving Plrfivanatha are ChokreAvari 
ai^ Vairott i'^ who, on a similar bronze from Ihc ^Vfcota hoard'* ore'depicted 
with four arms. A smaH circular proJtttiDti in the centre of the pedestal sup- 
pmti a tfharifUfAekn flanked by a drer on either side. 


“ U.R Shat 'Bmnre ftiwd tram VuMigadh*, LOk sm Km. 1^, rasw*. pp. SS^t. 
ir H‘ - SiwemJeiw Maliwidym."J/f 0 ^ Vol.XV.pp. ri+.i 7 o. 

LF- F. ^nah, jik^ p, PT» tt, 

iK^n-as. 


u 
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J\1N BRONm t'ROM WESTERN INDIA 

Special mention mav be miulc of the scrpeiiuhood of and the halcn twhmd 
Rishabhan&Lha and MahivTra. Tlwjie draw parciiel with similar hronxa 
(hmi Akota, Vnaamgaijh'* and Lilvadcva.^ 

The present brosiae aiao jui advojiixmcnt in the technique 

of casting as the figure n detached From the back plate which thus fomB 
A curved liack-Hirop. 

The partially legible inscription on the fcyeme mentions: 

A ftravaVn named Go (chil who probalily belonged to Chandrahula iuti) 
(Madha j Gachchha. 


67,10 Tri-tfrlhikt 0/ P£riiimatkd< 

Brass. Western Indian Style. Probably VasantgadlL 
Uaied Sariivat Tt to ^ 1*53 A.D. Hu tlo,9 on- CFig< 

The Jina i» sealed in dhymmaidrS on a ciuhicTi placed on a lottia restihg 
on a tohMsana. He has round face, broad noMs, thin Itpa, daogaUai tats and 
(he diver inlaid eye* with sunken pupils: silver inlaid iriDOlm nmrk appeals on 
ilic chest. 

He is rtanbed by the haloed ^Lbhabhanitha and hCahLvira on the riglil 
and left respectively and the Vabt!» Dharanmidta and Yakshl Padmavaa an 
seated on independent lotuses on dthcr side. On the pcdesul Is repeesented 
the ehakra flanked by a (cated deer on either sidfi. The t» have 

been depieied. Ttie serpent coil, which Cwnu his halo, and the Vidywib^ 
have been ciaborately treated, the leaves indicating the Jina's isdii-ryiCJ** 
DhatakT tCridea lomaitota). 

I’be iiwcripiUffl on the reverse is iUegibte excepting for the word ffUIg. 

The recessed type pedaial U an innovalinii of the lentb century. 


67,14 Tri-tUlkiia of an Ji»t- 

Brasu Western Indian style. PiohaWy Vasantgadh. 
Dated Saihvat 1318= itfii A.D. 

Ht. 13.9 cm. 


The Jiita b seated in dhrStummlfi on a cushion naiing on a canted 
rwntoemi, under a chJuttra. Hc U fiank^ by stand ing figure of hb Jma and male 

I* U. P. Shdi,«J.m Bmoaei from VwuUiwitrial<* ^ ^,Pl. ^ 

« S, R. Rae, ‘‘Jmi Bmpxn yhAdera," >bw*/ cf Moitamt. Vvl. XlH. PU Xll, 

^-4i 





« PRINCE or WAJJSS MU!£ELiM BULLETIN 

fAflwi-bearcr on dlh«- &)de white bh nuaidjutt YaJolw and Yakjhl arc Kated 
on either »jd« cT rtw titldi£fgm. Two VidySaham cafrying garfands appeal in 
wpper panel and railed portian am ibe p/fAa »]ggESts the presence oT 
Navagrahas. The fotiage pattern an the bach<pla[c eeprocitu hb 
tftkihg. 


The inscription o« the lw«k indicates a due V,S, taid = tl6l AJ>, 
The rot of it h illi^bte. 


67.16 7 ri-tr/>Athi a/ m umdaiijitrf Jins. 

WesTcni Indtsii icii’tc- Probably ^^asanigadh. 

C, 1150-60 A.D. Hi. 11.5 cm. (Pig, at). 

The Jitra finairf in .ttjrwaoifur-frj on « cushion testing on a 
e i» nlted by a figure of hk Jina and a male rAouri-bearer on either side, 
^ pedestal arc seated his attendant Yaluha and 
iakshf. The halo u marked by iBciscd pattern on the hack plate above which 
app^ a rfiiuire Banked by a Vidyldhaia on dthcr side. The foliage pattern 
on the back plate repnacats the 

Tiic inscription on the Isock reads r 

^ (w) flTi¥»nTR«r (g") ^rsTTfit^^^rtferT t 


The image was made by a Sciviki named Fa. 
Srtmat.vAgha (Santana]. 


hdonging 10 the 


67-25 PaAtha~tiri/tiia of im vmdtnti^d Jim. 

Brass, Western Indian style. Rajasthan, 

C. ladi century A.D. Hi. 6.4011. (F%. aa), 

“ 3 unique compniiion symbolkallv fepreicming the three 

The nether wia is lepresemed by the itaik oTtlie (?) flanked 

“":pT^«ed by theJina seated m 
r* T? ^ .ou^ding Jina on cither ^tfe. hi* halo 

t^nesrmed b> cnotlar lotus pattern; the ultal world t* repretented bv a 
seated Jina on cither lute above the two standing figures. 

The back plate which is plain and tapering at die top has iocued floral 

iMin pedestal and balanced on the Iicads of the Yaiiha and YakshI and the 
lotus stem dcmonstnites an advanced technique of casting. 






JAIN BRONZES FROM ^VESTERN INDIA 




67^2^ PaUrha^firtkikit #/ <iit 

Er^ W«lCTit Indiaaitylc. 

€, t2ih camiry AM. Hi. 8.6 cm^ 

On a jawed mim^padmat wboJe *wlk b flwJted !>y a »eateii Yakdi* «id 
Yatslil and a donai^couptc, u seated the Jtoa in d^jrdnemudrd. He is Banked by 
a jtadding Jtna bn either side. The cross'bar which is supported m the back* 
pLuc, is surmnunlcd b>’ a circular plain halo flanked by a seated Jinn on cllhicr 
ftkUi tapped by a 

The bronae U highly defaced. In trettmeat of composition it is pardld 
to No* 67*3^5^ 


67.24 FdifAa-liHAitfl p/ Piri^^mAih^- 

Bra-ndt- WeswTO Indian style- Rajaathan. 

C\ %^ih. ccntujy' A*Dp Ht* 9*7 cm. 

The squaie-Eaced Jin* with broad shoulders and heaTy limbs U seated 
in dhSxamtdn on a. cushion petkstal iindcr the serpent canopy. He is fiank^ 
by Standing Rishabhanitha and MaMvIra to his right and left msp^ely 
and above them’ Teprescnifid tvMJ more seated Jinas, one on either side, on 
ihe toffljw arch. At the base of the pedestal are represented the Yaksha Dliaca- 
aendra and Yaksfil PadmRv^iJH 

The tKatment is vm archaic. 


67.21 Uiddttit^d Jim, 

Brass. Watern Indian ityle, Raji^than. 

C* laib century,, A.D. Hu 14,3 on. 

The Jma a fooml face* broad ihntildcrs and shart nect ii seated in 

divAmmurfm on a vUea-fittdm with open scroll pistteoi. He is fbmked by 
jiiiarf 4 ?caref cm cither side and on ihe Iwxr plftne appear waled Ggura t>f ^ 
atieodant Yaksha and Yakshi. On the pedestal, in the centre is the tfuAra 
by a deer while the Navagrahas in groups of four and five appear at 
either end of the pedmtol. The halo Is a circular plate with lotta pattern 
jupportiag a chhair^ sun^iinied by a Aafeit; a Ytdyadhim appears on etiher 

sidcp 


67*1® F^/r<mn/Ad. 

Brass. Western Indian style* Rajaslhan- 

Daicd Samvat tai? = ufo AJ>. Hi- iin.B cm. (Fig, 23)- 





“4 


PULNCE or MVSEL’M BULUTIV 

Under a make tanspy the Jinn ii NSilcd m ilhyAmmuhd o.i a cushion 
placed tm a carpeted liMSuva n»ting on a tri^ntha pedestal. Tha face is 
t^ad widi short neck. The cj-a and the Jriecua mark an inlaid with silver. 
He a Hide by a standing maJe fAmrf-hcanjr and mated I^res 

« the Yaksha Bharapendra and donar-maie and Vakshi Padmavatf and donor* 
faaaJe on his right and leA impcttivdy. The Navagrahns «t eepnncoted in 
groups of ihire on the pedestal. The hack plate which niggwtM an arcldtoctuni) 
t^lmeni comprises of round I'ertical pillars supporting a crro^tar mrmoimied 
si perforated arch with flying Vidridl.aras and topped hv 

a htlitAr. The htonae show* a dear departure from the convetiiional «ylt 

- ^ 

The date is I'nambed on the back. 


67. ao .Vnma^Atf. 

flrass. Western Indian style, Rajasthan, 

Dated Samvat isafi ^ 1171 A*D- Hi. 15.5 cm. 


wit!.?tt“!!^ “ ™np^rtion to the hroiwe image No. 67. iH described above 
With following points of dci'iation^ 


I. The prdciisJ is pUitv und not 


3. 


The crowbar ii supported mi on 
cotuMns, 


roimded pl]l4n hm on broad 


5' The KaJo ts a plain pTaic with lotttf pattern p 

The i^j^on w hich « partiaUy legible records the image of Naninitha 
Shhh *«» (?J Sravaka belonging to the VadafdiW 

Gachchhaonthc l2LhdayorMflgsar. aoaitnjya 


67-19 'AfoAdethrt. 

Western Jndlan style. Rajasthan 
D«edSamrat 1243 » nflh A.D. H*. ^7.400. fPig. 24). 

Tl^bfonse « indenUc^ to No. 67.20 though less elaborate and morr 
^e. The only dft'iauon Is that imtein] of the serpent-hood the JtSo is a 
perforated W paumn. The eye* am inlaid in silvtT^ ^ 


jADi mOSZES PROM WESTERN* INDIA 
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67.17 Cltrtiiwiiiiiali-i’ifM *I IHianifiut^ha 

Br^ Western Indian ittylt. Cujarai^'RajaJthan. 

Dnied Swnvat 14S4 = 1437 A,D. Hu aS-i can. 

The Jina wilt broad fisKt broad shouldm and squattiah torso, is Ksted 
in dh^manudra on a cusbiptt resUng on a jjaja-isniiJUwa placed on a 
taiha pedestal with perforated design and the figure of a Vidyadcvl in the 
fCTi^TT The halft is a perforawd lotus and hit cimilu' efcAafra is flnnlced by an 
on either side. He b fianked by a Jina with a *«pcnt-hood canopy 
and a srn tH lina above him on dtfaer side. At the base of the rhAMnnd, to hi* 
figlu are two donor figures and seared Yakdia Kionara and to hit left art two 
donor figum and the sotted YalttM Kandarpi. Two more kneeling figure, 
one on eiihcf side, appear Oii'tho prdeauL The toraM surr^o^g the toam 
figure is an architectural onitoeptionj a itmiiha on cither side Iw five sca^ 
Jinas, in niches, io * vertical row; Uuwt aUmhbm support lionionta! pt^ 
with rows of one, three and frrt sealed Jinas limilat to thwe of the alarniim 
figures. The recurved tnaLtfa^tora^ with peiforated t«u4 pattern on cither w 
of the pid/w lerminatfii in a kaiasa at the top. On either of the eatrOTie side* 
appear a tkoiui-beam carry ing a tattiia above which it the tydta lODlif. 

The iiBCription on the back mentions the naoMs of TOembcrs of the 
&nul>' and die dedication of the rfcOBmA&ii paffak, of Dliamunatha at 
pfs^g^iapagacbchha made by Somasmidara SOri* 


TWO NEPALI BRONZES IS THE PRINCJ". UV WAI.tlS WUSEUM 


Sadashiv Cjonikslikar 


The history of aii iii Nepal xcomnlcd by Ti^miiihu iiidicaiea i%<tx 
currenU oC inOutiticcs^ one fmiti tlie Andnni W»t luid thr otiief from E&ptem 
Intli^ thai pomcsled into Nepal and tnonldcci tlic characirr of itt an^ 1 tnjtpUe 
i>r iiA auociaiicjn wjih Buddhism from earlicftt linwit tlic carlint evjdeuee 
of an in Nepai lielong^ U> a tninili htu^r period — that of ihr Lichchhavri^ and 
h Vajalinitviie* Almost conteraporaneoiidy* ihe inhtrcnce of 4 more ernn- 
pnrhmsK^e Buddhisin ilmX spread Frtim N'uJanda and Iwrr frcim V"LI(Tam4u5iJa 
reacticd Nrpul along with the arc forms from Easicni Induu VVhile both these 
and lime From Chimt and Central Acia coming through Tibet after the 
thirteenth century uSdJmihitcd and given a dudiict Nepalese chumeteriiLie 
by ihc Newari craftsmeti, it h iutere^Luig to ob5cr\:c ibni a irnit of later 
Gupta traditijDj] from Nor them Ltdta appearf to have been perpetuated In 
the ra t her heavy and formal Vidi-pit images in various forms aimont upto the 
sen^enteenth cemuT)', whereas the topple and infcinnal type of tlm Eastmi 
school VhTilt ](» elongated torso Eiecame Populated in ihr Buddlmi inuiget^ 

To this tiecond group belongs a magnihceot ttandiog bnanxe Image of 
Mjdtn:s^(Figs. 35 - 3 B) poised on a lunate sliApcd pedestal^ which has been added 
TO the Mnseum^i collection J ^lidly cast in the method it is gilded 

in keeping with the pfractice in vogue in Nepal- The ligune i$ in dri^hMga with 
the right leg straight and tlic left Iseni forward hi an expression of ease, I'iir 
Cice is bmad with full eheeki and ihnn chiti^ prominent nusc, stnUlng lip% 
and painted eyes with 4 doivncaiH took rapt in tneditatioiL The tot* ii 
Mttsuausly motklled with a duirp leTiw^ard bend at the waist, haliinccd the 
tteved left leg; the lower portion is drghtl>’ more elongated than the upper one. 
In contrast io the rather flai but fimad shoulders, the torso nurrow-s at the 
waist and is rounded. 

'rhe^ntorfyaor tltc lower garment idcks elmdy lo die binlv through whiclt 
die legs appear round ajid ^llin. 7"he feet are rather crudely modeheil and 
disproportionate but Uu: over siac i* apporefitly In conifirxnity with die 
rTuthdpii ni i haI^fha ^4 * or the atirihutes of 4 divine being. In die right liond, 
in vtijxfka^mutirdf he holds a peribrated bcotL, {Fig, and In the left hajidt a 
spouii-d kafAia (Fig. ^ 7 )^The liair ii combed backwards and tied into 4 rail 


* Acc+ Noh &7-S9 -Hi- 1 cm, C^ift cn inrmcHy vF late 5nii. Aoioravaii Gupra, 

» Stelii KrattEUich, ftfLIiiivrraal V4. Ill, Na^ 4/19:15, *49 





wo mVMA BROSSUSi tw TflZ FR1?<CK OF W.\Ui:^ MUSEUM 


ST 

jaf^uhifi} rflprwentcd m thickly iiH5f$cfl pattern while the hack side is plaits 
^Ftg- '2B)- A peari string cnmeihef the hair and the iattkhapafrai protrude brMnd 
tile eara. An cfiQg>' nf die haJcicd itUp^ %uppdrtcd on a Idtta stanch in pmmlfient 
rdiefin the 

■fhc en^itn>i ti dccfsraicd with loTeitgei, cyeleta and in horbinntal 

. bands separtited rrom each nthcr by double engraved lines and ii reaches .1 
liltlr iil^ovr tlic^ ankles and is pirated on dtlier ddc^. The three handed pamtHki 
or the scarC flips down ihc iliigh^ and a looped to laiJ in itifF (bimal folcU 
merging with the plrais on the frJi slde^ 

'Jim torso if bane hut for the ante tope skin worn on left fhotdder and 
the worn transversely acro^t ilic left sliotildcr* * parsing w^ilhin 

the wiarhiiridAa it ttirked ift a J^xip at dte pnlle. The jMdijWypanl* -tud thr 
^i^ni'iif runtiittg parallel to the axis of ihr Ikidy^ angular l>efl4l estaLblisli 
a plcasirtg rhythmic pattern- ilir is tied above tim navel with \H 

knot on the right $ide. In Im €tw omameiilf are indiided the a 

twt*-^trandcd. necklace with a tiara m thr centre, plain armlets with irmiinuU 
I hat look bke lotus hutb, wTistlets and a two-strandefl Viaitl girdle fastened 
With a half Incus cUvp. 

Aiiiuug ilic attributes ilM determine the idcntifieaiion nf this figure 
as ^liiitfcya are Uie elTlgs' of the stUpa in his jaf^Tn^hiia^ hb hat^ds forming die 
rirmtu and the warfe-auw^rd, a bsli^'a in HU left hand mid the antelope ikin over 
his shmildcr* *Tt ii in ihU attitude/^ mentinm Getty, ‘"thin lie Is reprcwnied 
Jji ilic gnnip of eigiit Botlhiiatnivai/'J M Bodhisaicava he h always represented 
standing, **wilh KU long hair hanging m ef Ills sitouldtrs, wlijle a pan is caught 
up in a knot iwcr his head.*’^ Yet another tiigntzancr Is the- pmyasrikM around 
the waist tied up in a knot on the leh-* 

til the .yjf/A 4 Pi(OM 4 ld itjcre is only one dkyona dcfcrihing him solely while 
miiny others describe him Oi in attendance cm some other principal deity* 
In so for its otir zniage is cortcertLed ilie description obtained hi the Dar^a- 
mWak of tlic Ni/panmr^jiSt^J is cltBcly applioible - 

jipi TtnwTf^ ^xirr 1 

on tlur eastern liordcr ti Mailreya of yellow (goldenJ complexion 
holding iti Jiis right Itmid the fluwer and in hii left, the flask,*** 


* Alice Ckttyi CW* ^ /isriiurm BtidiMmr ChtTord, 1514, p. a-j. 

* /iii/., p. i^r* 

* aii/.t p, «h £k»pmlnsly, Iws hw besa Dauudnal •* >(Uiiresa Ii* tlt< 

I^nuiitic Panibp<nt). See. W. E- Ctvt, Ti** I.m*«tpr Vnt 11. New Igl^ 

(Krprim), p. Soil- fig. fiA 4B-®«9<- 

‘ yupam^j^mth eit by B. Bhuuehark's. C.O. S«i«, barnd*, 11H9. ji, 6# 
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The cult of %IaImrjp'S ori giniHed Atid developed iii Gondha^d where he 
ts'as given iDdepetideui status crvideiu froin the number of iouigisw avoiLifalc. 
From Iherc. ihrougli CaiireJ Asia, it reached Chinn where, during the fiWi 
cent urj 1 it ought the i magi n st uon of tiie CUunese ami trj uniphcd over its 
'iaoift rival* more rince it assured both the prft-ikgcd and the tindcr- 
privileged of their wellltcjng in the itngdora on eanhJ The theology of 
Nfaiireya’s role a* Memah assured the greovth of hji worsidp and it h lilu-i y 
that the idea penetrated into Nepal fram China more than frain India and in 
the early centuries of the Christian era. 

In Nepal proper, where the Hoty/MkH pur^ appears lo have excreired 
comidenible Influence as et'ideni from the number ornunuicripu available. 
$51tyainimi, last of the Seven earthly Sudtihai, and Maitreya—the Buddha 
lb be^— tvcrc (^mniotity wonhippod. I^ven the T'aag annals, as early as the 
eighth century', note that Maitreya was highly respected by the Nepalese-* 

IconographJcally, Nhutreya as a Bodhisat tas'a i* cons idem] to be wearing 
prin«!y ornaments and wc do come across independent images of Maitreya 
wearing rich orruunmit in Pala sculptures? Nevertheless, there are examples 
of austerely dressed Msitreya images in Chinese sculptures,)* In die early 
Buddhist images in tiidia. at haruath)) and Karle,** we come across 
pancli assignable to fifth^reth cetimries, shmving plainly clad Maitreya in 
aticndancc on his Kulreha Vairochana. The austere sunplidty' td" our 
image can thus be explained as indicating that ii belong to a bigger 
BU^ala. Such praciicc wa» evidmtiy common in the monasteries of Nepal 
and Tibet, two pufOi from Nepal)* although somewhat later in date illustrate 
this concept. 

The perforated bead-Uke object held in the right han^ between the 
thumb and the third fingei cannot be caiLly deciphered. This gesture of 
fingers appears cither wliile holding the rosarY'-* or the sums of a krtiis.'* 
The holding of the vase in tltc paint ii unlike the posipon we cumc acrou 
iit similar CandJiajon images where it is almost invariably held by the nect. 
On llie other hand a close paiallel to the method adopted in placing theflask 


"Th'F««J« Buddha Maitreya in a Ntatfacn) Wet Stelv* AfEtOn 
Uf Afiuw ^ Ait/ir tS}, 

U. R, Reginl, iiniiattd Part L, Cskutu, tgSj, p, 55 ®. 

^ Seulpmre*. MSJ., No*. Imp, $eria, VoJ. 

Wai Kam Ho, of,, Fig. 1 . 

AA, igefiaJT, PI. XXIX fh), 

H. Zuiwirt, 7\i An^fdim Atia. VoL 11, PI. 8 ft 

^^***‘^ Hrenwturek Colketka. Boitwu 

igoo. p. JDI-129. 

” ^ »ko Padmapaai ia 6^. iss in the Httnanamt 

*• R. D. Basajif^Wf.. Ft,L]X,Figs.atod. 






TWO NEPALJ BRONZES IN THE PftINCE OF \V<UJEiS MUSEUM ag 

in file Itand of our image it provided by the fifiorc ofMaiircya from Snmatii** 
above as alto the Fattl Mahadevu^F' f» Eastern Itidin and Nepal 
Uiia mode of luilding an objeet appean to have developed into a clklii 
both in Buddbiii and Bra lima nical sculptures.’* 

A stylitiic appraisal of our image indkate* iti close proximity lo the 
style of the MS, illuitratioitf in Bcn^ and Nepal in ibc eleventh and twelfth 
cemuriw,’* Graceful angularity of ibc reaiuns, the flowing Ijcnd of the 
liody and elongated tono are the chief charartcriitia of tlitK lUuitiauons. 
Even the style of ibc hair comlicd back and rJung into a tall i$ rc- 

miiilscctit of the hair-style in these illustrations. In the (eisth-deveiith crnlUTy 
tctilptiins from Eastern India these features are ditecmiblc, while in Nepal 
a good eoiuparisoTi ia provided by the figure of Mahe^vaia from the L-mi- 
MabeH ara group natgiied to the ninth ccnttiry.^ The broad forehea^ the 
vmall pointed ebin, the svrai^t nose and angular feaiiirw of our itnage 
(ibvtoui)y rcllcet the characMarUtics that originated at Sarnath and developed 
ai Nalanda. The fratittes of the seated Bodhisattva front Nalanda** and 
Brahma from Paliarpur" <otdd be eonsidjcred its closest pardlel*. In Nepal, 
by the diirtectith-fiMiriccnih centuries ilie face- tends to henomc more squariah 
as »evident from the figures in the iwo/iefoi in the Heeramatiek collection “ 
‘i'hf? brotute image of Avalokitesv-ara itt the Cincitinati Museum^* and even 
that of Sakyaniunj in the Tibet Hoiisc,^ New Delhi could be placcsi in 
tiiis catqjory. The mode of wearing the effigy of the Hupa with a halo in 
the coifltirc i* ctdelcntU' dcdvcd from the Pila counterparts and even tlic 
itupa willt its lotus base i* diitinctiy Eoiiera Indian in character. In the 
mode of wearit^ the dhHit its stance and the attributes referred to abov'e, 
Avalokitob^ra Padniap^i in die Nalniiiia Mu«!ujn» suggests a convincing 
prototype. 

.Another attribute that deserves menikm u the vdaTct/oBdlm^ It is a 
Common feature of sculptures in the souili. At Bllora W'c cotnc acr^ iu- 
stanecii of tying the knot on one side u in our image. Both in India and 
Nepal it has l«en a cluaciemiic of Vaishpavitc iimga- It ii rarely aceu «i 


.GS.I, igBe-ey. W. XXtX (H. 

Jbfbrm 4f tFolw JfnaiuBi So. s, Pb VII. Fig. I, 

R. D.Rsnerji. fp. ftfc. PI- XUtl, Figs. »-b- 

7V l^blioiioQ DiviiiiM, GtocmnnciU «f India, Oel. Ft*. 

SidU KnmulKb. Til jirt Nrw Vwfc. tg^. p- 4' ■ ^ 

ShHla Wrierr, 'Ffwn Ctipta m P*l* Art‘. AiiHas J™, Vol. JtXV, FiS- 3a. 

/Wl, Ei(. 33. 

Ttte Att Calalligti* cf Htcnunaiwk CotlCElieo, F^ tai* 1 “- 

Srelta KrawiieJi. of. af.. fix- * 9 - 

P. Pal, .intfTAft, Vwfc, i*)i6g, Fis- 10. TEe Iluoie Iim aMiluT hrtimt inwgic 
of Avatokiusvnra whirfi Luuipwics 10 ihr Cwcimail _A ronifK^MW 

iiudyofthtlfipiicand the uM illimnaw! by Dr. net eoly *w*l hianj- pmlttiefot^fT 
ihili bmh ti«ie wm modr-llHj by the same ■oJptw. Henec a Imit^ Asic it 

tt. ZnuEiicr, TTtt Art jIiW. VM, II, Pi. 37®* 
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Budditui M;ulplum of the contcmpanTy Ejutcm school, but it docs appear 
io tlic tnuuus^ipt iUustrationi of the dcvcoih century mdiaiLtig the existence 
of the ptactioe.^ 

Kven the pearl ^txin^ Drnament t^orn m tlie hair of our image appears 
in eastern iculptunu by the eWentb cetitury and ■^ Tn i ^ u> have emuitiucd 
during the Sena rule of BengaL VV’iUt the conquest of ^^cpai by Nanyadeva 
in 1004 ''sUwMf linages of the Sena school, which had asimilaicd the 

amatcticss of contmipofary Kanartsc scidptun», Jound thdr way into 
.\epsil”. 5 < Thai ccariaiti reaturei» this have li«en so inthnaicly copied, indi¬ 
cate that ther e has not been a witUs gap of timer between our imago and the 
images that served as iu prototype. 

Its proximate counterpart io Xcpsli sculptUKS id the Pa dma pani from 
Singha Baha.™ I'he dongated torso, the eyebmiws, the «mi| jng lips, the car- 
rings, necklace, annkru and wrhLtels and even Ute mode of wearing the scarf 
are comparable features, lire right side attendant afSilrya fram Thapahiti,™ 
dated ickS 3 A.D., with Ills broad thouldcn, accentuated Itend iu the body and 
Uie mode of hulding an oitject in the Idl hand pnwide) another clow par¬ 
allel andsu^mts a style tlmt was in vogue in the eleventh century. 

It am thus be saJely inlerred that our image u vmy elosely related in 
style the clevcnth-lwdrth century sculpiurci fmm Kastem India and ^.VpnT 
and could be assigned to the first lialf of the twelfth ceDliuy if not earlier, 

11 

The second bronze scuiplure in tltis Miui;uin’> oolIccUon^’ shows the 
god N^rfiyana flanked by Lakshml to his right and Gartiijia to his kTt, each 
individually placed on a lotus. Ute tn-mha pedestal and the images >b,sngb 
meant for each other hwe been cast separately In copper and then joined. 
(Fig. «9) 

I'he main deity, Narayana stands erect, hit fret drawn apart at vl with a 
slight forward thrust of the altdocnen and Imlds, stoning with the lower right 
hand in clockwise direction, lotus, wlicel, iuace and the conch. The two ftotil 
bands are held in rnrads while the upper righi and left hands art henl at the 
hIIhav and held upwards.The couch in the bwer left hand is held horizontally, 
a practice almost invariablv obtained in .VepaL** The upper body is bare 
«cept for a mstktaMii and jmjAopatfUa. He wean bracelets, annlcu in the form 


** Tkf BadJJiJL. Pulilk&cldtL Divkaon, Oov«mmcdl cJlullay CokuT Fh. VI,. VIIL 

*■ ^EciU Kmnjiipch, tiL, p, fO. 

" /W * * p. Pe*. VML 

* 

“ Nin SEE.] X ii ^6 oil <jalii?ribr Jfile £hn Botnoal 

*• FnttnjAAdJtyft Pki, lamttitj « CaSmitft, ij^ck. 





TWO NEPALI BRONZES IN THE PRWOE OF WALES ML'SEUM SI 
of JW^WTH/sjar. patra fatiiMu and A b*r[et«lled muhita v/hh hnkh^aftasjai^ 

trudiiiR brhind iht tiariv Hr wfan thr sitkaehiJiha Jhelt upto the knew, which is 
jecurrd at the waisl; hy a waist hand and its pleaicd fold* (ill hetween the 
leRS. A looped learf river hi* thighs i* tied in a knot at the left with it$ taswla, 
railing sideways, supported hy a lotus- stalks Tlic lotus stalk on his fig i 
btfsn placed apparentiv 1:0 Halance the comptssitwia,^ 

On a nnallcr bPadra-f>{thit to his right stands Lakshml, in with 

her right hand in m^abt^mutrS and the left holding the «alk of a lotus. 
She also wtart only the lower garment lecnrrd at tlic waist by a girdle ^d a 
searflooped in a knot on her right. She wea« a diadem; her hair fa tied m a 
hun with Itwks of hair tailing on her ihouldefi. 

On a simifar bhadrit^ha, on M5ra>'ana't left, stands Ub vSbtssa Gsin^a 
in a human form with his hands in and hi* wing* Jornung a cape 

St the back. His hair is lied by a head*band while hit other omatnenw are 
canipristtl of eoilfid 

The trinity ha* been grouped wril as a fonnai eompcHition. The erai 
posture of The centnd flgitre i* well contrasted hy the side figures with their 
bodies flexed outward and ihcir licads nodding towards the eemral 
The sweep of GarmJaV wing* is haUmcerl on the outer side hv the tassels of 
twakshiur* garment and on the inneraide by her Ma-haila, Even the petjiut^ 
of Lakshmt and Narayapa have been looped to vireally «ig®est a conimmty 
ofltnc^ TKat Lhe Ncwjiri sculpture alv^-ays In™ conicioM* abuul forai an 
coitipoaitmu is dcmolwtra'tcd by this iiudKCa 

On the bark nf the pedestal l» a dedicatory mscriptton fFig. ,10) which 
record* the gift of Lakibmf—Narayatia—Garuda mfirfi hy one Narasidiha 
Bhafia in the first half of Aitin in N.S, Bt 8 ■= A.D, I Soft. 

The dedication of the image of NSrayaija accompanied by I^hmf and 
Garudu evidcntlv suggests the observance nf the asanlit mas by it* donor on 
the anology of iMnogiaphieally identical pafat in this Museum's coUectlbn- 
All llie three Vaish^|avitc ^fof in the Mvtseuin bear inscriptions and one of 
them clearly mention* the completion of the Bwmta-ctuM by its dontirs. In all 
the three V^tshpu is accompanied by Laksbml and Garmja, 

The antit^uity of the onaaffl-isitta in Nepal is dilRcult to determirie, Vetj 
if sculptural represenialioii of this theme is any evidence, the sculptures 
from Changu Narayana” and Deo Paian” would sugg^^ t>y 


l>niiBpwlii>T» 'IVintjOT from Net»l in ihc Pom of W*t** Miacuin.’ Butttnn tf M# 
WMtn Mattm i^Watim Nfc lo FP- *T-«o. 
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csmiiiT}’ thr ilirmir w£ja. gaining stability^ TOnvcnsdy tbe wm becoitkiRg 

popular. 

Dr. Pal refers m the as a pnpuJar V'aUh^me n%e In KrpaU^ 

This Urata I* perforined an the rourleenth day of the bright fartntght of the 
month of BMdra. Tlie Agni purimi ordains that during tin* tratu ^Vnatiia is 
worshipped as NSrayaJ^,^ wJiLch Corroborates our surmise that our Image 
w-os dedicated <m ihe cniuplef inn of the ajuuf^-emta. 

In OUT ftculptune as ^vnell as Ihe fiafa mentioned above ! jk^hmi i$ depietrd 
with two tumrb allowing tile fonnula bid down in the FuAj(iiad^anrNitt4Kra 
The Apurdjita^ihfh^ ordains that Garuijb when In ihe presence of 
Viahnn may be depicted as having a human form with a iharp beak like 

Rrpresentatioiiii of Vhliriu attended upon by LakshmJ and Garutja arc 
fewer in India proper when compaied to ihoso available in Nepal. In seeking 
to explain LhaieenograpMc type it may be mentioned tliat Vishnu aa N^lyaiiia 
is the Supreme Being* lesti on the eoib of Ananta ew the s&pent Seia 
lit the oostuie ocean. During aucb perfijds he u attended upon by Lakshnd 
and Caruda. It ihercfore^ iilgniicant that he i» rcftreseiUcd in accomiiani- 
ment with i jkshm! and Gannht in scuJpUtres such as aur$. I^vcn though the 
Seia has not been represented in tius group in bton^c, li appears to huvo been 
tepreseijted m an illustraiinn from the MSi dated t i;j9 A.Dh'*^ 

SiyitnieaUy^ the piastic form of our sculpture is in the lame trndiLion an 
the MS. tULjjtratioji ftderred to above, or In Uur itefc of Vm-arupa Vblniu m 
the Changtt Narayana Tempkn*- It is id*o manifest In the sitcle at Deo Patan 
or die Viwarapa \^&h^u in bronze in the Bosioti Musetmi-^^ .As ntiservcd in 
llie beginning thb partktdjir niannmmt of a tdif and Ibrmal type bceonies 
sdmost a clidt^ in VRishnavile imjigcs and, but for its d&it, mtr bronze ccittld 
silwt have been assigned to the thirteenth-fourteenth century. 


** F£4Jil|iiulIt}3i, PjJ, ttL^ p 13 , 

iJpiJ* jjp 13, 

Aparijne^iLti^ jtj 

** Aip 4 €ii iff Esfy FUrfHdsn^ UtneJit. 1954^ p 131. 

^ FntjipAdity* t VflfhgU at fig- 33. 

« TTiUBpPiiiiya Aft IfOia Nepd ta the Minmn,* AttM Af»nn 
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three metal SCULPTL'RES from kashmir 


Sada^v Gomkahkar 

In the y«ir 1967^ ihc Prince of WaJes Museum acquired two meml 
sculptures from Kasbinir. Of ih«c our was localtv^ purchased and the oU^ 
came m a Both the sculptures are itnpormm for the study of Buddhist 
art in India. 

The first htunze* * (Fig, 31) Is a represcniatiou of S^yamunL seated cras^ 
legged on a lotui ratijig on a liigh rectangular pedestal* the treatment of its 
lotos petals !>cing deep and mmded. TWi image has an cn^d face, double 
chin, prominent nose^ arched cyehrwvs, half-clntcd eye* viih sir^hi upper 
eyelids, can w'itli perforated and elongated lobes and small mouth witli dimpled 
ends adding a sensitive grace to his ijOfuntcriance- The hair b curled with a 
prominent itsh^ha; the and the cyts arc inlaid in silveri the nedt has 
three usturaJly mOfkilled folds—a vestige of the Gupta traditron* Hie torso 
It ilim and elongated with, a feeling for roundness. Mis nght hand H btuken 
at the armpit and his left forearm h missiDgj^ it may* however^ not be diffienlt 
to conjecture that the bands symbolised mudriS judging from a 

sunilar eumple from Fatchpur (Kangra) now in the Laliorc Museum.^ 
Altcmatdyv the right hand might have been in shhaj^ madfi and the left may 
have held the jaihghdfi as displayed tn the image of Buddha from the Phyang 
monastery in LjidaJtlj*® The latter seems tnmv^ prubahle as would be seen 
from tlte discussion to follow* 


The Buddha wears the samgh^i in what has been lerracd as the "Open 
Mode',* It goes under the d^t armpit across the left shoulder leavmg ih* 
right ihotilder, the arm and the breast bare. The upper hem is gaxlicred in 
thick broad fold over the left shoulder with an end throwTi wer the back* 
while the lowxr hem line passes over the iefr hand. The amUm'dia or the lower 
garment, ^vhich reaches upto the ankles, ii depkled by a pattern of inebed 


» Gifr tn menaory of rhe buc Suit AmnKmi Gupta. 

• Ack. 67 . 5 ^ Hl a ,7 enL 

• Then art tnm af *oldmiiB cm boLh handi- It was laifi imdcntDOii tiuit •oounne 

tltanpicd m fo T hnr braijcn Ifoda with raodnn piBCo* bul sloer ihdc ugly 

ih«y wm rntun^ctL 

• lx Fh Voed? ^'Inicribcd Sumwtie frm Fsichpur (Kan^)”p ASJ^R~, 1904^9^1 
^ 107 * 109 . Pt XXXV. 

■■ Sin^li* -Aift IjOOifon* 19^1 55* 

• A. a OriiWtilil, T^^jkamncM to die rmJy of the da™ m QhiiuK jcuipOxrtiV 

djwe, Vol. 30CVI, % % =■ 
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foldi. It niav lie ciWrv'ccl that iidther the iior the rnfar^Js^ are plcMcd 

Its plain rrcaraienr ii rcniifusccm of the practice that arvse at Sarnath. 

A tug at ihe bade perhap^^ Iniefidcrd for the parasol. The inscrLption 
OD the pedcstoj has been read ^ Kjfot^JiJ 

'the aecond bronze* * 3**S4) ** ® linage of AvaioJtiteA\'ani 

with ilie right hand in ahkiTA muJf^ while the left handf JiangJiig hy bl% 
boldM the ftaii of the loins. I'lu^ Bodhisativa Is siaiaiiiig on a full bbwti lotus 
resting on a reetangulitr pedestal. The hoTte-shor-!»tuipcd aperture at the 
Hfldt of the pedwtal, now sealed witlt a copper tid, was, perhaps^ meant for 
depoMtiog TKOjuras msedhed on paper, a common feamre in mc»t Tibetan and 
Nepali bronzes. 

The fiodlilsAttvji stands with slighiiy ficxed body ; his kfl icg is drawn for¬ 
ward in an expression of ease. His face is ovaloid widi bmad jaws, full cheeks 
douUIe dun, imall hui well marked mouth, sharp nDsc; arditd cyebrowi 
and the ludf<tofied eyes with straight upper eyelids^ The ears iuive long and 
petfoniceti IhhcSr The eyet and are inlaid in silvern The [kce 1 ia4 ^ distinct 
Mongoloid feeling as conlci be judged from Fig. 34. The neck^ following the 
Gupta imdiiionL 13 hzFaSu^jrihd i,c-t with foldsi but^ unlike the previous hronaCj 
has a more achemau'e ihan natural ireamenn The shoulders arc drooping 
but broad and the torso ts slmi, elongated and rather Hat. The atidomen is 
carefully modelled and the deep navel with a bifiircation at the top deraiin-p 
itraies a dmmguUlting Kashmiri charactoiidc. ITieiiiidjs are rounded and 
well tnodeUfd^ Vet^ genendly^ the mdxktLing lends towards schematic trail- 
tnenf; the tong poiitted fingers accentmue the dai hut sensitive traitmcnt of the 
palm. Hr wears a tkrce-pomied crw*xi with the cfhgy of Amltabha in cf^jJrvt 
mttdrd Fcatcd on lotos pedestal; the hair locks fall loosely on Ins shoiddc^ He 
wears ruiati while iaALkapaiire^ protrude from behind his cars. Among 

his other ornaments are on dhitvdi, a necklace with a pcndaiu^ artnleis ivith 
medidJions and hraeelcts. A he^c 6 ermses his left shoulder and a 

jewelled w'atstliaiid fastens his dhj^tL A conimcncmg fftun bus shoulders 

posses over Ids unm and Mh In a inop reaching his ankles. It is, however, the 
ireaUueni of the mrr^Voa (antelopc-^ikii]) and die dkoti that deserve menifott. 
The antclope-skin pases a> o hfuad scarf over hit Irfi shoulder across his chest, 
under die right armplf and is lied in a knot in the centre of ihe chest; llie licad 
of die antebpr U ^houtted betvfccn the body and the Idt arm. The dk^ti 
w hich it patterned with interchanging lostcnges and half lotus medaUiops in 
bands of parallel lints, is worn fidmhhi^ and reiiches uptci the knees; the right 
end, pleated in the centre, falls in a thin pattern between the legs. A 

kqyiibafuifta is tied around the hipi with a knot in the centre. The stem of the 


Kuaitv reid fbr um b^r Uut O^cc tCi-be CSiict' Epigraptiki, M^ieea. 
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toim ri«» from the base on his left, i* twisted in the middle where h if held 
by the Bixlhisattva, and. the full-blown lotus a hud and a leaf rise 

let the shoulder of the B(*diiUattv,-iL The bticlc. aa in most Kashniin hnonics, it 
partially modellrd, Trews of broken mroJ on the pedestal ser^e oiiiv W itidi^ 

that ihcne: mmt oii« have been an aureole. 

The Ujius held by him, the over Kit ihouldcr* and abm*e nU the 

effigy of his fpLritiud father Amitabha in the ooLHeur esrehliih his identity as 
Avaiokitcivare, With the development of the Mahay-ana doctrine, there 
gnidiudly devedoped the Buddhist Trinity’ rnnsisting of Anutayus, Avaiokt- 
teivara and Mahast hamaprapta. As Conze remarLa, "Assimilated by Buddhism, 
Avulokiieivara becomes a great Bodhisattva. w great l^i he U nearly as 
as Buddha"."* His spiritual feilier Amitabha was also Ldcntilicd with Ami^ytis 
and among ihe text* that have been composed in his veneration, the 
VyUha is the best This VyUha refer* to AvaJokitrivare as the son of 

Buddha« or the noble minded BodhUattv-a, "who have bom born m that 
Buddha eountry are all endowed with the ihin>'-two marks of a great o'™! 
p. >t«.wA nf perfect nnanhers. skilled in meditation and vrwdom, dev'cr in all 
kinds of wisdom, having sharp organs, having well-rettraincd orgHits, having 
organs of tm *** capable of thoreugh know'kdge, not mean, possessed of the 
five kind* of strength, of patienre under wnsure. and of endless and liotind- 
less good quaJides,”'* 

Apart from the varinus references to his in the or 

the jVI/paaiiff7(J#anJlb“ there is yet another inlcmtitig rcleraire to his dAyane 
in the Ami^£yur-^^hJdaa-J»»a. Among other atmbutw, it stales, *'On the Wp 
of 111* head if a heavenly crown of gems like thoie that are fastened (on * 
head), in which crown there is a tTUusIbniicd Buddha standing, twenty-fi^ 
yoiana* high."'* For evident rcasoas ihi* svtra further stales" “Wbofoever wiU 
meditate ejn Bodhisattva AvalokiteSvarti shouW firat meditate on the turban 
of his and then on hi* heavenly etown-’’*^ 

In the Northern Buddhisi panilicon Avalotiiavara was equally venerated 
a* was Maitreva. Fa Hien has recorded that the Mahiyinuts bn Maibura 
were in the habit of prewmling offering* m the prajaa-P 4 ramita, to Mafljuin 
and to Avalokitrtvara. In addition to Kapila, Udyana, Kanaoj, Gayi, and 

■ l>lvviinl Cutire, iti Eutm oW New Vort, 1950 (Reprim), p, 147 , 

w /b'lL, {* 147 . 

/lid",, pt i-iSv _ _ 

BiaLOllei XlaMySii* TcxHv rcpriflUii tttan New YovK ISP^ F- 4^ 

XXXI-ig* 

^ /IvCfrIi P* 52 * XXXlV- 3 ^ 

1 * B. lUimiuieliariTiL, /oSw Okuiu, I95A P **4- 

*» Ed. B, G,O.S., Barvd*, 1949, P dJ fiacrodueUna).^ 

M Bwldhin MaLiyiti* Tren. refviuitd Iitbii S.B.E, N™ T«fc. 

ty%, p. iBs, KIX. 
u flwt, pp 183-134. 
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tb£ KqpiLi maiuost^ry in MaharaahtraLi in Kmhmir, "the mlracutouj 
ftAtiin ef jhii moat popular and hclpruE Bodlu««ttvi»'* v^'cre found Itt Lsugr; 
numbm-** 

Wbil4; making a ttylhiie c^aluaTjon of che two imagi!!^ the parolic] for the 
^aied Buddha is provided by the brorue image of the seated Buddha fmm 
Fatehpiir (KanE^aj publlslted by Vogef meiiiioiied earlier- The otiier beMiug 
siiir closer rescmtitanoe La the Egut^ in the Phynug monastery in Ladakh. 
Both, the Fatdipur and the PhyTtng imaged Imve pedestah with Uons flanking 
an Ailimte. Mr. Barrett haA not acApied the dating of the Fatchpur Buddha 
to the dxdi century as su|g^trd by Vogel*®* thoiigli Jiotli of thcin arc silent 
aliottl itj other Atylisric affinlticr. The dating of Vogel wai hmed on patco- 
gntphlc consideration of the ioACTiption on the pedestaL Mr. Barrett, how'ev er 
aligns It to the perjod of Lnllt^t^'a Muktapida fA.D. 72S-76D) on the 
analogy of ccriain motifs v^hich he traces id concemporary monunnents in 
Kashmir of the eighth centun' A-D. Our broiuee apart from displaying its 
ver>' clo«e styhstic iimilanty witli the Hiyang Buddha^ bears an insmiptlon 
(read as which also appears on tlw? pedestal of the Phvaiig Buddha. 

A close examination of the PhystAg Buddhap isoivever^ res^»b an impnetant 
feature. The Engcn of the right hand seem to be webbed^ ciddcmtly a 
of a ^lalilptimshn^ and a lingering characteristic of the Gupta traiitiion witkh 
we ol^dfTve even in the Cleveland Buddha. Cknuidering tlie limilarittcs be¬ 
tween the Phyang image and mm* There Is rea^jd to believe that the fingm 
of our image also may have been webhed. The other characterbiica that 
dcvdopcal during the Gupta period» the smooih and transparent irentmcnt 
of the robe revealing the (jodyfbrm and the sfudhsheJI curls covering tiie 
bead and the luAttjjr^ir, are obo obser\''cd in our image. 

Tlte features such aa die woodf and irmtsparent robe and ihe sUm and 
clncgated modeling of tlte lorso d»er\T scrutiny for styliitk alfiiLity% If 
the ttratment of the robe is reaniniieeiit of the Sarnatli style, the modelling 
necalli the tuannerlsm of tlie bromse ittmges of Buddha from Jfalanda.^ Not 
nidy the iono but the trcatmenl of the garmetil, wom in the '‘open niode\ 
Lncliiding ihe upper hem iinc and the incised iblds over the ankles^ xdL Uiditair 
a dme Atyifftic similarity that may iLave resulted due to the import into 
Kashmir butii of ^Iptures and of artists from the Cauda oountiy. 

*T*hc only point of departure our bronze shows from this Nalatula manner-^ 
ism or even ilie Phyang image h the ovalnld randeUJng of its face; from the 
Fatehpur image it dlHrri in the tfeatmenl of the tobe- But these, perltaps^ jnay 
be atulbuied to a rrgiqrtaJ rnnfinerbiiii. 

** B. Ktm^ ^riaiauLsl ^ {fcpriiit]i, 96 %. 

^ DcmslM Rknictt, ^Broiuot nooi Morlli tVerl Imiia m.ad Weitcm Lctiit A'iiil 

Nol 

^ Shenzun Lac, ^Gliothed in tbe Sun 1 A BiuldluL jiad a Surya tf itf 

Cimdimd Afiuiwi drti, Vul. MV, N'o. 3^ Fck pp. 3*^ 

^ Jgtgg-jo, pL XXXtU Fig*, (b) (c)/ 
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In dctcnnimiig the period and ptovciiaricG of the image of Avalokitefv^^t 
itft 6ictal fcaimr^, the iouo and cv^cit its drHpery nerd ciraiinaiion. Its face as 
seen fhnij Fig. shows dearly iJte feaiuna developed by SoKHCcntral ^Vsian 
tradition. The full double chin, suxhed eyeljrows^ half dosed eyes, all, suggest 
contacts with Central Asia through 10 Kaslimir- A perusal of »otne sci^tiim 
and paitnings from Kiril^ and I'^un-huang^ slmwa ttiriiirkablc affinities with 
the faciaJ type of our bronssc* *rhc feanifes developed at 1 un^himng during 
the Northern Wei period in ihe early fourili—fifth cennirv- as a result of Bud¬ 
dhist culLtirol expansion and later on spreading all over China and Turkestan, 
rvr^lved a disdnciivo Chinese style incorporating ific Gandhuraii and Giiput 
influences. The remarks of Dr. Rcn% Iand could well be quoted m descrilK this 
style. •'Tfie faces Iwccmie tniire cubic with sharp breaks between the pbnes 
of tlic face and the eompiridy linear treatraent of thr drapery tends to reduce 
all feding of die plastic emrence of the body to a flat siihoacttc/^^ With the 
advent of the I'^ang dynasty, "a ficw era of purely Indian influetices in Cluhrae 
Buddhist ari begins in the seventli ircntury%** during svhtch period. **thc 
haimcing abscraci style of the sixth crnliiry^ h rtpliiced by a eloser insttauon 
of Indian models as a dheci msuli of the nmv diptomaiic and religious ennr- 
tacts with the 

The lor^ of out image reflecti this tctidcncy of a liar ailhouette that had 
develnped in China and spread all over Japan and Central Ana as is dearly 
seen fcotn the various Central Aslan murab and sculptures^ 

The three-poititcd mubila worn by jUTdokiieivara Owes Lu origin to 
Central M'uk. It couict be traced to Tun-huang on the evtdmce of a sdk frag- 
tnr.nl wherein a seated figure wearUig a mtiktifu bin been identified as 'crowded 
Buddha"-® Goirolioration of this infcretice b pTovitkd by the WfHxicii triptych 
in the Kaiums City Museum. Almost all the Bodiusattva figures here dbpbiv 
the tiiroe*pointed rttuhifa. Though not conclusivelyp it may bn pcwsible to 
suggest tlie pTOV'Cnance of this triptych by a comjidcration of the warrior 
figures in the central panel of the shrine's two di^korSk Their axiiiour resembles 
the (ound in Sogdhian paintiii^s^ to which area the iriptych may be 
tentatively aM.fgnKlp Along with oiltcr in^lllcnces1^ it Is quite UJudy that the 
iJhire-poiiitcd ^w^ial^a was inunduced into Kashmir and rnav ev en have served 
the proioqi'pe for tlic evointiun of ihr icoiMJgraphy of tin? Cfnwned Buddha at 
Kurkthar. 


n 

u 


Dientch Switch 7 ^ UmAon ,1^%, I w. £4, w ilic as 

top. Sns aliD, Taraara Tallui Rlce^ Aximl AtiM ^CpUfsI New Vort, F^. 

TcmiarEl Akiyuma uui Sabum Mkuubara, -Ou Cot 

Ilf Tfliyo-Paio Al»^ pb- 

ftstiiiunhi Rwlafld, fiesAiiuw ^ihr BvMim N"i=w Yoik* p. ^ J- 

p, 2 ^ 

WdliKajit Kd. Thiw wntrd mom SiuU1wi\ JI'«>Zbi» ^ JAr Cbufmd MatMi ^ Aff, Vdi. 
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TypicaJ Jmwcvcr^ visible in ihe Ja^kap^irm^ rbr 

^^UnA-tun^al/^^ ^iic £r^, ihejiyM&piuiUtf the Po/tMafa^ the ittttelopr-skin Md more 
prononnccdjy in the mracinml of the hwer ^rsurm. The W^rcy ims^ of 
Lolte^-am frtnn RjisJumr in (he Priniy qf Wales closely purullck 

tjuf broDse in all mpects. rhe poise of our icEmge is evidently remirtisccfiT of a 
style whkb was prtrmLnent At Samath.^ Dr* Mod Chandra draws oiir aoen-’ 
don to the passages from Harshofk&nia which refers to this mode of wearing 
the dfctffSs Tlse germ of thi* style couJd be traced to ikc fCmhlna an of 
Muthura^and, lo a eemia extent^ to tile Weatem Indian sculpniral tradition 
at AJanta and Kanhcri where an end of the with zig^sag plcatx ii wen 
hanging between the legs^ Thisnsay gain support from the thai Lalit&dity-a 
of Kashmir had passed through IVeatcm India during his conquests and quite 
possibly the art of Ms time had autmllated tnSuences from diScrent parts of 
India during hU sojourn- h U possible to frml traces of LaliridiTyTt^ Chlneso 
oriented an in some of llie bmiizes fhvm Ahota and would relevantly jusiily 
the nmurlcj of Br. Goetz that thc^ catubU Mongoloid in&ienca,^* ITie 
Bowing garland I seim in oar brcuifie* wMeh develops Into a dichf in tCoshmir^ 
toOi is visible m these bmnzcs. In Kashmir proper* the standing Yaksha from 
Ghankirpa Stupa or the BodJusattva Padinapa]:Li from Paodrcthxm^ Sme a$ 
proxEtnate prototypes. 

Vet another paralfel ii provided b>' the stone teulplure of Vishpu^^ which 
has been assigtied to the niruh century by Dr* Goetz, as also the IJodhisativa 
under T'ang Chinese influence from Chankiipa.''i Stitpa.^ 

The art of Kashm i r iindcrwoit a complete orienmLioii during the reigR 
of LaJitSdity-a Mitktapida. Il cmiJd be attributed, on i!ic one hand, to Ms 
Tolcharum Prime Minister Chonkiu^ who* "feced with the alono^l helpless 
tibimsincss of the local sculptures, was forced lo bring and to summon artists 
from his own conntr>% who draiigli bkewise provincLal ardsana^ nevertheless 
were betier trained than their Kashmiri enUeagues*^^* 

On the other hand the reJfcrs lo the carrying of Buddha^s 

metal images from Mogadha to Kaihmir*^ That such Images were held in 


Mfiii ^Ancient Indian trono^ Eumrn ^ Fri^ 0/ IVdb NU 0 . 

Fig. ttiB. Sise mImo F%1h 76L 

» if>ap< 53 * XKV 7 n. Fi*. c, PL 3 O 0 X F%, m. 

“ -Hati CJunuha, wfi, p, 4 ^ 

** A- C&Piuaranr^iiTy, ^ Infisr mst Artt (Ikivcr Editiaa}| Fig. 10a, 

“ S' Civllhalion mM Art,* Mittm ^ t4# Afmm md /Wj GdlWv. 

Vof. Vllb pJ, u T 9 So- 3 a, P IB. 

** Pli.^^1 ff JTiiSiiiff iSi imEm Wi^bi«L, tgBg, 

■ litU^ PI. XXUh 
« PL XVHJ, 

• JW(t, 1 x 5 a 

* VcJ. Ed* Ml A- Sidn* VanuuuL *3611 IV* sio. 
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tugh. etlf^cni ii ev'uleni finin Cliaiiliuo^t'i requc* ** !- ibr tuck an ixuag^ which he 
is stippcMtl (o hmw $Ct up iit his wMna.*^ 

AwJihcr pertinent advoMcy b of the potistlutuy of l^ridilya's imporrmg 
ft smaii coloiiy of wwkers in the late Gupis (ra^hiiDD faroiii Kuansiuj ftnd 

Tfic Tftdfiarts of Dr, GocU may be relevantly quoted in cxrenso. 'The 
ftctual startiitg point of Medieaviil Kashmiri an was a dE?genemt3ed pmvmcial 
Gupra style which can br traced tn the cariicrSE stupas and sculptures at 
Pandrethan^ It was still alive in ttur anaemic Buddha staiuei and rdiefc 
with which Laliiaditya^s Buddhist ^Minister Chankuna dccomted bb big 
stupa at Parilmsupura (Paraspcir), then Kashmiris capital. Chantuna-. 
however^ was a Tokharian from Easimi Turkbtan who, before, had be«i a 
Chinese Govemtnent Officer and Itad linen tent by the Tang Empcior* 
Hsmmg'tmngi as an adviser to King Chandrupida ^A.D, 7l3*723)i ll b, thus 
not furprinng that the lirsl outside inflitcnoe ennohing this provincial Gupta 
ari was neither Indian nor CandharLanT hut 

The earlier bnages such as the seated Buddha dbcu$$ed aboyc^ appear 
more in ooiisoniince with the post Gupta idiom of Nalanda wlicreas the 
Avahikitesv^a image conforms more to Dr. Goets's concept of the Kashmiri 
art of later period, V-otiges of this art can easily lie tmoi^ in tile A'v'alofciteivara 
fiom Kashmir now in the William Rockhill Nebon GaUery'^ Kutuas City, 
U*S.A-« aligned to c. AD, 900, or the Padmafi^, now in the Los Angeles 
Cminly Miiseimn*^ In Bengal too the influenM of Kashmiri art spread as a 
result of the pQlitical and cultural intawursc during Dcvapala’s rdgn. That 
ihc style of our AvalokheAvura itiust have served as a pimotype fcif hroiiae* 
and scidpiuies in Bihur-Bcngal is evident &om the image of S iddh i dka vtni^ in 
the Indiw Museum, Catcutta and the famous bronze image of AvaJokitcivara 
from Kurkihar in tlie Patna Museuitu^ 

The workmamhip of our Avaloldtei\'ant, howwer, remalnB more sensidve 
In conipirboti to the ejcamplei dted above- 

tc mayj. thuft, be ppiaible id conclude that the seated Buddha imag e could 
be assigned to the period «3f Lalil^t)^ji Mukrapttja- Tlw Avalokitefivara^ mi 
compsuftuve cv^idence, could alto be aaigned to Kashmir mid may not be far 
removed in date and may be ascrilied to tlie ninth century . 


• H. Cocte* p* 6a 

** /Wi,p.|o, 

M Barrei^ 'bfoom f-TOin ^^ofth WaM ljutkl and Woicm Pftkulaa j Laiii ifoli, 

ftvi, ii« 35. 

« jtrti mfi Thi y 4 iii md ABpt fiiiniaaAik Cdimlvm. Bouon, 1367, Fig. sir 

*■ R, D BshcHec, ‘Eaitcm SeJid*! ef Midlemt Seuliaurt:', A^JJLA, (Kew Itnp, 5 erk>), 
Vol. XLVn, j^. a XXXHl, Fi^ fdj, 

» p, I- Gupm, *Pamii Ciadcfur ^Fatni* J3651 ^ XXXili Artb 378a. 
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While ihc pmcni number of the Bulletin was in the preiii, the semational 
theft and recovery of ihc bronze figure of Vaihui^dia Ghaturmitrtl (Figs. 36 
10 42) from the Hari Rai icmplc in Chamba town (Fig, 35) took place, and 
It was considered rde^ant to add a note on Uutvety bcautifid but suijtriiijjgly 
unptiblidied image hnc.'” Tt it smpming becauic the Hari Rai temple is not 
an unknown tempTe. In Jicl Vogel refers 10 il r. 

^car the (^ttgin^ Gate we find another Vishnu temple known by the 
name of Hart Rii. h h in ponaainn of u coj^r-pbie granted by Raja Scuna- 
varmati, but issued in the first year of Ids successor. Asafa. From titu inscrip- 
lion II appean that tlus temple was erected in the second half irf the iiih 
century by one Laksmana-vonnan, who was probably a idon of the ndinr 
house,’*♦» * 


Dr. Goet* too while reviewing the anliqidties in aiamba^ acknowledge* 
ihe cjustei^ of the temple but somehow fiiils to take notice of such ao out¬ 
standing piece of toetiil sciiipturr. 


It i» a tianding tmage of Vishtju a* the Vaikuptba Ghaiunnfirti accom* 
I^ted by his persemfied cognizance* Gadadn-I and Chokrapurudia to hi* 
right and left tespeciiveiy, while I^tbvi (Fig. 42) it seen emerging from the 
earth to nqiport him on her tirt'o Dutitretclied 

The matn figure of Vjshqu t* tty cm. in height while the tide figures 
mi^re 42 and 3§ cm. fcipeciively. The rectangular pedestal with recesaiona 
and moiddings i* 21,3 cm. in height and has a on the left. Two 

Isrokcn stmts on the pedestal indicate that it once had an elaborate pre&AJ- 
■wwfefe unlike the usual K ashmin practice of having just a halo around ihr 
head. The entire image appears to have been east a* a single piece. Casting of 
lUCli image* as rmt e>Br-in ooe pieoe-teeitis to have been in vogue a* pointed 
out by Dr. Goctz« on the evidence of the frame of a Vidmu image fmind at 
Divsar and it fijft. in height and weighing j6o lbs. The images and the pedestal 
of the Chamba sciilptan: seem to have been repaired at later date* from the 
ntrtal patdic^ scerii jiJJ overr* 

The niain dcitj' (Tig. 36} with four faces and four hand* stands in rfa. 
MaAfd with leg* dratvn apart, the ri^t leg su{^>art]ng the baJance of the body. 


-nd w« qniw rfraai.lfc.Jly muxd in 

“ J. rJi. VsgEj. ^ 00.411 Jill,. Pwt 1 . C^atiji, 1911, p. in. 

flf^CaiMiha Snic i Aix Art llMioriaU OuUtoe”. 7 twnMl tfOt 
^ If.f. fJErtaawr fiiorty, New Serfc*, VqI. I. pt. i.«, 1955, |iv y6. ’ ^ 

H. Cocw, JatAo u t/it cud Aft flf JTuhiw tmScM WfcduuJcB, igfig. 
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The ccAtre tafti h ihai of thtr benign the faqc on hi^ ngh^ repeienU 

tilt IJon-Lncama'cjod of Vlih^u-Nrsittiba; the Icfi fi^ is tltai of \’'arii2ia the 
iKjar-iftcariifltinii of Msh^tti; on ihc back h represoiicd the or fierce 

tbnt of Knpila (Fig. 38). TIic eyes of tfie deity arc inlaid in silver 
and llie lips in cop|ier. But for the ptaminrDLly displayed faiig^, ihc face of 
Rapin diipinys art unitiunlly pleasing cjoimcctumee. Over hit head is neatly 
Arranged tha^jafdbhdfii tied with a flonw garland aiid a .%irtgk Iktwer placed at 
the top.^ This Aeeiningly unconimoii feature. the u an ieonograpMc 

necessity o^^"aikunthfl Qiatimnurti &r KapiU l> iHipposed iQ he rcpresenicxl 
with mailed hair."^ The halr-Eocks which fall gentb^ ott iiis sliouldtfs hasx been 
schematically ircAitd. Of the five posnis of the crown three arc over the miun 
face and tine each over the Xp^^imha and Var^mface. It is Utd at ihc back in 
a ixdbil knot. x\ /iidU mark adorns hU lordiead. a lozenge shii^icd lus 

elicsi and his fuxk. 1 htr^ IbldA.^ He wears a ticcklaoe with a large medat- 
lion tti the centre, lib otlier oritmncni? conxpri&e of armlctSp bracelets, beaded 
anklets f and a beacicti jruj^p^Us. Hb two Iacc*^ thme of VitsiKle^'a and 
Kapila^ weir 'the ankle long is dot Led by uniformly 

designed jasmine B<vb^JT. The bLaek oullmc around I hi- ev« ia e\ IdcflLly a 
phcnonuTTKin i>r worship^ as the iznage h still in worsliip, 

tn I1W front right and left hands hr holdfi a (lotus) And iaiitAtf 

(condt) respect tvciy. Kh otlitr two bands arc delicately placed on his pmonb 
bed cognizanrutrs^ Hxs lOiJiiL, wliich covers tile right leg upio liic antic and 
leaves I lie left bare bekrw the ihigb+ b ^tciied at the watiL bs a bejcwTiicd 
WAisi-t>and. Hr wean a decomied oroutid the tlnglu. 

Both lus persopiSed cognizances vtaud wiih their le^ drawn apiirt and 
with their bodies bent out ward ai the waiit wltik ilteir faces are lurtied to 
admire the god, a phenomenon supported by icnnograpUicAl texts. 

The haloed Gadadevd to his right fFig. .pj hoMs an ornamental thffm^a 
in her right liand while with her lefl Imiid ihc deiicaiely touches her left ear¬ 
ring. A tuiuc covers iter body tiplo the waist with a characteristic eracent- 
flmpcil opening aiwe the alxlnmen %een in Kaduniri aiid^Vestcrn liltnotavan 
seidptiircs. The folds of a scarf appear to Iiave Lncch gathered on I-eet left arm. 
Her lower garraeni is indteated by incised lines aa clofldy Siting the ihnbs and 
spreads like a skirt. The gamitaii Is iieciiitd at the waisi by a bc!i made of 
pearl-srrands. She wears a diadem omr her heAd+ her lifur ii tied in a chJgnoti 
and decorated vs^iih ornamernsj a h ieen protntduig lirfiind her 


** '*VtsAft9^^mrmLMFa 111 B5-5- In the prrvml tnjJptme 

il a 1 ^ w va |jd ewvis- ihe titju-biir which tan be clwdy fcm ici the lutct: vkw of Uie 
uiuuic 38>» Pri 3 uiiiia.hly fucli mdi wen; hue o e d In tiv lUdidcl eu bM thmi corcu 
tilth A rod ii even fca\ in ihc Avaatokiltwiijm Cgufc ^3] * 

” €fe?r Wt : Hmadn in nsqumed by a.C. 

ebarya, fnaftaii Fi. 1, ^cvnui* p. B. 
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righi nr. Her twa carriiig^ art- c»f si djJfrmit wictv; Shr wrao large tieadrd 
necklace and an wakii^m with & medaliiop tdricbrng the She alsct 

wears onxilrCs, broad &et of hangles^ anklrtii and a large pearl rreckloce fiiJiixig 
wer ihe ihiglis» liko ific main deity she also wcon a tong 

CjliakFapuTuaha^ on his left (Tig. 41)^ is also Eialoed hut unt ike QadIdevTi 
pLuin halo hu Iras sk dhciLf-sbiSped pattern in keeping with Uie natuftr of ihe 
rngni^atice. liU H a dwitrfisli pol-beIJied figure, bedding a fiy-whiik in hii right 
hand v^ JiUe tlie lefi pisieed uti the tlugli. In harmciny \4'iih the tertw'ard betid 
orhi» head. Ills curled Euur hill gracefully over hir left rhnulder and u reminis¬ 
cent of A style that originated in the Gupta petind. Yet another feature which 
tbi^ sculpture shorct with the Gupta tnutitJoii i# the thick an:hcd band tied 
aercKis ihc diC3t+** His upper body i* bare cxcepi For prominent necklaces and 
garlands His dhotf is marked by schemailc pattern with a worn 

aemss the thighs^ He wears big and bold earrings and inAU uiptiir&t over the 
ears, armlets, bracelets and anklets. 

The Pi^haratra sytleiu ynder which the whole Vyiiiia theory evolves 
OQTicdvcf X^ideva VijIi^u in ttb four primary aspects viz. Va^dc^'a^ 
Saipkariho^, IVadyinnna and AnirTuldha. Cmnhined with twenty qtlicr 
secondary nnei they add up to tweutyfour forms in all. Tlie process of eniana- 
liaii which begins when one of the Bni group pairs with another of the second 
group gtvci rise to a diam ns it conststing of several emanations and 

*'thu4, the nivouHle izEiagc of the pmcc^s has with the FanchanUrins^ bceotnr 
that of ntir Hame, pmrerdltig from another flame (any ereatinit upEn the 
fbrmalioit of the BrahTn^d^r is imagined ai taking pbice this wiiy)'^^To the 
P^tharalritu the Vyaha is denoird by Ihr Cdtnhig into l>eirL| of the originat 
Ifbitr whom they coiXHider at Chanirvy^hni. Dr, Baneiiee riiditly meniidut, 
^'nne of the essential tenets of ihe FiBchinuTra system, read in coimrctioa wilh 
the Msniidhannnitara passages, helps 10 CKiplain the character of ilie media-' 
c\'al VisniJ images from Kashmir/*^ 

The earrics a pcrtinwit description of the Vaikun^ha 

fonn ofViihjLUr It sap 

"'Thnihoj been desribed to you (the procest of) making the image of 
the four-formed God. (He) called Vaiknnfha should be made hmdng one 
form only- 


Mmali A- Dclbi^ ^^ 7 * ^ Ihe Afure the Vakih-pl^ie ffH- 

compiuiBiiL 

** I* N. Vbrati iltm^ Roui RM&h±mf ksh? VlmijdharmEHUra 

hdiim Hklmj c^ngrwsu tVdlKWiU LftliOTC^ 194O4 

« IAuL,p.^. 

** ThirtI Klumda. ed. PtiyabalA Shah, G.D.S. aATwfa^ 

%; ^ Knjdhii tnmdotian k Stella KntnusKh, 7^ VuA^aJhammiarit (Pi. Illl, 
Ciitcaiui, 1330, itp. 1 
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He, ihf Lord ahouW be made wilU lour and thaa been) described 
bdbre. Tlic G)ur-ll»ld face being shown lie beixmes the four-fornied [deity). 

The casicm shnold 1» placid which all know to I* ilw ehwf- The srtuilicrn 
one, the iice of knowledge, shoidd be made resembling a Uon-fece. 

Thai weitem face which is teniblfi i* Colled wealth (aj/twjw)**. 

In the sanue chapter of the PirAflw/Afl/mJffaro have been menticnied other 
iconogmphic TOjiiltisiuciUs of ihc image of Vasudeva, and hU attendant 
which may be rele^’iHilly quot^ hen?- 

“He is slim, with long arms and joined fist* »«d has hngers wdth copper 
(coloured^ Itaib. Between his legs the eartli should Ite slmwo wi^ the appear¬ 
ance of a woman, tawny like the emlilie myidlialan and with the middle 
beautified by the wav>‘ Inw/i (i-c. the three fidds above the nwel of a woman 
regarded as a mark orbeauty'j . The god Janardana dundd have his feel placed 
a tM& apart, with the tight slightly stretched and wills the feet placed on the 
himdt of that icartU-godde»>» Tlw rju-th diould be made with glances [w if) 
owpriwd at tlu; sight of the god and the god should be rendered with hi* 
waist-cloth extetultiig uplo die knee. 

'I'he Eojwjnaid (flower garland) sliould eatend to the knees of the god and 
the sacred thread should extend to the nave!, 

ihauld pul into the right hand of the god a fliU-bluwn Intiis and 
ilir conch should be placed in tlit left-hand wStli the shape of a omch, 

On llse right thouW be the goddess Gadi, in the shape of a woman with 
a thin middle, with btanlifid eyes, adorned with all ornaments and 

lovely. 

The goddess should carry a thSttant looking at the lord of the god of gods. 
I’he right tiand tdthe god should be placed on her head. 

Placed on the left side should Ik chakra wiih a big belly, fiirrrished with, 
all ornaments, with eyes wide open (as) in dancing. He should carry a rAmsrtt 
and should iw eng:aged at lookt^ at the god. The left hand of the god sboidd 
be placed on the head of that (Chakra), ^ 

The influence exereired Iry the Plrfimu/AarwitMra in the making of such 
Kashmiri images is apparent. The ontiriuity of this traditkei, however, is 
dtfiScull to trUGi^- 


“ III chs 85 -vtfwsi 2 Ki If- 

** StdU JL/amriicti* nf- pp- ttthin* 







FRINCG of ^vales museum flULLETIN 

In the Cupu period, ^vhen this coiiCi?lK if 5uppc«ed. lo have tiTt(pnatttJ irt 
plBilc Tepf«entfltiont. (hr foiifih th« of KapUa, in Vaikiijitha 5 ^^ (» 
al,scnT. Tin. itiar tlw sculptiiTnIrehcfdKi not 

provide space for the repfcicniatinn nf the foiuih face. F-ven wiun^ 

feces do not suggest any orgBni(r harmony wilh the central; face. Th« is we 
drJxiadstniLcii by the image* ilut iHTfiodr of whidi tiAO in 1 t 

Mathina Museum^ and om* in the Boiton .Muicnini^ could be quote as- 

irkstaoees- 

The Museum Tilr \fHliterkuitdc, Berlin has a bronze image of Vaikuntha 
which, prrsumahly, U tlw earlitst rjtaniplc Brom K^fhmiT arid datahk lO ajuml 
the seventh cmiturj’.** It ha* a reniarkable affinity to the Gupta scolpune from 
Boston in tire t*pre«niaiion of the two an i ttu d fetes. 11 is rftjnarkabl^ 
ever, because even though carved in the round it docs noL rcpreseni the filer 
of Kapila « (be back, yd it dtKJ* lutve the ijudiuipuftuia and also Prithvi. 

Vaiihnavism became predonujiant religion in Kashiiuf in the lime of 
Laliiadilj'*. when Vaikutjuha was being worshipped. This i* even rtfleeti^ in 
the «tilpuire» of the pcriixJ though only three feco of Vaakunpia have bem 
repfewnictL The moveniffat gained momentum oiscc again during the pert^ 
nf Avaniivurman (r. 85^^83 A,D.) witwe temple of .\vamisva^ is dented 
to Vishpu. Tlie alliulcs to the instaUalion of Vaikuntha images 

which are mentioned asChaiuraiman.^U Is by this time that we are oonfrtm- 
trd with the VatkiBilhi iruage* having four faces btith ia stone and metal. 
One such bcauiilul metal image is now in the Lew Angles Counts 
Musctim.*' 

The Chamha Vaikuntha image, as observed aliovt, hai Isetti east in the 
Kashnitri tnulttloji still retaining influences of the Gupta idiom, l*he rtMind 
fece with double chin, the small mu nth with thicker lower iip, the sdnrmatie 
curl*, both of the main figure as wcU a* list Chakrapurusha are still reinmisceni 
of the purity of modeliing of tratUiionai Gupta images. It shows a marked 
varjation from the tty lc of the Wcsiem Himalaya which is apparent in the 
Saho iinagte.*^ 

In the treatment of modeiling too it contfait with the slim and elongated 
innddilug of MEruvamian’s image of Labhapadevt of an earlier period or 


M n. B, DJ^kaUpii, ‘Smuc Brahniatik'.itl Seutpuiro in the Vtadnir* Mittciini', J.KP. WjIi* 
VoJ. V,Jan, 193 a, I, p. as, pi. 5 . The uUief Intv ^ <^'1 die Mathura 

Muimin. 

•# ^ CVicqiiAiralWHPiyi * InrKnn StKRC Sfiolptilte^ AI31TVI4 ^ JFint JkiiljLmp Vci*- 
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” llcrbat llartrl, In/SMi ^pmtn i, Ucrlio. 4^* 43. 

« V115, Ed. Sfl- 

71 # Jim ^ f ^ ^ Boiwtu * 9 ^* p- 
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YugikaravarniaD*£< Ganri-Sankara imagio of a. Laicr period. On the other 
hand it drawl a doic parallel wilh the image Efotii AvantisvSml temple or 
even the brtaur imsige in the Loi Aiigelri Musemn- Yet anfllher point for 
coniparj^on is ihc of GadfldevTi Uttlilije iJwwie long ones done in the 

Praiihara tradlitcin as seen in the Lakiha^atrTheSakiide^d or thcGanri itnages^ 
lhat of GadidevI it a thort one with a pendant louching her breasts. We find 
an idenuaJ pat Lem in itu? figures finom ihe Avantirt'fonT trijiple+ 

We have at th^e beginning quoictl \fogel"s reference to ihe date of the 
Hari Rai temple on the ei^ idence of liie Chamha copper-platc imeription of 
Somavarman and Asa^a in the elevetith ccniurt*. He, howcvci\ disagreci with 
ibis dating and considers the probability that the temple wstsbuih shortly br- 
foTc thr grant was made. While doing to he also rejoeti a local tradiuon ihai 
the temple exisied even Ijefcnx the foundation of Chaniha by ShhiJli** 

TradiUons and practices wUU iherefores have to be carcfidly weighed in 
the CfifiLe^i of da ting of our image. To accept ihe daie of Hari R^i temple as 
that of nor image may lead to the confusion of styles. 

Evidcncr for the existence of the practice of an earlier image being re- 
enshrinert at a tatiii' daie r* pnivlded l>y the Image of Narufiiiftha at Brahmor. 
As Dr. Goeu convinjcingly iuggwti**^ ihii image though rmhrined by queen 
Tribhuvonarckhil in the tenth centmy' fmist actually belong to Ajyavannan’s 
period [t- se^^enth-eighth centun")* He mentionst "'though the erection of il^ 
Narasifhha lemple at Braljmor had been a reflection of this VatshTtavairfh^ivalin 
Chamha^ quecti Tribiivanorekha would surely noi have selected siidi an 
obsolete avatarai if Ajyavarman^s idol had not lieen already in existence and 
in need of a decent ahrine-’'^ To a large extent it applies even lo the ctdt of 
Vaikuntha which had been rekgn(cd to the badtgrotuid by the clin*eoth 
century cv'en in Kaaftmir. *I'he ^tradition* which Vogel jnefen to. stig^isting 
that Ihe Hari Ral tctirplc hulll befort’ SihilUs'armnn's time should thus 
mean to imply the image and not the temple. Such a iiia|citie imj^e ihia 
could never have been case if the euU had not been at its highest and cenairdy 
noi wiThoLit royal pamotiager. And this was posdhtc only wlirn Avainivannan 
was TXiling in Kashmir, 


“ 1>. R, *Exi=9.vmiubEp rii A V- pv 

j, Pk % Asu^itm «qf Csdniun, i^e p. igi. 

■* H. Cocii, i=rcrfb ^ Qirtu£fit, Leldeni 19IS1 P- fo- 





A NOTE ON nVE MBTAL SCULPTURES IN THE 

PRINCE OF WALES MUSEUM 

B. V4 Sheiti 


The Prince of Wales MuteiimV eollectidu of iMtaJ tculptime* hiis Iwxn 
recently enriched tiy the addition of five importAJit hronae ilnw of 

which iverc giEed to the Miiseojn and two were acqT.iired by purchst^. Of 
these unc feprtsems the Gmjaj^-Pratiliara schooL iJiree represent iIk 
P^Ja school while one— an image of Buddha —appears to tjctoni^ to the 
NigapaitJnant hoard of Buddlusi images, 

A notable failure of the Giirja»-Pralihira period ii the inddcn decline 
oTBuddhism and the ctncrgctice of Hindnifini- Viii)thtpiv.istn wai very popular^ 
paircHiiscd by kings and common people mlLkc, Epigraphic and archaeatogi-^ 
cal evidence suggeirC ihat Mihou was adoird in different fonns. Metal 
sculptures of the Gurjara-Praiihara scbcK^I are rather rare. Thercfiitr, the 
gift of a Vishtiu image of this school (Fig> 48) is an important addition to the 
Ilvlnseum^r collection. ^ c^ fTht'' j^^phicw riso ihis image m brass is somewhat 
inlcrtsling. Usually, in Northern and Eastern Indlap we come acrote \%htiu 
Images (bttiked by Lkkdimf on ihe proper right and Sarajvatl on the pmp^ 
tefu hut Itcre Saxas^-aif s place it taken by a male rAdi^ri 4 iearcr« 

Tluc origin and growth of the P^la Etn|itre (c* *43 A-D.) in Bengal 

and Bihar gave a great Impeitis to art in iho$c regions and finally led to the 
fortnatton of a new schooh l“he rise of ibis school must Imve taken place soon 
flfier the &rmai!on of the first empire of the Falos^ in the ninth cenrury 
The decline of the poUttcal power of the Palas had Its effects on the 
wl production of the eastern provinces of Northern India. The revival 
ofthe power of llie P^ks# under MahipHa 1 [gr68-i038 AD.) led to ihe reviml 
of an activity in Bengal and Bihar. The final decline of the Pala power in tlie 
last quarter of the deventh cemiiry led to the gExicral derimjc of arris ck ocrivit)' 
ill the extern provinces. The conquest of Bengal and Bihar by Bakhtiy'^ 
Kiudjl in 1(09 A-D . gave a deach blow to Eosteni Indian art^ 

The images produced in thcei ghili sind funth ceruunesare mostly Buddhist 
ihoiigh we also find some Brahmaiikal images In the tenth centtiry litere 
is a steady increase of Brahman icn] scidpinres aad by the ck%'enth oiucl twelfth 
oenturiei there h aljundonce of Visbtiu inmgcip During this pedod tmagc& 
of various goddesses ore lhnnd> w^bile Soivite and Jaina image* ore less 
frequently met with- 
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Thr early «ciilpturcj of llie ?^a period ibow ioituenccs of ^ht poai* 
Gupta, (irt, 'rhe art of tbe eighth-ninth ceniur^' As seen at NaLaoda^ lk>dh 
Gaya and otiicr ^Jtr» in tlic regicin, titetelbre^ leOrcta^ the tendency of HeAhy 
roundne^!! and oti llie whole a relJiiK'F softnes*. The iculpt«r« also lack iltr 
npulriii iimAiiieniaiion winch liceotnes a notcttwlhy chanictirmtic of the art 
of ihf later prriod iti Biliar and Bengal. By the eie\^enih-tv^rlftli century^ 
thereforcj we wimcsi a gnulnal decadence of wt^ which, wink d Inlaying 
lendent)* for rmnute details, beco mes and formal and dr'^'^aiitl of the grace 

of the early period. 

There b enough r^^ldmcc to indicate that lltc progress of the plastic 
art (bllowed the tradiiion hoth iji sione and metal. The art 

exerciiied a lasting iidliiEnce on the art of Xepal, Burma, Ceylon and 
Java. Many tmageit were dedioilrd to god8 of the Buddhiii pantheon wilder 
the mk of the PHtus and Senai. We alto come aetai!i namef of donon In in* 
scrihed imagw (Fig. 47}. Such cledicarions were tiiadc to aetjuire ttligifnw 
merit* 

\\ 1 iik the Buddhist sculptures from l^ctm india between the eighth 
and eleven til ctmtiirie^ show' the devHilopntent of BuddbiBni and it; an, ihc 
ftndinw of an enitxe hjciard of wee three hundred and fifty Buddhist hn>n£ei( 
at N^gapatli nam ha* given a new direclion to the fiuddhistic ttludicj tii South 
India. It hai ah^o esiahUsbed the cnriunuity of Buddlusm in South India as 
bie ai 1 he fifteenth m« ur>'* 

Nol that Bctcfdhirm Wit^ new' to SnuiJt India. In fort uyngrraf Buddhiit 
ccntrefii at Aniaravati on tlw bants of the Kriihna and at Kag^junikonda 
fkiiriiEhed in Andhra Pradesh. With the advent orSankam both Jaini^n and 
Buddhism snftrcd heavy set in that region* Yet in laler Tiwdiacval 

period Jainism continued to hold 5way a? ii etudcni from the many Jain basiiSf 
the aamc could not Lie said al^nut Buddhism * It ii this that undeflinei the 
importance of tlie XiLgapa{|inaiit hoard of Buddliiit hmnicit. 

N^apaltinam had been one of ihe flotmriiing pom on the rastem coast 
and e%-^tclendy the tnaln port of exit for the Buddhixl tnonki going over tn tite 
Malay Pcfiinsula. it may, iherefore* not be suiprbing if a cokHty of Malay 
BuddiusLs existed there.* 'Flib iv conGrraed by ihe fiict ibat the Buddhi^i tnonii- 
ments at Nagapauitiam were erecicd from the Hih^idici given by the Saikndra 
Icings ofSumatnt. One of the Sailendfa kings, CiulAnvanivarinan k said to have 
begun a riMto at Nagapallmarn, wluch was completed by his aon Sri Ma™vj- 
jayottungavanuan in the eievcnlh cenitiry^^ Tlie temples received endow- 
merit s from the Chojii rwkrs too. 


1 T. N- Rnnoc^ixadrsa, '*TLi? NSgapiuifanr chIkt l^mtdhisr Briinm in iJic Mailru 

Miucmii'\ ^ lA# C^dtwrmnwij Mamon, N. S. V^ul. Vll* 3 S*k. tiftSfr P* 

^ thid. pp. 1^14. 
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Thli peculiar dual iiiflitcflcc at NagapaftiAMi Has well reflected in the entire 
range of iti * *ri nf metal sscuipttirc. While the presence of the Clio[a iiiflucncc 
iu e^-idrnt in the fifurci uf Avalokitdtvara and other figures^ in the case nf 
Buddha imagt^ with their Samc-llke and tlie drapery one ^vouM agree 

with CoomarAH>^:amy tliai it a pcculinrUy nfFarilwr tndiiin origin,^ 

i- A panel with GaneSa, S ft fcc afnh hanp. AmbilcA and Bhairatva (66 pX/ 
Copper. PSla^honh East Ekngaf-Late iolhccmiir\'AJ>. fa.t xB-Sem. 

43J- 

The first hgure frotm the left is that of iwo-anm^d Gancia seated in tAiiidsarta 
holding svreeLs in hU kfl hand; the rat, his vehicle, it depicted below hLi rigla 
fool. The second figure b tlmi of the fni33r-a.rmrd goddess SiUcanthhari sraied 
in taludtm; eacli upper hand holds a thraf of nomp a child ii sealed on tier 
Jap; a hiid i? ihown below the right fool* She is fdilowrd by I he fmif'^armed 
Aixsl>ika riding ihc lixHi;&hr holds in licr upper hand s a swtird and a shield; tlie 
lower left Hand holds a ^cf. The last figure b lhai of ilie fwo-anuMl Bhairava 
riding his dog; he holds a khapM^a in his right hand and a kapdta in his left, 
A luaeeiing w^orshipper k at the right side comer of the pedestals Indistinct 
ttaces of an iusc^riptioii at the baolL^ 

'fbe figurci are in tblk style and the hca are iltghily nilibed out. The 
panel ha^ a unifciTm cupric red patinai 

The above maijikd panel closely compares with the mat/iW panel (Fig. 44) 
of the Fala school Ui the Bornan Bchram CoUectiDn. In die fomicr panel there 
arc four figures whereas in the taiicr there arc five figures. In fioih the paneb 
the first figure on the left ift that of Ganc^. There is close resemblance in tlic 
tfcaimcTd of facial fcaturoSf haloo, and the pedestals of bulb the panchw 

(n the juili'/iibf paneU irifllnne mually ihert arc nltie or ten figurtn depending 
upon wSiethcr it is a iopi^nm^nki or an Askt^tmffika paticl. Bui in metuL linage 
virc often came acrossin^/n^ pmicls with fiiiir or five figured, Nonnallyp in stone 
mdtrikd panrls Gaucisa is at the end wherr-as in Eastern Indian bronn^ Ganc^ 
is oficii rcprescnied first fallowed by The mdtriMs. 

In Fig, 43, the second %;ure of the feur-ariiii^seiiiedgoddess is Sakair^ 
Iwldiug a shciir of com in her itppcr bandi. Among the Buddbisi goddesses 
Vasudh^rfi hnids a ihraf of cum.. Ai the represepiaiion of Saknnibliiiri h rape 
in sculplurci il ii tieccssary to dismii the iconogiaptiy of the goddess at some 
length. 

Sakamhhiiri means ^'herb nourishing*^ or "herb bearing"/ Tlic rote of 


■ A- G*oiujraw™t&ri ^4M&i iMikmedm *01, ll, SMiv 
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thc' Vedic com-gocldcn: I4& iaJtcn up by Utc Pitrl^c ^kjunbhjii^ or Am^ 
pfirr^^ In thq Purif^r Dufgli ii styled a* Nlgcivarf, Goniis^i>fwa^ Of 
BbujaAga-veshgLa-^rTra as alio Sakambharf or .4iinapQrp^^ 

In Ibc Detri-MdhdtJf^'^ the following pzMAgc occurs: 

5TT: iF™r<+; li 

sr r ^ n ^ rf^ ftvHJiR tr^HfTwfg ^ l 
?f*r ^ fafajj i ffT from ti 

"O yc gods, 1 shall fuppCkrt (nouiiah} the wtiolc world wilh ttw lilt suatBiti- 
ing vegetables^ w^htch shall grow our of my own body, during a petiod of 
hcawrain^ I shall gain fame on thcearUi ihm as 'Slkambhorr ( Herb-bearing)» 
or (llerb-tiOfurialtiiig) aod in that very period I shall slay the grrai Asura 
named DurgMita"- A sinular reference ii also found in the Fifiriuuid 

There is a ^fAc named after the goddesi SiUtambharfso named hecmsie 
Durga lived there on &lia or vegetables produced and entertained her guesti 
wiih a vegetarian fare. 

The associatian of vegetation with $lkambhart is still emphasised in the 
Navapatrika ceremony of the auiiimnai Durga worahip in Bengali which 
shnrws that the Devf was in a way the penonificaliori of the t^egcmtlon ipirit. 
She it the mother smtaining her ebildmi, the men and animab of 

the universe with food produced fram her bexiyp*^ 

In the Bata Ahoi^ha by thcpoct«philosopher Balar^ma D'^ ( iGtb ceuiiiry 
A-D.) mention is made of seventy^is mother goddeuci like Sakambharlp 
D urg e Avar T, KIH elc**^ 

In Raja^ihaUi Saktl is worshipped in the forms ofKMli DoigUi ChSmuir^di^ 
Aslifabhnja and .Ambi. Besides (be« five forms, Saktj Is worshipped under 
local names, vk. Katphnata^ MokalmatH, S^mbbarl, AMpiiridcvu 

At Samljhar, pMTl Jaya^aka, author of PfiiAnrdja^vij^y^mhSk^^ describes 


* K- I^fUK Miyifacr Godiie^ Udhi, p. Ji 
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]I. Mudrei.' 1914 ^ ^ ^ 33 ^ 534 - 

^ t^JIUUkt “lO &!• 

* P. W. llcrpk^ AfyMtff. DcUii. tgfia. PtM 

<* J. K, Burner Tb ^iBsihi OJciiu*, ig^S, p. 496; S. HK&itsdiad^ 

T 3 b tw^Oit Cambrid^i 197^11 1 ^- 











PRINCE or WALES MUSEUM EUlXETIN 


SD 

liuf HEjnlijp af S4l£Airibhafi 4ild A 4 i.|itlrfdi 7 Vf hy tlu! 

At the Gn^mgafiir IbitUtsiI Oairrft inui^ Is takcti t<^ tbe Idbc; at Udaipur 
and cemDcmially baitvcdi possibly in order tn free her Jrom ihc; pircedirig 
year’* patliniqn^ or a rain charm* She b abo wortbippetl a* AnBapfijiiSj 
‘she who i$ |k> 5 ;icssed of and her mitiiJc luorriiige to Siva in perforrped. 
It! uthrr Cbrrri* she b worsEiippcd as SilkanibharL^ 

Evay R^ypxtt adoroi Aidpilrt:ii, ‘the fuUUlcrof desire'; or as SakamJjharf 
llrvT (goddess pimtrctrvSJL), the i% mvokrd previous to any under laking.^^ 

The gocidevi SAkamliharl h held itt high esteem Iry the Rajpuis. Manika 

Ctuuihiin named a sale lake after bis patron gpddcss Sakambharfj whose 
sutue stLU exists ou a smaJI island Ta the lake^ now corrupted to Sanibhar*^^ 

An inscription mi the pillar at FirtKt Shih^s paleicc at Delhi, lidongjiig 
to the Oiauhans Ikmily^ in which the word Saltatiibhar! ocertrs, gave rise 
lo many ingenious ooiijmtircs by William Jonta, Mr, Coir Brooke and 
CoUmel WilToriL” 

2. VfidiilrCLiJlia (6E. i). 

Coppe^r, Pila schfKiJf East Bctigd^ ti ih century A-D. Ht. 15.6 cm, 
(Fig. 45). 

Till! fuiirsimml Sivu it scaled in /jn/itdfOiniati Utc covchvnt Naiidi iacTng kfc 
and resting cm a danblc lotus pedestal uu a bh^r^iihai the upper ri^i hand 
holds a luuu Sower and the upper left a k^aisi the lower right Imid U in 
ff^radaimdrd and iht lower left in abtu^ammird; wears j&fdmukttftL, necklaces, 
armLands and braccEeis; the usual ILunboyant halo is slightly benu The Jhee 
ts sLy^hity wor^ outi 

Wltcn &iva is represetued leaniag against his idh&im NamH nr hull be Is 
described as V^ndtahhavahana Si va* When Siva b represented ns seated on his 
NondJ be is dem-ibed as Vrbhitbh^dha Siva ns in Figs* 45-46- The 
thrcc^faced and four-ariEied Siva seated on his mount Nandi in the ruk&hdad 
pose, in an iniogiio in the Pisutm CoUeerion, now in the Indian Museun], 
Calcutiaf ii one of the eorUcst isan^ type image of this god^ 

Our image favourably eompau;:* with the sinui? image of Viishabliurudha 
Siva ofEasicm Gahga school of Konarak of thirteenth century A.D. (Fig. 
Unibruiniuelyp all the Cour hands, of the latter figure arc bTokea. Ihc portions 

** J 7 m Svkti Cuk md TMp 0^, p. ^ hr. 14. 

^ J- Tad- ^ Val, 11, t p. 665, 

“ J. T«ltVoL L p. 76. 

^ J. Tedf ^ - VciL 111, p. 144^ 

Bt£ p. 144^ Fil t. 
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of the Jcgs in both the figtiro Mn? tbes^uite^ Le-i ihc righl Itg hangiiigcljt^wn and 
the left foldedn The ^tan<II in the tnetai image if eonchant whemf in the 
TMine tmsge the Nandi i> standing. 

3, Tririkramaform of Viahm 

Bmmte. P^lajichoolt i^tem India. Law i iih centuiy A,D, Ht. 33 cm. 

Gift in mcmiry of the laic Shrimati Ainaravaii Gupta. (Fig, 47)^ 

The four armed Trtvtkrama flands in samapadofihdjfGla pose on a circukr 
Ifitui pedcitai resting on He is holding a gads in the upper right 

hand^ fAabtf m the upper left hand and /atMa in the tov/cr left hand. The bwer 
right hand is in wra^fajnxtiltS. He wears three pointrd Mrifa, 
aimleis, braoebif^ necklaces, jajHopmfUa^ and The dccmaikT 

zanamdlS hangf down from the ihoiddm to his knees. 


Srldcvi standing wUh a slight flexion otva ciiciiUKr pedestal cm hit right 
holds a ^imri iu her righi hand and a lotus flower in her left luind. SaraspatJ 
also standing with a slight flexion on a circular pcdesui] on his left holds a 

tit her liands- At ilic back cif Vishou^s head is a iieart-nhaped halo, 'fbe 
prab/tS has the usual ILmilxiyaQt border surraounted witti a ciicular thkaifa 
4t the top. 

The inscription on the reverse reads : 

jfirnfHkffv 

4. Trivikrama bnti of Vishpu 

Brass. GuijajB-Pnilih&rar Uttar Pi^Esh. i^th century A,D* Ht, a J.9 
cm. Gift in memor)' of the bit Slirtmati Amaravati Gupta. (Fig. 4B). 

The fi>ur-anned Triviirama is standing in wrmpiidaifkimika pose on a 
circular lotus pedes!aJ resting on a tiered pedestal. He is holding gadS in the 
upper right hand, in the upper left band, padnta. in the tower riglit hand 

and laMs in the tower left hmtl He wtnrf a JKrffflT^ diamond-db.apKl 
Jbqgbbjf armlets^ braoelets^ anldeEs^ a msrWatrr and dk&it^ The hanging 

down from his shoulder teacbei below his knees. 

IViviknuna is Jarikcd by a standing fecnalc fAiwrt-bearTsr on his right and 
a inale iAdStn^bearer on Ms left^^ The back-rest consisi* of plain upright piUmrs 
supporting a plain arefiitrave. The biJo at the back of his head it decorated 
with lotiw petMt. Tlw pedesta! liat a channel on the proper left to drain away 
w'ater poured at the lime of the abhUh^iia^ 

-U 

The faces of all the three figures are rubbed out snggettbtg that the idol 
was lit wdrslup for a long penod. 


c* n f» r. •! 
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In feveral eiirly i^pccifiicns of ihr fbnr-arriHrd ^tHndiqg figufijs of Vbhxiw 
in Pala an, hi? two cmisor^s, Sri and Fu$h$i [Saras^^MJ) or $tI and BhGder'^I anr 
HOI found. Thr cooMfts art seen only in later images. According to Hqj&iirshit 
fiiSchardtra^^ Srf and Pushfi should he madt to stainjil (on eiihcr iidej with a 
lotus and (liitc) in thmr respective band* ami they ^uld he of tlte 

height of the thigh (of the ceatrai Bgtn) and fiightly tjetitv The applicaiion 
of thif norm jji very clear in the Vishnu Image. 

Acourding to the pbeement of Vtshnu's rtnhlems in his four handSf 
^iUtkhQ or oobch^ thukm or dbC| jjinte or mace, and pnufma or Lotus, thr fhaturdtrU*^ 
nr twenty*foiir fonns of Vishiiii are determined. In the .ifoM^Mratci Though dl 
the tweniy^fbur forms are memioncti the cmhlcms arc not dcscrilted* About 
the dlflcTent forms of Vifthnu there are difTerences in the later te^ti and Oiere 
IS no way of ascertaining thetr relative corrccmcss* B.B, Bidyahinod rigLiUy 
ofiserved that *a dedsive identiEcaiion is not alwirp possible 

The earliest description of these fomu appears iu thr 4 ^' 

purd^. The ^iip<Dna(i^ima and the ApardjiutprkhfJihd Lists iirc the same as that 
of the puni^ and bcncc that Ust should he considered as more rclialile 
than ihc Uws of other ttxis.^ .Normally^ images are carved in jdMabh^i^a 
hut a ftvic images in dtAbh^gd posiiim have also come to ll^t. 

The miiat canunon type h the TrivikrflnLa form (see Ftgs. Hnd 47 * 40 )- The 
pfirpondjcraiicr of the Trivikrazila form in mch images may ihow‘ indirectly 
the influence of the Vedic concept in iluf eomposiie cuU’^icturCi the AdityiH 
Vuhna, one of whose common epithets is TrivikraxnaM, In this form Vtshtpt 
holds f^add in the upper right hand and padtm in the Iowct^ w^hilc in the u^per 
left liand holds iht rAobu and the lower one lankhan R. Banerji has described 
this form as VTisudeva and Hemadrt describes ihia form as Upendm in 
Uhniunmsa C/mtmmm- But nmst of ihc other texts are in agreemeni in flcscrfb- 
ing this form of Vishnu as TrivILrama. Sometimes of full blown lotus 

Bower only the lotus seed is repTcaEnted in Vishgu^s hand, (Fig, 47), 


The FaU Vithiju (Fig. 47) in ihm Prince of Wale* Museum dowdy compares 
with lltr ixiflcrn>ed stone vculplurc of VishJi^u discovered by NaiiniLant Bhattasali 
at in the Daj^ea District belongiiig to the third period of activity of ihe 

F^fem icbooL The modelling of the budyi facial features and the fMrder of 
plodng tfic rjnl)Iiim5 in the four banck are very suniUr in both the Itnagn^ 
In Fig. 47> Though the modeliing is delicate and graceful to some eKtent^ the 
htemtic stiBhess Is apparent. 

“ 3« L N. Irano^nqUivdrVii^ VoL Mil, 19^5* pp, 

fnr qctiuJcil dunMifTTi 

T* B. It. Bktf.itiuiMi ■VATkdet of the Vkhmi Mmeifi ^ tAf 4JL/. No* CkkutSiL, 

" J. N. Bteda, at 

n S, K. BksTUBSlE, ^ etd Brakmamiid ih 3iKjm MaumB* 

Dsixa^ Jf^A. 



FIVE INDIAN KtCTAL SCULPTURES 


5, Buddha 

Bronze. Probably Xagapa^xQAEii^ 

c. itih ceniiir^' A-D, Hi- with pedestal 60.7 cm, wtihoLit pe<b»tiil 
47,3 cm. Gifiin mimiDry of ilic late Smt, Aiaaravati Gtipio- (Fig- 49)^ 

The httm^ Tcprc^mi Buddha tundmg creel on a circular biu^ pcdcitd. 
Thr face is oval with rhorp features; the half open eyes arc djorwriaut in 
nttdiration^ The car lobes inc long and perforated and the head is covered by 
conventionalised seven rovir% of curb surmounted by rhe flame like tcxAfifMd. 
The ii book-shaped and lias been foiLDd on other bronzes from [V^agapat* 
linoitL^ His ri^t liand is- in and the left in JbsfdJb. Hb palm marks 

compare with Nb^ 65 of Shn RomachandrartV ehart.^ He vitnn an 
and a which b thrown over Ms left sbouliiiT leaving the ri^t ihoulder 

and the chest bare. One end of the saihgAdfi wliile passing over the left hand b 
gathered in a thick fold over the left Moulder. Tlte pedestal seems to be of an 
uncommon 

li may be mentioned here that even though a large nimdiirr of bronzes 
were discovered at Xagapattinam hardly fifteen seem to be of inch big size. 
It may suggrai that in oommon with the tradition tn South India thefe 100 
were inieiided as 

Even though the rrto HrIlirt g of our image is comparalile to images of 
the early period, yet the pneictice nf convcntimiaiisod curb, and pahn- 
mork luggen a lUghtly later prcfrrolily the ekvimih century. 


^ T. N. Ramad^Uidisiip Opr din FT. XXJ[ (II>« 
» mdr H 



TOENTTFICATION OF KANHERI SCULPTURE LN THE 
PRINCE OF WALES MUSEUM 

Bh V, Shctti 


Tbcrc arc piciu of a ^liafie-^culpmrc frao Kanberi (Fr^ gi) on 
diiplay in ibt jKinlptttrq gatterj' of the Muiciiin* Mr. E. VVi. West had donated 
ihis sculpture (tn two [dcocs}^ to litc lUoi Bombay Branch of Royal 
Society in i859-4k>^ Later on the AsiatJr Sodety ^ve it to this Mtwum on 
hmg term loan aJofig with other CTcbibits. These slabs are m trapfock and 
mtiasufe §6x35*gx r6.6 otL and 63 x 35.5 x 19 cttl nespeemely. 

So far we were ncilhicr aware abotil the cjcaci tind-ipot of dn^ sculplured 
nor tbeir correct Mettdfiauibfi. Recentiy when wc visited the ccnteicry 
silE Hi ihc soiith-^'nicm brow orKafiheri cave-Hll wc noticed a tbiicen^sidrc] 
stone Mfm funichii the nuns of several other brick i£u^« li seems that this 
gallcT)^ has been the general nccropalis of tlie inhabitaois of the eavei^ Qn 
Kejfig the i^nalptuTed hicxn carvrd in ttapnxk, we at once rraltscd that 
tbc fCaalieri aciilpturc housed in till; Mu;icum ah^a belonged U> dus 

Subsequently w^hlle goic^ througli an article on Kaiihcri by E- W. W‘esu 
piiitliihrd in the Jiimnsl th Bmju:k fij Ra^al Asiatic \ law 

iltc line drawing (Fig. ja) of the scuLpuue under dlKniwiHi. From this draw-- 
Log it was clear that the Katibcri iIaIis belonged to the stone ai die 
ccmctcty site- We also realised the wet poudncei of the two slabs and together 
the>^ deputed a particular scene, 

Xir* Writ had dearribed these dabs and conjceiured that the kcqc inl^t 
represent a tnunan saerifioe. He did 00c xtde out the possibilities of oiiier 
idendfurations. He liad also meotioned thal tlic btunk space on the second slab 
(Fig- 51) was ccrt/ered wkli &int traces of ait inscripdon. At present no such 
titicef arc left. Mr. West had ilUtstnited a number of other carved slabs le- 
oovcrtd from ihe cemetery siie. Out of tlrac only one stall with dqihant riden* 
h in oiir foerve edbetfon btit the ^^Jimahouts of die cuher slab* are not 
known. Fttau the few dabs vUll in iitu it is obviotis that all these sculptttrcs 


i- JFi^onuJ iijf dim ^ ^tualir O.S>^ Vol. Vlr Jim. 11864^ A^ipcudi^j 

p. hh T Xri 

“ E* W. W«i, -^Iksnpomt^ssfm ^4% KanAm T^*\JSBltAS, DJv* Vd- VI. Jsh* lOSa* 

pp. pL It, Ggi- 

■ pt. UTi i«p 







IDENTIFlOVnON OF KAM^lER* SCULPTURE 


S 5 


havir been TOvensd with n tWn coat of white planer. Over thii plaitcr the 
featum of the hgurtit wett painted m red lines. 

Dr. Stella KraraHsch had idemiBcd ihe scene on the Tmt abb at ^"Thc 
Uirtiijte frf ^kyajMimi"/ In djescrihitig thr friM she ftaym "Hlic iage of tlte 
rcrji'al hnu^ of tite having left tile paldcr on his way to bcooiaifig 

tlie Biidd^ui. U ihfiwn i^trd beneath Ji tr«. Having cait niT all wurldiy ti» be 
Is about lo cm liis )iair. Hii how Karijludui and grtiom womldptrnUy take leave 
of him."* * While dcstrihlng the scene Dr. Kramriujli had not taken into accounl 
tiir second slab with thr mnU ihat her identificiitipn uf the Mtic wa^ itni 
dorrcci. i am of ihe opinion that ihc whole cm bath the iliiba depict-^ 

Nlaka-SutaMima-Jiltaka [No, 537)^: The only otlier Jiiaka story depicted 
at Kaulieri Ji that of Dlpaiikarara Jataka in Cave 67. The story of Mahl- 
SuUasoma Jaioka in Ijtlefts as folhw^ ! 

Thn king BtraliiuadaiUit who had liMi a in his foTtiier birih^ develop« 

a taiie for human flriili and arrangea to mttrder tm own Mihjeeu file nteeUng 
his daily fond mpplyp ^Vlirn ihis it detected^ he Tcfnsta to change hii habit 
orcujiiubaliiiun and nltiinaidy rorced to nl*dicatc his kingdom. He now raided 
in a forest and kilb all inidert who pass that way. After fionbeiiine he caipninet 
a king named Siitnsoma, W'ho had been hii fnrifiCT friend and teacher * hui 
tempumrilv releases liim on the condition that he sliould return after fitUQlirtg 
Ilk pmtnke made to a Bralniun. The king retums as pininked and the man- 
eater k so titiich pleascii with hi* tionesHv that he often to gTAtit iiini any fbiir 
lioon% that lie may luk ofliini. Wlicn Ask^d tn rdhiin from canniliaUtm he 
relitctanily agrm and i* evetilually rratnued to lik formfir kingdom, 

<>n the right end of ihe second ilali it An incnfnptetc panel nhowing two 
humitn Fgurtrs kneeling and Ixdund them stand* annlher figuTc with telikd 
ftaiidi. A HOC is dcpicied in the backgrcHind. A.s thit scerte b inconiplitte it b 
not possible te tdeniify the 

111 ilic cf iUiT ! Fig. the tipper part of the scene i\wm a female figure 
holding tlie bands tinrl n ityde figure holding the legs of ^ third person and 
catryitig him. who 11 ftppmrjitly killed by BrahnudAita in order to get some 
heih. ’1 ‘Im: tnwef part uf tlic »anie leenc ahnwis seated Br ahm aj cU tta wearing an 
elaborate head-dress iii the shape of a sitti*tlower^ liulding two piem oTitedi in 
hi* right hnnd. His Idl liand b raiaeil to indkate dial tte doe* not wmi any 
Toore rtesh *riie cofjk stanch on his left htilding a da^cf in hk ri^il hand and 
some flesh in hb left hand On hk i^ght stands a caporkoned banc facing left 
which lielongs to tua mnsicr* 

At the left end Brahn’tadaita k seated tti l^ildsaaa on a raked platfirrrn 


* StdU ETMnmidii, JM Ari^iiu^, UmAon, P- onip lift. 3^- 

* 71 W jaiato, c<t by :E. a. C 4 iwll» VpL V. Lfind 4 U^ 1957, pp, ^46^7^ 






PRINCE or WALES BULI-ETIN 


tinder n banytm lwsc hoIdJng a dagger in his fight hand and hii left ^land ia 
resting On his lap. His cook who a wig^ike ticadjdrc» Ia kneeling cm Zut 

tnasLcr^s left wiili Iblded hands, 

Tlie J^uka itcjiy menttom that bdbre hia departure the king iuiked for a 
IkvnuT to cake wiih him a n^'ord ami a cook. 

The king mkitig fab cook hH out (ram the dty and enttml a forest and 
made fail d^eUiog at the ftjoi of a hatiyan trw. One day he did not find any 
mmn in the foraL The oook said^ "^Vherc is the meat sire?” **Ohi f wiii find 
some meat/* * he said. The fi^gfatened cook made a foe snd put the pot on 
the hrazier. Then the man-calet' killed liim with a stroke of hb sword and 
cCMsked And ute his JIcsIl^ The scene at the left end of the fast slab Lllusuatcs 
tbit very scaie, shmvim! BraJuuadaita with a dagger In hb hand seated under 
the treCi about lo kill hb cook- 

Dr» Kramnsch had dated the Kanheri slab to second ccntiiry A.D. in the 
first edidem of her book rfrf of Indio^ but ibe lias now changed the dale to 
sixth century' AhJ), in the thiid edition of the same book-"^ 

The depiction of the horse in the Kanheri scuLpttire b ver>' atmihir to the 
horse represented in the wall-paintings of die fifth century at Ajanta Cave 11 ^ 
illtistrating the Vidhurapandita Jfitaka.^ The trearment of the hair of Bralumi* 
datta alio doody noeml^lcs the bdr-st^'le of ihc cirrus painted m the fifth 
ccnlury Ajanu <^ve XVII iUmtrating SirfihalA Av^d^na.^ 

Dr« Janijes Bird had dbcovcird at Kanheri a copper-plate grant nf the 
Traikfifakas in 183^/^ He stafcra tills wait funad at the base of one of the largest 
tfi^pai buUi of cut stone titiiftrccL cmmcdiaicly in ftom of the large arched t^vc 
and on a ledge of die mountain, some thirty or forty feet bdow^ there art 
several jimaU lidpas^ Tlie only large built of cut soae and situated in 

the midst uT other brick in the entire Kanheri complex is at the 

cemetery izte. Howirvcr^ it b not immcdiatcJy tn fitmt of the large arched cave. 
Bui fmm die odum descriplioos of Dr. Bird metitioncd above wo €Oiijca.urc 
tliAt die copper-pfote fouml ftom the stone itipa at due cemetery' site. 
Unfortunately the origiind copper-plaie b not now tmccablc but a copy of 
the inBcnpiion ts available* 

The inscription mccuih ihat ip the year ^45 Euddharuchi, die ion of 
Buddlia^ri and Pushyavannan and a devoted servant of the hnly S^kya Sage 


^ fW/. Pi Z5J&. 

* .SurlU Kumcbch^ 4 ^ di;. 19165, p hj^ 

* ibl«Liji}eei Singh, Co* Pmitimgi ^ Great fintuD, pi- 39- 

* ]|l 3 jpi. 75 . 

^ f^pai ioKTtfii^frrutum ifx^nvrum, Vol. V ; tniorTpOpni ^ iJlt Kalacbim-^Osedi En. ed. by V# 
V. Pkri OotadnmiuL pp. 
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CBuddba) and ihc «iierablc mmk who heard hk bw^ who haiti^ (itan the 
village KaT>aka induded in the Sindhu aslwjat erected Kpkh^jagirt ihie 

Ch^jr4 with draacd sionw aJid bricks dedicatcixl to the veoetable S^advatl* 
puttft (Rarfputra), the ebjertUselple of the Biulclka as a toolli nslk. 

Tlw dale cormpotids to 4^^ or 494-95 AJ>. ateording as tKq yeaj ^45 
in Kahuduirt era >vas runrenl or e^cpired. 

J>r. E. W. West had dbeoveted another stone itucriptijon near the iwaie 
with the date ‘*Siunvat 7'ti t*e. 674 A*D/* This perhaps iodleat^^ renova-^ 
lion done to the existing 

From the above n'ideners the Kanhcri sculpture can safely he dated to 
the end oTthe fifth centun^ A.D-. 


« E. w. *'Cd|HS of tBHTiiwiiiiB rroos the duddfon G*« Tcmpla of tSaafieri eit 
m ihc ItUipf of witit * Vim of dte K*^i jBBkdS, VoL Xi, 

tdBi, p. lo. 





THIKA.NA PAlXriNGS FROM ANTARDA 


KsltI KJiandaJiiv'^u 


Siudcnu uf Rajasthani painting hat^c for long boon acX{ttaintect with 
grrnip of Rasitmj^a miiuatLircs whidt imvc marktd charactx^htics of thinr own. 
One 5 udi let is in iKeJsupur Museum and has been tepFixIuccd in o>1cmr on 
a reduced in a Mmbcuh] puiiUcaiionJ It has for long been attribiilcd to 
Jaipur though the reason is iwi evident* Several examples of a simiUr Hagamdi^ 
3 jre tn the Boston Musemti and arc reproduced in Coainaioswamy^s 6 ’kt/idcijar 
e/ R^j/ntl PmnJi^g al Pi. XXl and FL XXII. O. C* Gangply m his Rdgaj smi 
Calcutta^ has alio iJluslrated ifiuite a numlicr of pamtingi of ithii 
ichuoL Archer, in his brochure Centra/ Indim PmniiMg, i'Fidiar and Faher, 
London, tghci)* reproduced an example at FL lO and ascribed ii U* Centmi 
India. Many other reproductions of paintings of this category «thrt. The pment 
writer reproduectl one example as ft Xt hi hi$ tndiim Smiptur^ md PiUidiwg 
ca /ahWurfo^ Sittify, Bombay^ ^93^^ wherein it was dated early seventeenth 
century but m fact it bclong^^ with nil similar numa^ureSi to die eighteenth 
century^ 

Some years ago when tiie K^iLroU Maliilraji the licad of a religious sect, 
bad brought some of his pointingi in the Prince of Wales Museum^ We found 
Umt in a %ti which liad certain alfinitic^s m ihe so-coUed Jaipur 

group one tnitdaturc of that terim bm an Imcription giving ihc 
name of the place as Amb^ti-i\jncf and the rimie a» et|iiiv'aknt to A.D. 1 709^ 
Examples nfthU Amer an: reprcduecd by S. K. Andharc in Ltttil A'tfVdf rji 
and hence it h not iicccs^ry tq reproduor thnn in the present BiiJleLin. One 
of the principal characicrisucs of ihe?e $d-eaJlcd Jaipur HdgamdM paindngs 
is the feinab! type with ft small and rather ddlcifc face and a slender Iwdy. 
It la quite iinmistakahTe. VVidi the discovery of the Klmkmii set several critics 
iN^an to dM^ify all the soH:alIed Jaipur Mdg^mdB paintiiigt m bFlntigirtg to 
the Amrt' whoul and that is hmv tiiey are often referred to tiow-a-daytk How- 
ever^ in qttite a nitmbcr of ounimurrs of the fo-caJIed Jaipur Sdgmndla group 
ihe palace archttecturc rtsemliJes that wren in the Malwa school and this feet 
no douhi influenced Aitiher to regard such sets m htflanging to lome Central 
Indian centre of RajasihanL paLiiiing. Of co>mc it must be rctnenibered that 
there are still old buddings in Amer and Jaipur with high expanse of wolli,^ 
smalt windom and haJconlcs and tlie Bengal type curved roofs wltich could 
have provided the nxodebi for the palaces seen in these Eh^pite 


^ SmyA ^kiuiir 71 m Cmttnl Jhiputp 1960. 
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ihc; discci%'4:ry <if the Atnef fU^mtala brl^ngin^ U> the Ka.tikroli ^rtahii^iij it 
is HiiU ftol dear i.vheibcr the majuriiy of these tJxaiHeji Jaipur paioi- 

ings can be altribuled ooiy to Amcr and Jaipur. Titr fcnmlc type in ilie Attiet 
let does somewhai resemble that seen in the so-called Jaipur sets 

Lhotigli it is not identicaJ. I'he ardutccture^ howevcTi of the dated Anser set 
is not fiiUy coinparabk to that seen in the jo-callcd Jaipur Rdgsmdld paintings 
in so Ear AS tlie expanse oFliigli palace wwdh with Email balconies and windows 
and Bengal type curved rooli are absent in tlic Atner seti So also the treea, 
landscape and colouring of the j-Wer mmiatuici do nat afford any striking 
umilarities with the scKalJcd Jaipur Rdgamild gremp. It may^ however, Iw 
contended ihai the sMoJkd Jaipur RdgmdlS miiuatuns* a« a hiicr dc-t^op- 
ment from the Atner set. My own viewTSCiinl is that a salufactory aiurwiW ai 
to the exact provenance of the so-calJcd Jaipur paintings must be 

awaitedi The various sets in this group often show variaitoni wJiich art? scimc^ 
what puKztlng and it may be tbiu the ityk \vm not confined to a limited area. 
Some critics si^cst the possibility of a Bikaner origin but diU do® pot seem 
feasible. For ihc time being t will leave these probtems of provenance aside 
mrid conidii myself with dtuvuring attmiion to three sets in which a Icfnatc type 
somew^ hai like that tif she w»*called Jaipur R^girndlit sets appears. The first of 
these lets csansiMi of illualrationi to the Stidayuba^hfhfm Sdi^AliAgd ni Cdau/yAf which 
ii ait old Marwari love itununc*?. On folio 1 ^ ai ihe top u a colophon (Fig. 56) 
which reads tts follows : 

*^Hcre ends the Cha^pai of 

Dated 6^isu 1814 in the momh of MargsMj^ha In the black half on 
Friday* the 6th. Tills !>ook is of SMiijf Sri DoUilrimjt at Antarda town 
which was tramferredi ?) In the name of Raja Mahilraja S ri Purag Singhjf 
In the Vawn oTAulardi. l»Vritlcti by Joshl of die communiiy. May 

he live bng/* 

The meaning it not quite dear and ihs rderaice to Aniatdip an mportniil 
lAiitilBa of Biindi accor^ling to Tod*^ doe* not necessarily indicate that there 
waa a school of painting in Antaxdi. Two folioa uf tine set indudmg tlir one 
which bean the colophon were recently acquired by die Pnnee of Walcii 
Museum [Kiga. 33-56}< There la, however^ a related Rdgipisdtd set ^ Figs. 57 ' 50 ) 
in pri^Tite possession which also bears a colophon iFig. (k>) which reads a* 
lollows : ‘TM* bewk was made for Siliajl Sri Dolairtraj!, written by Joahi 
Bhoyfi Sa$ami tSM; painter Sojirtm raident of Gsujih Kanlliambof. Sihiji 
Sri Dolatramjl of ihr Gherawal dan of Jagrantwiia/* 

The Krihe h the same aa in the first set namely, jewht BHoyap and it was 
commissioned fm^ the tame parmrt namdyt Sri Dolatrimjh right yeari later 
in AA"}, 1765. The colophon* monreffrer* gives ihc luutir of the pahticf a* 
Sojiranip a resident of Ca 4 h Rantiiambor. Some wotdt in this colophon are 


* J^Tod, AmeU md yVoL UI* Limdxm^ 1540, p. FN. S. 
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ndjbed *nd nol very rfisiinei but on careful objervaiion of (lie original, it 
appears tbat they reftM- to Uic manuacript being produced in Aniarda. In the 
citcuroitanca the colophon can be read u> tnean that the manuscript was 
also paintEd in .Wardii <i» it is tmUitely that tJic manuBcript porUon was written 
in Anlardi and tlte paintings madE dsewheis:. Sri Dolfltramji who appears 
to hare been a patron of illustrated mannacriiKS probably bad one or mw 
painters in his employ « Antarda to illusuaie (he mtmiiacripia written for him 
by Joihi Dhoya and otheit, Sojiram die pwnier came from Ban t ham bor and 
mav have had his iraming Ihcar. But it h ctiiuilly poeibk liiai be learnt his 
craft elsewhere, in view of the fact Hint the siMailJed Jaipur style was 

fairly wide spread and variations of that iiylc seem to have eaitlcd at sevwaJ 
centres including Aniarda. However, the basic problem as to the original 
proveftattce of the stxalled Jaipur RagamdlS style resnains to be solved. 

With the dcvctopment of Rajaiihant pain ling its popularity increased. 
Apart from court patronage in Uu? leading Rajasthani states, numerous lhJ:Snd} 
also began to poironiic artists. The result was that a large body of (hikdiid 
painting of varying quality came into exLiience. !i affords an ioieresting insight 
into die life, past-limes and pleasures of the leiidal Thaltora, Moreover, 
pattiiingt preserve for ns a valuable portrait gallery' of the Rajasthan i noliiUty- 
Another fotm of patroni^ which grew up w as at the hands of ihc merchant 
classes and those with religious or literary indinniions. Om Sri Dt>latr2mji 
was probably one of these cultured genderacn who delighted in the posscraion 
of illtutraicd manuscripts. Tims we may ttnlaiively postulate a school of 
ikikd/is paintitig stt 

Hie two AntardS arts not »ti-Lcl2y in tlwr manwr of the so-ciELcd 
Jaipur R^tm0d pointingT aiul beit regaLnJt?d ^ a ^'Ariaiibti of ttir group 
iu which same Bufldi ^hoa\ influence can abn be dUcenned, though not very- 
markctl, A shniiar scries la to foe tbuiid in ibe Bhuratiya Itihafa Samshodtuma 
Mandalk Potmi ^Fig. 59)-^ 

A word may bo said with regard to the tti^eitcdl Oentr^ Indioji origin 
of the KModlcd Jaipur sets. Though thir aj^tecture often hm a 

rescmblanoe to that seen in the ^lalwra sehooh tht* nude itad fetuaJe types ai'C 
different^ The eharactcristic large pom-poms almost invariably worn by the 
women foifc in ihe Malvva sehool are ciitlrcly ;3Lb?teiit tn the so-eallsl Jaiptn 
R^gamali seta. So aJpo the ootouring ijf the two groupi differs widely in tonahiy 

Though Sopram la mefitiooed as llie painter of the R£g£p^d in private 
poasesrion^ the eolophtma of the Sudaya^hcklmi ni Uisupm and the 

Poona have no reference to die painim-a tiiercof The style and colour* 

ing of the laiier two sclt are, However+ telaiod to the work ofSojirani and may 
have bcmi painted by brm. ^ven if oil the tlirce sets itre by dj^sreni arttsts,s 


' TKuffetluaadKC V,^, iS 44 *A.D. 176? an^dif iWMKflrtheiOTlKiRgfvmai; Brahtna 
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ihcv ^pprait iii Jjc ibr pcoduast nf the siune sclirpol of |Minuiig, which 

tcciF^ lo luvc HoufiRhcci at Antartl^ in lltr iwopud liMf (rfthe cightccnlb ccfiEurv^ 
H b a minor tchooi htt* tic bt?i 4 fbiicw of thrie threr fets pos^t^ sufficient thEna 
to mtcnrrt us. M usunl each «!i ccuuaiji-t a nurnl^r of ffiliiM tkmi ofc somewhat 
prehstrian. 

Thr I^r Vin^ informs ih that Antanla was origiiiaily f^nr of the fAitdEnA 
owing allcgiarice to Rafithanihorp chic&orhotli Autattla suuJ RanthamlKir 
wm? HsdSi. When Mi^ho Stiigh of Jaipur ww given Ranthambrer b\' the 
AStigfial cmpCfor of Thtllij, lie cxpcctmi Aniorda and ijic odicr fendfttorim 
such a* PipaldaT Nimoia, Karwar, etc. to giv'c their allegiance: in him- flicy, 
however, iransfrtrcd. iheir allegiimct" to Rilo hainii^l of Koi^i who was also 
a Rsyput- This Ind lo a war Iittwren Jaipur aiid Kt^taJi in which the 

laiirr was victorium^ 

The folL tale of Sv^ttr^arhchhai Sd*:ali^d moir conrninnlv Ittmwn a* 
“Sadevant S 4 v^lmga‘^ Is a fnvo toftmner which was popular in Gitjam and 
MarwaCf The stor\' consists of aeven chapters and Kudnyakiiiriar^f eiplnits 
with his Ijclovcd SavaJlnga arc compo-sed in tiuc form of cotipleU and chaup&h 
mostly 111 Dcvanagari script in a mixrxi Marw ai i diuJect^ llie story itt ihort 
lA as rollows! SudayakumSra A prince once waocicring m the forest during a 
hunt Sees a young girl by tLe sTd r i>f a river &tong with her fochcr and tails in 
Jwr with licr and at mice decides to possess bet*. Ttie ionocenl gtrl W'hgsc father 
is a poor Sauskril Pandit 14 perplexed- The pfinec desires to tnret her and hts 
aiicmpts to will her love are described iii iJte flmpah- 

J am obliged to ^hii S. K. Andhare^ our Aisbtam Curaior, for obtaining 
a Gujarati text of the Sudi^baikebkiU Smali^gd m' Chmfw and also Ibr bruiging 
lo my notice the two sets irlaicd to the Antarda follm in the MufreuuL 

DESCJUPnON OF PLATES 

Fig, 53, Episodes lh>m ilir Jife of SudayakuniiUra. 

Folio frotn the ilhistnited MS. of Sm^aliAgini Ch^apaL 

Rajasthani; painted at the (fukiim of Aotardl^ Dated A-D. 1737- Scribe** name 
Jositi Bboya. Size : 57 X 17 cuti withotit bordt^* PAV.M Nor 70.1 /A- ob- 

Tlie scene is laid in an open landscape divided hy pint coloured sty listed 
rocks, a meandering river and green ground. 

In the tipper part of the pamtfng Sudayaktimira it teen walking through 
a forest repeeaented by three trees. He is wcofing a yellow short dk^ti and lirolds a 
Slick. In the centre he is seen deeping on tie bank of the river Vi'herc a group 


■ MAlDUarfriya Sh>-touiAdia, Ttr Vimd. VcOh lb XD-t Oiapiet 1^13, p. 141^ 
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oT&ve women are diKussiiig him i In tlie foteground Sudayakmnarti ii icm 
visilidg nn tJte tMulk nf the river. 

Ulue and while cloudy aiy on the top; pastel geem ground and broad 
vermilion bprdtfr with and diMi wTktcn in black ink on yellow ground. 

Fig. 54. 

Wiidtiri and Rrisb^ dancing in the moon light to the afioompaninietn 
ofmuaical iomrumems.Size; afix 17 t™* withotil border. P,W,M. No. “O.i-IA 
ob. 

The scene depicts Kriah^ wcadngpitdmkdrtf and midirfiii i* dancing under 
a tnc a h ng with RIdM holding one end uf the standing in (he centni 
being aocnnqMUtied by three playing on nmdaAgty cymbals etc. Orange and 

blue sky with while fuU-nSon nn the mp; senii.«ylb:ed trees in the bBckj^und 
including a palm; lotus pool in the fareground; broad red border; no Itufcriptiou. 


Fig. 55. 

RAdhaand Kiisho* seated nn adkndi withioa bowTcr.SLte: ayX T7.9 cm. 
p.W.M- No. 70.2)^. 

Amidst p Mn*^iin and other trees with pcac 4 x:ks and other birds ihc divine 
couple iii seared on a ihauti having a dowering bower and batua te« etc. In front 
arc three female des-otees, the one near the bower aits with folded liands while 
the two others stand behind her. An attendwt also stands on the right. Pastel 
green ground witii lotiu pool in the front, 

Tig- 57s Rdgini Bkaho^L 

UluiirsLlioti from a pamicd m Antaxd^ in 1 

piirfi r Jofihi filioya rTMidcrit of Ranthajnbor, Collection: Mr* C* K- Singh of 
Xccm^li. Si*c; 26.5 K iG cm. ^upprox.]. 

Tbc early morning atmoiphcrc h created by ihe pretence ctT il^irk gnr^ 
sky Jtnd cresoan mwi) in the top left comer; Ji£:ini*ciixukr horbon topped ipvjth 
ftylized tteeii a while Stva lempk in the ccniie on ihe bmk of a loitu luke. 
The heroine wearing a fAofi and ^eihm ii wm Mated w-orrfiippiog the 

w^hile a gmup of female attendants stand behind her wtdt ofTerin,^. 

Kg- 58, Mr:gha*MaIldr. 

Uliutiatlott ihtm a RdgamaliSsct painted at Aniandi in A.D. 1765^ Scribe^i 
name Josht Bhoya rcndeni of Ranthambor^ CoUeetton : Mr. G. K. Singh of 
Meeraach^ Slee: cna- (approi;.)^ 


THJKAnA. FAl*frtSCS from .wtaroa 


Tbe puoili^ depicts A »lny day with lumuliuousiky, serpentine ligbining 
Mid lain^ In the centre j^alnii the panel greeii'gmund Knib^a » dancing 
botding a MpJ bi hb hand among^ gopis accoihpanylng him on mudeal isstnl- 
meiits. Scnd'ttyiiacd trees with elongated trunks and straight palini to the 
right and a lotus pool in the tbrcgrourid create the cmmioiijd aimospheine of 
Megha-hlallM'. 

rig. 3^ RSga K*d^, 

lUuStratijOa from a set nf probably painted at Antardi in A.D. 

1767. Saibe's name Brninha' Devara. Collection t Bharatiya ttlhasa 
Samshodhina Maijdala, Poona. Site : aj.j >: 14 ems^ tappro*-). 

The painting depicts a nighi Kene with a crEacmt moon and Mars, Scini- 
dretdar hotiutn with styliaed juata'^podtioa iif pJantaiii and cither trees; 
imilti-sToricd building to the right and a stej^s^ entrantir wall with a horse 
and a grootn. In the centre, id front of a ^(ibkce pastel grra ground the 

hero it seated in ihc garh of ^naiing his sorrow to iJie king seated to his 
right attended by two attendants. 


savts cm soMK nmmr AiiQrjmiTtoKs 


ShridbEET jVndhjixc 


{i- AN IVORV Pm^rfiA GIUARAT„ Ci A D. tl'ICfi- fii, fl/> 

't'hi> cfciroralivc: ivory buck t>r or d ift ti Hiic of 

ciprn vmrk in h’xxty From Qt^anit or W™crn \ndhx. TIk Jf^sfha th the iimpt 
of a L uspid arch [neasufiAg cm. » decorated synnoemcaliy on lioth 

sidw of ihc divldbiR ccwirc Lme and ihc orMmentadon is vrnrered on ii apcci- 
ally prepared mica Kropnd. llio dcxomtioii lU h stdrti iJhe ouier edge hdi 
] n iMcJc cinciikr ruptmoilf {2} a brocui band offlrMral meander* * {3) a double 
tfiiii line deHniiag die tnotll painicd red and (4J a delicate pai'/'d ioraxn or a 
pahiKHii^ confining the borckx from imidicu Tiic backgroimd is an umbesque 
wilhm ^liich h depleted Kndirta lt?fidiiig rowi ^ n roiA-lierd^ n-ciiririg a 
(ik&lf, dufiaftd Mini ■» iIutc pdnled and lueildjjig a Curved aiiek Ui drive 

the c<wik's ihrcc itt ntimlicj'i, on eiiher lide. At itte top near the ceiitir Itnrc on 
either ^rdc is it peacock holchog a garlittid in its beak while the with tlidr 
luring round cyo ure looking upwards: their calves are ^urkLag milk» 

Looking to the style of ihc u-orkiruinship* the tone qf the ivory^ and the 
Vaiihnavite iheine^ this ivory' piece is thought loheorRaja^itLiaiii origin. But it 
will be imzardoiiA to ascribe this worJt to Rajasthan aJone on the basis of ihieme. 
whicli Wat equally in vogue in Gujarat at the same time and Cambay, Sunu 
and jMttnedabad as wril wm [rnportaiit centres of ivory' carving. The tfyjp of 
this piece could be Ikvourahly compared with some figures in the illiiitratcd 
Giijuirali manuscripts and items of dccorattvr art and icxtiles. 

Kri^Uk'* chioo-potntcd miJiufa, the Sowing ettds of hii^ narrow daf^ifdt 
the diori dhait and the cur\''ed stick inierspcrsed tviih the arabesque motif arc 
some of the commow features occurrhig in Wcsteni Tndian paintnngs. In the 
illiutratioos of the Tiilarlmi^i likd^nvafa Pure^ paintings (btriv dtsperAed be^ 
tween Indian Ihmign ttuinniiTOiiE including thr Natiofud Ntu^wcurn, New' 
Delld and Bharat KoLi Bhavan, Barumu]! the and the 

S&tru^ paiittingiL Iram llic Khajacichi calLcetion and a ievt othen inciiiding the 
B&fagapdta Stidi faLw (Hg. 64) in the rrmce in VVjiJe» Mmeoui {No. 54-4^) 


* SlWLTt Cary Wckb and ^llu^ C^i^btid Barhi Ctdt^ Aua Kdio£ 

Gallery, Nw Vort^ iffe, 1^^ 15* 

^ Kfu-I lUiandalxiralAr hfiMi dwdm and FnEcnml Clntrnin^ Afirp^iiwv A 

^ iht £x&iJiiriM ^ $n Lolii KaJA Akaditfui. DcIhL 

Igk. A Mwl 0. 

* ^|;i. fj^ nnil 98. 
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i% apparent tliai cjorninfiittrig fkclor m ihdr cwn|wii-bn h tht B4aljct^ii^« 
Its TOidcTLDg from painting to painting 4 Ci:ordlrig ihc prHocl^ that tlis 
foLkuli etement ii siccarjiimti^i vigprpu* *ly has been widely acTCpttd by jncholari..^ 
In ihe medmin of wood the s-oinc omoiiirntnuori h repeated m seen at 
the OTipance of a Jain iltrine doof from Surat^ (middle of the sinirailli 
ocniiin-l^ v^hcinc the moUfJ^ visible above the Gaja-Lakahmt panel on chcianiT 
ILnid omd aba on the sides al iJic vctlical panels between die two decorative 
jamljs. Tbe ongin of iiicii Itido-^lttiiim motifs may et^ea go to a much earlier 
pctiiMl ilian ihe lixtectidi century but. its impact on ^t>dd w-ork b ekariy seen 
on another importaiU landmark of wmd work, die Viuii Par aM^aniUh imtplc at 
AfiMlvira^ht Pauui* dated A*D. The demt of the balc^ony of the al>i>vo 

ftriicturc has a stylized version of the same arabtequr and oilier minor thrinib. 

In the eighleentb cenimyi. hmmer. iht tnotif appean lo gel muted itp 
and lift form becomes more simplified^ yet its anccatry to the early Western 
Indian wood work could noi lie deidedH It appears dial du? ^evcnietmtJi cun* 
tury indigenoui art tradition which imdergokig a rmndtion through the 
Mughal iityle witii a touch of folkish dcmcnl had Mherto out escaped the eiafu- 
ttiain and ivc see a curiotii mixtuiT of the same omamcntatlod on a much later 
wriod work fran the Baroda MuiieiiitL^ The ciailfal cohnnti i-vith apchi^ 
architrave and cnmlre ihow'S A nutnbrr of moil& repcatiai on the buck of the 
rifidyiand. ITie fkiral meanckr It identical to fliut of one on the and the 

emped ancht the mpe motifs etc. inlly to a great etient in iKith tlic works, Tlw 
mudelllfig of the peacock in tlie pfulha^ holding in its beak, also ha.i a 
rrjsrmhhmce with the peacock depicted on tliii piece of wond, work. 

In the figunuKx icxillcs from Ahmeduhad* at lea^l froni ibt eighteenth 
century onwards the Eodo-Mushm folk demenis aire jwdidoualy inter-woven. 
In the cjcccullon of the VAiihpivitc themes in tejetiles (Fig. 63] the Wcaiem 
Indian or Oujamti fcatura are pronoimcod. Here again we see Kpshtta wear¬ 
ing A three poinlcd rwikufa anfl iuttlilmg ih#* typical curvf?d slick. The cow; 
iiund ivith one of their fmai legi lifted^ Zookiiig upwards as in the ivory paneL 
The peacfick also funnmmti the moUridrnlicilly. 

Thus itis apparent that the overall decocaiioiiH the concept and the theme 
of ihi; hTOry ppjfha appear to l>c Wotem Indian or Gujarati in &tylc of the 
hue ievtfitecnth or early eighteenth century, Fixmg a pravenance of the ivory 
piece wilt be m some ccccent haaurdous but it is likely ih^i the piece U of 
Fata a or Sur^ odgio. 


* SiiuLTi Cmy VVcIcb jmd MjIq Onelaiid Bcichr di.f See rdIc hi 15^ 

* H. Gocee ^ tkf mJ Fkmnf Vot. Vl^ pu. ITI, 1941^-4^ h, 

^ B. N. TiesDrywalA, '"^ypod Saitptorc fron Gujam'^ Hapam Noi. 33^^ Galeutia, 

6ff. 14. 

* H. Goca; Kfcniuneai ef Old Giiiimiij Wood Scuipiurr^^ Buikivi. ^ thr iUimunt 

Pkimr VoL Vlp I-li, 194^-49, tit, 4- 

* The Textile pux£ ihewto^ Kliihpa RAdliA aadcoYn anbrnldcfed id lUvcr bnyaitr 

on A il^ ETTcn ck^ k rcpftidiuud hat with the Idnd pcnmsikH) eT the ovhmTh 
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(1) A TIXSEE. ?RlSTr.D RUMAL: DECCASI* *• bVFE itml CENTURY, 

67, h 5 . 

In the rgl>3 9 fine spccinicji nf (AcCi Noh 63 - 34 J 

mcEunring 81 X73 cro., Jilmosi a square rbe* ^veu acquired, hy the Prin™ oj 
\Vatcf Myrcuiu. Since it is fined b>‘ a piece oT paiiemed %vt>otlcii cJmh ii ha* 
been prnen'ccl In an caocfleni eondjlion. Tt is the most Jntpurtant acqubition of 
tiiul yr^ fay the Mumuhl 

In the centre of the U a atyliscil reptcsemniiiuji of ifae n^rr;e of LlTe' 
(Fig. ^7} growing: ou the Eop of a mounds ft h baLioon shaped and tts oval 
tblbgie 19 kdeji iviih Boivcrs and fruits iUid paimts are seen perched on its 
hranctie*^ The tree ii Himlcd on ihe top by a peacock on either side. 

The iniemtijig hill in the tbregmund b rtrpresenird by a series of sefraud 
locks vAih of fairds» wild animals and a variety of trees tit green, 

while, pint and criituoa. in the raiddiff plane, the pale falue back¬ 

ground, are shown Ibur fcTiialc Sgurca ituiuiUig under unes and clad in typially 
Rajasthani cnmime compirtlng of a g/iagrd^ $hdS and ^ffham apparently oUering 
ofacisauce to the central tree. Tlic finsl holda an dralt ( faunp^ while the other 
three* on either sldcj stand holding a fan, a chmrf and a merrAAaf. The top panel 
represents a foresi; Vk'ith ffa:psc congregatiDn of birds and ftn rniak . Yhc flowetiiig 
tree w^iIl entmou flm^-ers forms a repeat tnoUf In the scroll iKirders running 
on oil the iidm of about 10 cm. hFoaiL 

tt may be pointed out here thiU in the Ma;siilipAtam wax cloth^ liuch 
as the praying carpeu, curtains» haodkerchic&* etc. the pattern alwmyi as^uns 
the form of a great cciural ^'Trec of Life"/® accomplbhcd in a rich deep red- 
hTown vsith a profusion of blue. From ihc litcrury evidcntKi*^ letters and reporw 
on export of Iiidbm cotton painting? to England. Fraricse and to Fersia it has 
bceti dcarZy c^jablfslicd fay Irwin^* that the finest class of work done at 
Sironj in Rajasthiin; Surhanpur in KKatule^h nod Pet&boli ami Fokknllii in 
Golconda seaboard and certain Uwnis in the iiiittarland of the St- Thome 
(fimdcni \ladrAi) m ihc scventEonili centtiT\'.r The reports do not memion 
Masulipstiini as a 4 !eiiirc uf produclioii but it was an octfve port for the tuLdc 
of Indian painted colton anides ftw which there wtis a great demoiul in the 
foreign CDUntriei. 

Tltc first autbenljc description of tiic CominandcL cliints is by a French 
tiaval o^cerlkaulicut* of r. A.D. 173^ w^faicli is foUo^ciidhy a siijll more detailed 
report, a IcUer sent by Faihcz Coeurduux, a Jesuit mh^iatiairy &011] Potidi- 


* Sir GettiKr Wisu^ Bdkn Aft «l DdM, Cslcaiui, it|oj, Divkbn a^, jjl 

*• G, P. EskcTf Qtfus mi m £u IWw w XVflt^ m4 JCViflih 

Lodiskm, igij* PJ* B- 

** L Irsrm^ ''CdlaDt3zt& Filiuhifi ihi^ HaiIv ScvmtMilh GeatUi^'^ Kd^ Xo- 5 ^ 

151^ p, 

<■ P. R. Stfanrsm, ‘Tnaich I>«yiwiinti <m ladisn Cplloa Fsiuliss IH, T\ 

TfxdU IHuiary *\o. IE, 1956, pp, 
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cl»CT>'j. (tilted T 741 * i(J A hihct rcs-idcnt in fitimfic givLr^g an opening 

account of the cotetm painting of the Souths Apatt ihi^ aixou:^i» the 

French iravdkr Bemicr who visited the crairt oTShih Jjdian in t 663 gh'^i a 
careful description of the uptcndoiir of his court when he refers to the coni^ic^ 
and cumins of ^Id and cmbrcMdcred silka in the Dxw^i^i-Ain. Tavernier;, 
a ^eL'enteenth ceftiur>^ dealer in precious iiono, also rder^ to the ciuntf or 
pointed adjatU svhich were called or spccimciiA of kedm^in work 

done hy a kimi of a pencil in the kingdoi^ Golkunda and near ahont Kiasnll* 
pa tarn. The pink rorros of the Masidipalmn work and die dainty fdigiTee of the 
fem-likie tracer)' on a wliiie or off-white held ll often elaborated hy the kalamddr* 
Sometime! tl ii block printed m light ihade* of the iame red and 3 j often 
repealed oJL over the pleccn 

Since it if said that in South tndm autii mm^h were largely produced for 
external and internal diftrCbution it it likely that this particiilar piece wm% 
coimuissiDned for a Vaishnava patron perliapa ■from Rjijoxthiku who must have 
pmvided the female type appearing in the rumdt. 

A dcise tXAJnination of ihii rumSt reveab a mixture of two tedmiquea*^ 
adopted limultoiiisoiislyr Baker hoi given a detailed description of the tnetfiod 
of printing jnd painting which gives a fair idea of tlic process and die trade 
oTpainird textlleia of that periods It if a curious mixture of waxing and point- 
bg I.e- and tin^l work. 

However# the dcm^ncatioti betwren waxbg and tinsel printing is niarked 
and deserves darificatiDii os the tbscl method envisages the me of ati adhesive 
substance which u printed over thr tE^ture and sutowqticndy dusted vrilb 
coloucing matter, w^herea* the vrax-doth ornamcntsitiDn is earned out hy the 
use of an oleagmoiu tuhitance whith h thickcfied with pigmoiis be* 

fore being applied over the larger arcai of the textile.- In some cases gold and 
imycr dust is ditsted or lj*id ovet <:bg r^gh/m licibrc it sets. ~I'hii also gives a 
ihiinrner m the pattern. 

In tfu: cost of this nm^l the workmanship of the border, the central mound 
and the baLbon*ilmpcd off while ground of the tree gh-c ui an idea of the 
degree of exedUenoe obtained by the tinref printer, ft appean that j^-dlow 
coloured giue> ffum or olhes' adhesive ia first printed wer the poitions and 
pure gold leaf is tiLen bid on the designs indescriininatciy. Such tj^pe of work 
ii tlieu dried In the shade, rolled up and unrolled bit by bit afier bang mois^ 
cened hy a wet cloth. "When it is adequately damp gold ii dutied over the sur* 
face. method of application of gold is lasting and also gives a richness to 
the picc:e of frkbrlc. 


P, R- SchwnrtE, ^^Fnaiidi Dociimeau oo tneUsB Osaura Famiini Pt ir*^ Jaawf ^ hu^M 
Tatiir ffu90y lgS7^ pp. 

” Ci. F* Bilker, If. riC., pp. tl-ij- 
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"I hc^iigh SouiK India w paid to be ihc chief cientrr for such typet qf kalamk^ 
work, a closer jiy.liadc study reveali certain features which arc character tic of 
tlw? "RaJiitKani work ob*cr\^ed itt painted icmplc himgij]f:|;s knerwn 
Tlic iivii&atian o( aimuala* treci laden with mangoes, facial and txsstimic 
typcia i>r die women cte. am dose ui Rajasdiajii dmn to Scputh tudlan^ though 
the ovemll South ludlan luiriplciousiiess of the ^'ork can not be denied^ 

[i n notable that Jaipur liad also attained a lugh prohctc»c\' in the timel 
work. Many of tl»c Sangaiicr caLieo# liad first patterns printed widi msut pattCi 
then vBi-dyed, the resist Wiis then rcttiovtd and the BnraJ dc^tgui cut the pair 
bbick or pair green ground printed ui gold and CoJwr^ were also Dimont and 
it is^ therefore, likely that this rum^ might have been done in Songaiier area. 

ial UATEtP POKYRMT OF UMMED 5hS'GH QV StfAHFlIHA. 

^\niong the nn^rly acquired paintings in the year the Muicum has 

made jan micrestUig acquhition of Ml ctincscrain ponjnii of Ummed 

Singh of Shahpura (Nr>. 70 g) It has a. dated ittscripLion and 

reveab some other about the ruler which were hitlierm- 1 j nkun wn- 

The portrait depicts the chief of Shahpura mounted on a dark brown 
hone with a ktqq^ pipe in \m right luwtd atid a mate r/ioen-bcarcr sianding on 
his right almost completely covered by ihc [tuf^e. Ummed Singh isiluiwn clad, 
jti a exmiplc^y whire costume. He weatv a longjihn^ and a white turhon^ the 
type of which |p rather di^uU lu name unless thi» type of turban veas m vogue 
ai the of Shahpuia in Mewar atuund the middk of the dghtuentb 

century. 

The Shalipitra chief was fim identified by vxTtue of two scanty super* 
fcnptjtms on a painting from the Cowasjl CoHectinn, Bcuiiljay** wliich mad 
'RajEl Ummed Siugh orShahpura and RaJ:^ Ram Singh ChauhM of Nimraan’, 
lie characterised thnnigh his cariiraturistic jesture^ hid lung and drooping 
moustache and hu peculiar po^turr. In another piamtttig from tlic some cob 
leeiian the two chiefs are shown walking hchlnd a can drnwu by tw^ hyaenas.^ 
'Vhcfc two works have been ounbiitod to the artist Gazigirnm whose carlwt 
viTurk in the coLbetion of Kumar Sangram Singh of Jaipur bears the date 
A.D* T745**. A detailed account of aniit Gougiram*’ has been given in the 
Khajonchi Catalogue. 


s* R. N. MrhLB. “Picf^iiL^vaig: «f ihc VAlMjiiictjya lect,*^ Jmtuai ff fudm 

Tintilt HiiiHQf Hb ^ 9517 . FrtdriiifiJnite m eptonf d qr k ti iTH fciojiljc fj^surca muier a tnc. 
KMi KhmncUlMv^ nnd Mvti Cbjuulra^ JITbuE^ia W Sati^mm Jhm ^ ^ 

LittSff Comiaji £^rt,, Butnbgiy^ 04 - 

KaHI K Ti a i i il i il' jydL&^Mrtii tTkrthilra amt ftlij-firtr i FdilUwi .4 ^ 

tSr EsMUtm if tAi Sti MatuAmd Lalil Kali Akiideraip NW Delhi, 

pEi^fig. t 5 «^ 
lhid,t pi. Gj. 





NOnrES ON SOME RECENT AOQtlTSnnONS e® 

On the mrmc thi* ptjrtniit m ifiseriplim ^pptm Eti DeraimgTl 



li may be rougiily traniliilcd i tjf tht portrait of ILyi- tjniMed 

Singhjl prwacnicd by Babe Sik^isi (?) in Samvai iBa^- MMiividi S on a 
Monday"* 

Aa bi tuaroy other l&ikand paintings from RajasLhni] it Ia dliSfult tn he 
pofilivo aT>out the style and charatcleristic fcainm of Shahpura paintings, as 
ihc ex;MipU» dboovcftd difler from each other- 

Hovpiev er, tlie pictumquc personality of Umnicd Singh due to his fo- 
nowned political azid historical Iwidltground it httown. 1| lias been posaible 
to iDctmct some more inlarmatinii ahoiit Idsn and the of Sbalipura to 

which he belonged. 

The oTShahpurii comes under the second grade fhsk^jiMs oFNlei^ar. 

It h bound on the Konh und ?sorth East by Ajmer and on other fid« b>^ 
Jaipur state except the Morth East corns- whidi tmichei Kishiingarh. TMs 
fititdsa WHS founded by tlie elevadon of Sujlii Singh to the diroiiE by Sh^ 
JaMn in V^, 1685/1618 AJ >.30 In the timeof Jagat Singh I {1618-16523 from 
whom lie capitircd the and gave it toSujan Sin^ Laierit wn attad^ed 

to Mewar by Mahar^jl. Rlj Singh {1651-1680), AitrangiteU detached it from 
ibr H short period hut Uter on it merged and remained as a part of 
Mevv'ar till the end of the Maratlia rule. SubAeqLtendy\ Maliarini Art Siitgh II 
(1761-1773] hod added a small of Klchola^ to ShJilipura during Untmed 
Singh’f reign in V,S. 1823 ■i7b& which rematned under the terntory 

of Mewar. 

The Sliahpura &mUy t>eionged to the Sfrodm cjati of Eajputi being 
ciiiimAdHtits of jVmar Singh 1 (1597-1610)^ Hlni of hteivw ihrough bis ion 
Sfrraj Mai. Suj 2 in Singli allcr coming to the throne changed the name of his 
^er hU bcnclactor and named it at Shahpura- 


«• MaiiSkAi^bajS. Pt? FiM CH^l^ F»t f, pp 

^ ibi£i p. i^tp 
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Uminrd Singh^^ wlw> b sixtli \ti ihc labk of gmralog^'^ hA^ apparciitlv 
A very d^umd curwr- He oXten imiul^ in pctly conaj^rJido resulting in 
murder* ud tyrannic:*. He capUfrrd hb lathirr BHurat Srngh and put him 
in prbon where he ultiumtdy diecL^ He irowpired against Ravat Dalcl Singh 
cf /Vmargarii and invited him for & feast -aird kilted him^ In the battle of 
<>ang^vafi^ iit A.D* 1741^ between SawiiT Jai Singh of Jaipur and Boklmi 
Singh of Nag^iur. Unmjed Singh vraj in Jai Singli*? army. In Uufi battle hb 
two bmthm Slii!r Sin^ and Kushal Singh wen; killed.^ Later on, in order 
ID elevate bis young i^sn Jalara Singh to tlie thmne he poisoned hit eldest son 
Udui Stngh. 

At lajt during the reign of Mahar^a ArT Singh H {l 76 *'t 773 ) L’mmed 
Singh was killed in die great batitc between the R^pas force agiuu4it ZMim 
Singh of Kota and the Slarailw on the hank* of the mcr Sipyrt in * 769 A.D,^ 

T*he earlier painting* by Gahgat^un (?) from the Khajanebj cxillcctinn 
may have been upparcntlv executed wrhen Ummed Singh was young. In thi* 
pfujiting under discussion (Kg. 68] iheiace indicates old age as it was paluted 
just one year hefore his death. Stylistically the two picture* ftom Khajanchi 
ccUectlou and the Iw^o portmlts in question liave little in common. The two 
picture* Imve tibmidance of yellow and red* whereas the painting from ihe 
Cowasji eoJteetiniii Prince nf ^Voic^ Museum and the one btdaiigttsg to a 
private cnTlector m tzi a rather sober key- The eolourt are rather cooJ and 
may Ih*^ ascrlhcd 10 the Marwar style of Rajasthant painting rather than to 
Mewnrvehoo}. tf Cahgarfoxt'^S aitributioTi is aulhcntic, these two pnrtraiit may 
as welt fall >i'ithin the same group. 

Tnddenmhy^ the painter Gadg-irnm appears 10 have come from the ffiikdni 
of Kelwa near Udaipur as in one of the paintiitgs from the KhajandM collect 
tion** the Libel reads 'CaiigiriJii iCtdwako^ The diilance between Shahpnm 
jtnd Keiw'A h roughly about So milca. It is* therefore* liludy tiiat Congarfon 
iifiay have pointed the piciurEt at Shahpum and w*** one of the prominent 
pointers vt tint fJukaaS. 


“ TTit mci lUic nf Uuaned Sit^^s ntm w noi ihcoiifh ii Ji eddEnf fnon tbe 

ehott ihAt |i« amiE mfiKl betwrat t- 17^176^ A<CX 

C. H. Qjha^ Th ^R^t^iura^ V*!. j^pocT* 10(39* pp- 

** KuKvrr^jii IMOkldib* jBuI^ ifltiadEfp pp. 

“ fhU^ 

“ O- IL Qihfl, 7% VoL ll-rv (4), Ajiner, 1532 * p. la^B. 

^ J, Ted. cxd ^JSfffajiAaa* VbL 1* Lcffldon, loftOi Pr 30*- 

KafI KilllivUlt4V7|lo« Mou Ch&iHiEx aiui C^h^nef ra, iManaOrw h^ubOj^ /hm itv 

nS^t AftiittjLimi A'k^jaxM Figa. 1 tooad llt*^ 





THE UON-STJVVKR MOTIF IK THE HOYSAEj^ ART 


K^bysip 


Til?* 3ct or »tilKliiing or a facast Oft ^udckji impulse or in A p 3 n> 

pLatincd hutit vhicU 4)iiiiboli3« Etxcngth and ? nifinJiincas ifince uniitJit 
drnrat capUtred ihe ima^inatum of artists the Viwld over. The animal-slayrr 
maclf I'jecsiiiie popuhu^ io the art tradiiioos of ibc Siimeriaiis^p 
T^BltlUlI»^ Gftnb* Md mhm* Mostly lion, aod to a certain exlent has 

been associated with ntdi motiis^ for obvioou reasoas. 

The an:betypt:, it musi he raiwnihcfod, was a parallel dmfrlopii^ of 
the tnotjf of the Great Mother doxnin^inF ^ atiiinsil wwkl. While the 
ajyvtyriatioQ of the female with the beast IS of donunation^ Ifleituvoletwep 
proteciion bui seldom of deitnieuon, ihc male is olrcn depicted in a R£:]w 
htriiggic, ammodiy and iriumph.* 

^nie represrhtBJioii of (fcatf of ¥jiXottr such a.i this are commonly found 
through vMrhius periods of hisior^' In one form or the other. Some of the 
Indus Vallry seals which are, [perhap#^ the earlit^t tif the iudiait examples^ 
represent n Jn>jTicd hemg attacking a boast and another nttarjf i n g^ iingle* 
tiandcdly, a bean on cither side.« What could be cotuidered a* a pofflible 
successor to this mouf is carverd on one of the ittedallitini of the scQpa of Sanchi 
dated to and century B.C. Here, a man b represented slaying a 1 ™ with a 
jworcL^ Once iigain the same modf appears* but in a ddlcTerit cotiurxi^ via. on 
tlic gold coins of lire Gupta dsmastVi As many as cxhu* frean the Bayana 
Hoard asiigitalile to 375-4*4 AX)* represent the SithfuitmkrcJAs or liocL^lnycr 
mndX" j\»iuiutig fantastic fomu thts motif is seen entering a more eomplkateil 
phase during the mediae\*al period- 


* Bedrich Hmmy, Amitift V WfH/rm 4i^, Im£i^ #fiJ p- ^7- Ftf- ®4 

■ ^kt<m Akurpl ThiAtf^i^ HtiHUAt New VoriL. {d. 

■ R- Gtiinh«um< -Nms iTOiciHta HUW, ArUhta -iiW, Voi- XXVI 3 4 P- 4 

■Ad ti* 

* DciiiMf 7 i«T Lemrioa, 1964H p- f iff* 3 ^ 

* Erii- Neumium* Urn C^nrai Mtiktr^ LcoidDis, t^SSi P- ^ 

* C.JJ 1 . Fartfcr £iiwcliin dt VoL U, > 93 Tf LXXXTV. 

Nol 75 Sb. 

^ J, MnzthiJl and A Feucher, 77 im VeJ, llK Ft, XQ (SOb)* 

* A. S. MttkMt, ^ i&t CapAt Clwo m xht 10H^ pJ. 

XVllhK*,.^ 
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FRINGE OF WALES BOU^N 


Tht: If^gcnd of Sa|a wlici had killed the Ugrr or Ijon m lovr kh Jalita 
preirqjtor Sudiitta arid had wan a luagdaui fm- himsdl' [deaUy fitted into the 
miinal* ** ilaycr mMif already in vogisr. As a result of the viciOT>' of the Ho>']fa|as 
over rtie Kadamljas? whose dytiasdc emblem wat a Jim* the ajiimal-aiaycr 
motif aci^iiiied i^^reiitcr ii^^rLificaiice.. It took 3 materrd form around the fint 
quarter of the twejfth century* The toivecs^ basements and caves of the templet 
bulk by the Hoysa^as came to be adoriicd Wiih the moti£ These various motiis 
could be git 7 uprd into chice dkdnct categories ftarndVr die erejii tiarraiiv^ 
fruxes and thr drcoratl%x frebtt. 

Tile Priare of Wales .Museum Ilm in lx$ oolLcttion a canred rial^ {Fig. yo) 
depicting thit theme^ which ciHild be categorised iti the groop of nanrative 
(rdzes. Equipped with a sivord aad adiicJd and acoompanied by dogSp a hu]i'< 
ter is seen astride horseback riding in the forerL A wounded boar hing at Ills 
feet indicateii a successful bmit. It iaat ihisjunctitre that the lion ia intrcKluced 
and h shown pouncing upon tltc hunter. An dephant i% emerging from the 
woods in great confusion while a man ii immediy climbing a txtG. 

The Inifitrrp wh» Itai prinedy appearance^ lias a pan of his hair arranged 
in f^'Stcmaiic curls giving it a ivig Utc appearanee while the rest ii tied into 
a knot at the nape of thr iteck. A peacock feailirr ii stuck above Ixb forebeatL 
Large earrings a long dniible row of pearl string, armlets, bia^lets^ udarbaru^ 
And ^j^^riT^ are some of the traditional omamrnls found on the person of 
the hunter. He hedds a shield m his left hand and it can be deduced that the 
weapon in hj> right hand must have been a sword This i$ corroborated by die 
fiisi part of tlie narration wlienein he Is shown as holding a s\ji*ord in his Hght 
hand^ 


The ivErapon oaaodaied with Sa}a has been variously described in the 
inscriptincu of that perjad as daggeft {caiic)^ s#//^ hiHrlMk^ 

(jruir.At^q>eac^ sdah '—a rod of iwm or wood] 

Tlie figure In the Prince of Wales Museum group, w already nicntUincd 
h holding a fword. Iw the crat-type aJsOp he is depicted as wirkliiig a sword 
or a dagger. But even though a refcrrnce to tlie cane handler t>r rods exists 
in InscriptloEU. these hardly find any place in the scidptiiral represemation. 

The prototype of the wide ejetl beast with i ts pow'erTul paws and sharp 
pointed cEaw3 springing upon the hunter is also frequentiy referred t» along 
with the name of &als-Some refer to ii as fricaiiing tiger in old Kannada 

and lit otficn a mytlucal boast whfcfa could cither be a ttger or a 

a lion. 


* M* >t4mfa^ JTpiflf, Bpinbx]f^ p. jjlL 

** h- Ar Szkt«e, P' 7^- 

Cmmttx, Ydl. V, Pu p. | 6 , Nfi. 6 ^ 

^ p. 54 , No. Hi- 



niB UOX-SLAYEK MOTT? IN TltF. AKT 


rs 


The wliich »rr i«*t »pccirirally iiwmiloruid in the iiKcriptioits reiefring 
tn S&ta, hwwevtfr, liave lirrit given great pRirninmce ia the group. The wlujJr 
atmospluTe of the tropical foniH which wrves an a hjiritgmufitJ secrru to 
charged with tninoii. 

The man and lion motifin ihr Hnvsala art li«> ti«n vTtriiniiily intCfiHeiiil. 
It tuu Ijerti a practice to idcmift any inch motif oo the Ho>':ial 3 momimcnt*, 
whether BrahmiuicaH* or Jiuiui”, as &ila group and ihiu associate the figure 
with tliP pfOgenimt olThr Hoj'safa dynasty, Oji the hasii oFihc Gadog inscrip¬ 
tion’’ iht PritiCJr of Walw Musctini group ha* aJso been idcnttfird as King 
-Safa proowding on a htiniing vspccJltJoit.'* In live Oiennaheiava. teinpte at 
Hnttnavara" L* anuther tniporlant inscription wliich give* prouiiorncc to the 
Saja legend, while tracing tlwr dynastic liislnry of the HoysMlJa. Tlimifili the 
doiitde row of pcarhstring. lu/irraiutvlhit on t!w* otic iiand, and liie 

richly caparisoned horse, tl»e hunting dngs with umamcnial collars on tJie 
otlier iiidtcaic (tie royal staius of the hunter. In the airscncc of any inwriptiotial 
cvidi'occ it is liiiziudous to make any conchtsivc itntement ahoiit the Hgurc 
Besides, tlic goddess Vaaanl'tka and Jainu preceptor Siiddatta, who ate 
tnvftrUthly titentioncd along witli Sala, in inscrtptiotts. are conipietions liy their 
altsence in all the groups ineludiug the one under study. 

In ideiitiryiug the hunter in the Fiince nf Waki Museum grttnp av SaU. 
the ehronoingiol faclorv regarding die S*|a motif have not Ueeu taken into 
Bccuunt. The legend of Safa killing a hiiii took materia! fonii by almui tlic Dfsi 
quarter of the [wclftli century, that is, diiriug the time of Viihuuvartlbana 
(A.D, n (>0-1142). The TripurStilakeivara temple to which oitr sculpttiirr 
bctoiigy Vtfas ljuilt during the reign nf Vinayiditya f^.A.D. 1047*11 the 

grimd-rdtlrcr of V'ishpuv'ardhHita. VinaySditya who was a faitiifui fr adatary of 
(lie Western Clil|ukya.s, could not have thought of giorifying the deedt of bis 
aiK'eiLor Sa|». The nlsseoce of the Hoysaja crest or reievam inscriptional 
evidence, of the time of Xrjpftknma {*A-D. mod* 1047) tuid Vuiayilditya 
(eferring tn die Safu legend**, tl would be erroneous to interpret the royal 
hunter in the gmup under «wdy at liaja, the pivgetiitor of the Hoysala dynasty. 

The group at best oould he interpreted as a narrative fricM depicting 
a Iwor tmni. Ineidenially, Ixtar Inmt was a ravnurite jjioiime of the Kartjatakn 
king?!. lUshtrakhta Kiishira Ml's love for (his sport has been referred to 


“ ilr«£r, 5$- 

'* H- Liajm, iuHTriptiiM urf \\n IMMa IP, VdL VU 190MI, 

Ag-d?. 

** H- Coikimi* 'Tiic ChftJykva dyS± VqJ. SLLll N. L *cHnr Gikutt** 

p. 107. 

” e.C\, V, p- 3^, No. 

I 3 |i« D 3 i 
« 191C, p. 51* 
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in aw oT his copper plate inscflpliotu^. Hence It is not proper to 
this nuiEif witl'E niLbcjr a particuLu d^vnatly or a piuricular kmg. I till group 
difFen Trom ihr cfesl types of later whidi have better daJxos ta he 

idrntiRfil as SaU group arwi are invariably fotmcl on ihc towera of temples or 
4 t tile mi ranee m cytcrptiotial M in diciina Ke^va temple at 

1 he creitJt which are lumliy in the rountlp arc set m larger dimensions m cuii- 
trast to tbr oarrativc lypa wtucli arc to high relief and set to smaller dijoen^ 
such as. the Prince of Wales Mujtftim group. The ornate details round in 
the latter are tackhig in the eredt ty‘pc* which have devekipcd directly fmin 
the anifnal'slaycr mptif. 

Drcoiutive frifaufs with animiil-slayer motif set to smaller dimeruioos 
are ofim seeii merging with ihp decoraitve ^heme of the tcinples of this 
period. A man fighting a lion or fighting two lions simultaneously arc few 
example^ of such decorative fricact wfirtr llir animal-slayer modf is alnioat 
reduced in a repetitive pattern. 

StvlisxicaJlvi though the Prince of Wales Museum group is affiliated 
ici rhe dUssied idiom of tb: ^VestCTn ChalukyaSp certain charaetemtics disting-' 
Irish it from that. The decorative oenamcntaiiou which is ohscnmlile in the 
later Chalukyan sculpture, is found in a highly developed form in this particuior 
group. Bunches of dowers and leaves^ human and animal hgurts crowded into 
the slab form the background for this decorative style. 

The heavy locks of hair pJkd up high and tied Into a knot at the nape oT 
neck of the liiinlct remind of similar hwr stj'b occurring in early and iiicdiw'iil 
scnlptures. It as cotnparahle to the anlmaJ-ilaycr motifs carved at fthajuraho^^^ 
Na^, Suhonia Tlian^i etc. Schematically artanged curb whidt have a wig- 
like appearance ore fcHind twdi in the figure of tlus gncHip os VitrlJ os some 
figures in the crest types. 

Tlie iKortf which b intended to 1>e a Ijoji, though some inscriptions refer 
to it as m tigeij is obvious deriv^iilion dlher from kittimukkn or lithka-cf^h^ modf 
of tile mediaeval timei. 

til the dq^ictiofi of the anotomy tJ tlie dogs abOf the group U nearer lo 
(be contemporary trettdr^ The dog^ which b a cdgnlzaiice of Blialrava ts seldom 
depicted outsidr the Bholra^ a or the hunting gmupt as the one iUidcr dbemdon^ 

The sculptor marvxb in the depiction of the flora and fauna of the region. 
'Hie creeper fisliage with dusters of flowers and leaves, though highly styhsed 

^ A- AliekAT, TAt «J1^ Tli^ TumU P- 

IL Ndmimhathar, Tbc Tonpic Bclur, No. II^ BHrmiJofr. j pi. XX. 

“ Eliky ZzinuH, Xit^nkt, TIie HaRUC. 1960, pi XXXIV, 

“ KLA- EHinky, Tb figanumlb Aftdiaiiitl Ttrefltl ^ fuJb, Vaniuili 1965. Pfl., R* 
5 >I 3 - 
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ftdd the l>eitmv wd the scfcniiv af the fomt. Some of the ehanu:- 

tedstLC features af the Liuxi such as the Bowing mHne, the rufiect tail md the 
slim undulotin)^ ^vatst hnve Ikcii prcmunenily brought ®tJti Justioe tuis beett 
done to the canine anatomyp re\‘isils good breeding and tticngtlL The 

ornamcnial ooUar round tlic ncclt of the hunting dogs und the richly capansoned 
hnne add ro the dignity of tJie royal hunter. 

But in the trealmeni of liie figure sculptmiCt the hajtd of the nm ko u 
dearly dtmroible, I'he loyil hunter has nuher a bngbh iaoe ii^ith itmght 
features. Sculptor's aiternpt to projett a facud type almost merging widi tlie 
classical idiom has iaiJed because oF certain pcrsisloit tribal dements such as 
the hair-sty le^ the pcacoclt featbcf and the large earrings. The Limbs which 
are comparaiisriy feeble fail to conveys the same sente of vigour ami move* 
lueiit shown in ihc uj^r part of the figure. * 

Xeverthclcii I be div ision nl the relief Era L to thtm^ die lung procccditig 
on a ilunb ficiit to show the king indtdgitig in the actual hunt Indicated by the 
presence of the wtHmded boar* hat in it a coliefenec of die namidon. Tl^ 
Stylised Bowers at the lop conicr* tlw king idding into forest from the Invvef left 
oomer and m elephant enttring from die oppodtc direction;, the Ikm w-iih Lis 
upraised paw on the otic handand the king viith his raised swoid (now mb^ung) 
on the <jiher^ springing in an angular laovemcnt, with dm dc^ and the wound- 
ed boar in die centre have gtcady ccmiribtited to the compodiionBl value of 
the group. 

"I"hr development of this ttintif having dma been modified at tlic hands 
of tile poet and die sertbes uUiinalely cfUered the realm of plaatkr art in a 
variety of faenisL Enfratiiird within a deeply cut finely carved tlitb itu^amnng 
63.5 cm. higb and cm, wide, ihb aninuil-sbyer tootif in tlve Princje 

of Wales Museum group, has all the characteriAtics of dir mediae vat period in 
general and that of the Hoysalus in particular. The softlyieldmg imlnrated pot- 
atone with Us fine iimh of hlack marble has enhanerd ilie lieauty ofthepitce. 












Kg*. I & a, ihiimtlMmyd* Xop^ili Dated AJh ifiiu* 









Fig* 3- Madljfci ant! Kailabhii smacking N'cpaL 

Datrd iBiu. Skc em. 



Figi |t Worship of thr Gnddrw* 

From fhc sutne StS f iff- 3- 
Si2r a-fi cm. 









Fig, 6. Worship of tlic DcvL From iho MS ta Fig. 
Size 5.5^5,6 cm- 


STM 












Fig^ 7 - llic dfnifin =ind his Froin fhc sanir \!S as Fig. jj, 

Ssitv IM 



Fig* 8 . Swmiiltii And From diff 

same MS as Fig. Siasc 4 ,B ■ 5.6 chl 


arsr.«? 






Fig. g, Slnyiug uf iJic drirjon 
Kaktnbiju. Frouj j]if tanii' MS 
Fig, ;f. Him' 3.3 X5.0 cm. 




Fig. 10. till III. From iltc lainr .MS ai Fig. 3. 

5,5 5.6 urn. 



















Fig. It. \’arapnuilitii. From the uunt.' \LS Tig. 3. Smc 3.7>{5,(i cm. 


FiS. EA. Miurkaii^lcy;! md hir 
dcvot«!s. Ffxnn the same MS jls Fig. 3, 
5j3EC 4,KX5.Ij on. 























*3- ^7^7. Jinii (Krmmatha?). 

BrMS, VVcitcrn [ndiaii Scbo<iJ (Akot^ St^'Je). 
Datrd A.D. 807, Ht. 16 cm. 



Fig^ 14. 67,0, TrMTrthika orParsi'ariaihji. 

Indimi Scb^^ol (Akoia ^ivlejp 
Ei\d of ccjii. Ht. If ctiTp 


Fi^, *5 p 67-^23. P^r^anlifha. 

Bra^s, \VcSEimt fridLiTi Kchocilt Gujarat/Rajasihait^ 

F.nrtl-< li'lfll 1-T» f i>% m-n 















Fig. i6.^ 67 JfiiJiptihAiiiillUL 

WrMcni Indian School fAknui Style)* 
Late rirlr-rariy l^rli t^ni. Hi. 23,3 cm. 
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Figf ig. *i7'I rii-tlrUiikii urPiirivtmriUiki. Vest i!rii Indian. _ ^ _ 

Sclinol, t'rntiftUU VrtsiiitgMiJIi v, A.I), jo^aJp Hi. [5,5 oHi. Fig. an. hi. 1 n-llrlbika nl rh-H. LridiAit 

Srhtinl, Pi'iklMiblv Dakd AiJ. Hk aiu 













Fig. af. 07. nVj-tfrtlukft Ilf £111 un idi'mi fif'd JlE>a. 

\Vc^triii tEEdi^ri Schon]^ Pmhjihly Vswan(jijiv,lh- 
f. AJ>. I JIu 11,5 cm, 















'HU i"i| -pj) -r}^| I -([‘y fuiwfj '”U y Ofi IJl -HKJP t (j y p.llVfl 'Ul!t{|<ATli:)| 

iii!r[iir| ‘tip-iji 'ti; *a|j llifHHi| ')ji‘Sij 







Fig. A5* Gik 

bronze, Nrpal. C. mth 
cent. A-D, Ht, 72,^ oru 
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Fig» 39^ Lak&limJ-TSk^riiyaia^ Droiuiu, NepaL Bi&tcci N.S. aia^A.D, i6<j7. Sism? 24 .fi >£22-S cm. 




Fig. 30* Inscriptiun uri t 3 M «:ve™ of Fig* 129. 





















Fig. 32. Av'tttokUrivai-a, Brorusc, 
Ka'^hmir. 6V Qlh cem, A.D. Hi. 6B:3 cm* 
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Fig- 33, Back view Fig^ 35?. 


Fig- 35 li Hari Rai Temple. 
Cbamlia. H.K 

Fhotn cfiurrciy 
Mn. O. Di vAkaraiii’i 



Fig^ 34* Detail arFjgx 3:1* 



iinifUi 























Fig. 3 ^^ A^alkiiDf^LBi Chaiunnurti. £ra&s. Hari Rki 7'cmplc» Chaxnh? 














Fig* 57- lletail of Fig. jfi. 








3 ®* Hpick vifw of Kig, 36* Fig IP 39. Side? virw iif Fig, 36, 







Fig. 4a. Oadadrvi. Driail of Fig. 36. 
Hi, 4!f cm. 


Fig, 41, Cilinkriijiiinisha, Detail of 
Fig. H(. 3;i cm. 



Fig. 4a, Fniri'L Dviail gf Piir. a6. 








Fig* 43* S^auTibharf. Cftppcr^ PAla SdiooL 
Ea$i Btriig^l. Ldte toth cent. AAX ta. i cm. 



^ 44' Main It a pmicl. Ckipprr, Pab SchtHif, Eensai 








Fig. 45, VfUliatuillui Sivil. (Jupix^r^ Pitiu acIiihjI, Fig. 46. ViinIwiKiKa Aiva, Sttmr, Oriicsa. 

Kflsl JSnin.iL uili cmi. XU, Hi 15,0 cm. 13th opjii, ;\J>, JiuUaii Muwuin, Ciilriiils*. 















F*S- 4 ^- Trivtkrainii. Bioiixr* Piklii Si:IiL>fh!^ -I®* I'rivikfflnift. Ciirjliiai Pnuiilirini. 

Lair nth cvnt- A.lJ^ lU. cm. mh rtMiU A^n* lit- .^7 o nn. 
































Flgr 49. Biiddbit, Bron^r, Pt^abaJiLy N^apauinam^ 
C itiih-i I ill crni. A.D. Ht. 450.7 ™*- 














F1r:» 5*- l iiiir-iirciwingj flAV. Wcbi* 




















F%' 53 ' rnmi ihr lifr ttf Suiliiyokuiiiara, Folu? Ironi Fig. 54. RtHiba anti KriiJinii ditiii ijiii, 

an [Jliisiiiattd MS, nf Suikybachaliiuii (Mupau Patntcd F„|jo fi oiu ibe jsamc MS u* Fig. 53, 

ai Amortlfi in A,I>. (71*7. Swc s7 >■ '7 tth. '' 
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Fig. SB. and on a r^a^r^T, 

Fnlifi frnjji the same MS. at» Fi^. 53. 



f^inntir»i4 mf ^1 ij-ii.pj<i \K 























































W^pwi|/ijittt nto v'TTi|i:^i ^iwurts^J fTV ^ 

5*«wie»57i» ll;7n(t«ip(&r.?4CtiMnin’Tf^rw ^y tfMftrmntmt' 

in;r'ai4«;^l4j{,l n a 


zM. 


Kg. 59- K-iieii Kirdar. Frtin) u K^gam^lri *et paininl dt AnUrdn m 

Bhar^iiv'ii rtihitjfa SaiiijihiidltA jj^ M^fuinla, P^Mniii4 
hlic ^5*5 y 14 cm. appmK. 



















‘ FJg. 6i. k'ar>' Wtsirm Iriiiian fiiylc, rvujami. t. A,D. fjoO, Sisst? 66x^6 cm, 



Fig, 6 a. Detail of Ftf;. 6 i. 













PiirmFll*^ firriiM: i-kriTi^T fi-i 

















Fig. 67- TiJisH priDititl RuuilU Sioulb India Raj ait ban? i8ih irni. A,l). Si/ 4 - 81 *7^ cm, 
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70. Uon-slayi:r motif. Hoysala. Patrd tojcj. A.D. Sixc ™*" 
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Fig* 71* Lion-sLayer nuoliT Hcrv-sii{i?h'iirB Temple^ Halnhid. 

Mid* i^tli ctrtturv ^VD. 





Figp 7^* Sii|a gTiiiip. Lal[shiiifde\'f 
D^d^iiav^lli. 11A.D. 


73, Saja group, BudiiS-s'ura tctitple. Kuravangaia, i^uli-tJ 1173 A. IX 
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Pleaae lidp w to iteep the book 
eltau luwi; moTing^ 
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